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Vorwort

Unter dem Titel ,,Die Museumssammlung — Sammlungsinten-
tion, Auswahlkriterien, Kontextualisierung. Inhalte und Strategien der
vergangenen 10 Jahre sowie Zielsetzungen fiir die néchste Dekade*
veranstalteten das Osterreichische Museum fiir Volkskunde und das
Ethnographische Museum Schloss Kittsee vom 18. — 21. September
2002 die zweite Konferenz der Ethnographischen Museen in Zentral-
und Siidosteuropa.

Initiator dieser Reihe war das Ethnographische Museum Bu-
dapest. Im Jahr 2001 wurde dort ein neuer Anlauf fiir einen instituti-
onellen Dialog genommen, der im Jahr 2003 im Slowakischen Nati-
onalmuseum — Ethnographisches Museum / Martin seine Fortsetzung
findet.

Dem Thema dieser Tagung lag ein gewisser Selbstzweck zu
Grunde, befinden sich doch in den Sammlungen des Osterreichi-
schen Museums fiir Volkskunde rund 20.000 Objekte zu Ost- und
Siidosteuropa. Generell macht man sich im Wiener Museum Gedan-
ken zu zukiinftigen Sammlungsstrategien. Insbesondere fiir die zuvor
genannte Sammlungsgruppe gilt es, nach mehr als einem Jahrzehnt
verdnderter politischer Strukturen in den ost- und siidosteuropéischen
Nachbarldndern neue Sammiungskonzepte zu tiberlegen. In Anbet-
racht des einfachen Zuganges zu den Sammlungen der auslédndischen
Institutionen konnte die Erweiterung der eigenen, vornehmlich histo-
rischen, einschldgigen Sammlungsbestinde iiberhaupt in Frage ge-
stellt werden. Punktuelle zeitgendssische Ergiinzungen — Zeitschnitte
oder thematische Schwerpunkte — wiiren ein anderer Weg. Vor die-
sem Hintergrund mag das Bediirfnis des Osterreichischen Museums
fiir Volkskunde, Einblicke in die Sammlungen und Sammlungsstra-
tegien anderer Hiuser zu bekommen, verstindlich erscheinen.

Der Wiener Sammlung kommt in Zeiten von EU-Osterweite-
rung und Vernetzungstrends neue Bedeutung zu. Was vor rund 100
Jahren, motiviert von Représentation nationaler Gleichwertigkeit,
Besonderheit und Exotik im Museum zusammenkam, ist heute Basis
neuer Kooperationen.

Die Beitréige im vorliegenden Heft basieren auf den Referaten
des ersten Teils der Tagung. Der zweite Teil der Veranstaltung war
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der Projektentwicklung gewidmet. In einer strukturierten und mode-
rierten Diskussion wurden einige Projekte erarbeitet, die groBtmogli-
che Chance zur Verwirklichung haben sollten. Trotz optimaler Be-
dingungen konnten wihrend des folgenden Jahres nur spérliche Re-
sultate erzielt werden. Insgesamt war aber auch diese sehr positiv
aufgenommene und inhaltlich reich befiillte Tagungsvariante ein
weiterer Baustein auf dem Weg zu den Nachbarn.

Matthias Beitl
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Sammeln — vor neuen Herausforderungen

Franz Grieshofer, Wien/Osterreich

Fiir ein Museum, das auf eine 107jdhrige Geschichte zuriick-
blickt, ergeben sich heute andere Prioritéten als zur Griinderzeit. Der
museologische Imperativ, wie er auch im Gesetz festgeschrieben ist
und bekanntlich als Aufgaben das Sammeln, Bewahren, Bearbeiten
und Ausstellung vorsieht, hat in dieser Reihenfolge seine Giiltigkeit
verloren. Der Stellenwert der einzelnen Aufgaben hat sich griindlich
verschoben.

Um im Wettbewerb mit anderen Institutionen bestehen zu
konnen, unternahmen die Museen in den vergangenen Jahren ver-
stiarkt Anstrengungen, durch interessante und aufwendige Ausstel-
lungen mehr und neues Publikum zu gewinnen. Die Museen 6ffneten
ihre Tore fiir alle méglichen Events, ob Sommerball, das wichentli-
che Muschelessen (wie im Naturhistorischen Museum), Modeschau
oder Firmenempfdange. Nicht zuletzt auch unter finanziellem Druck
wandelte sich das Museum von einer Weihehalle zum Veranstal-
tungsort, zu einer gesellschaftlichen Institution.

Neben dem Bemithen um eine verstirkte &ffentliche Prisenz
sehen sich die Museen aber auch in einem immer gréBeren MaBe vor
das Problem gestellt, die Bewahrung der umfangreichen Sammlun-
gen zu gewihrleisten. Diese Aufgabe bereitet uns zur Zeit groBe
Sorgen und verlangt unseren vollen Einsatz. Wegen verschiedener
Umsténde mussten wir innerhalb weniger Jahre einen Grofteil unse-
rer Sammlungsbestinde mehrmals iibersiedeln. Auch die neuen
Standorte sind keineswegs ideal und bediirfen sténdiger Adaptierun-
gen, um nur einigermafen den notwendigen klimatischen Erforder-
nissen zu entsprechen. Hinzu kommt, dass fiir die notwendigen Kon-
servierungs- und RestaurierungsmaBnahmen die entsprechenden
personellen Ressourcen fehlen. Alle unsere diesbeziiglichen Appelle
an das Ministerium blieben bisher ungehdrt.

In nichster Zeit werden unsere Kréfte vermehrt fiir die Bear-
beitung unserer umfangreichen historischen Sammlung beansprucht
werden. Es gilt nfimlich, die Objekte neu zu erfassen. Hier stehen wir
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vor einem Neubeginn. Dazu gibt es ein neues Inventarisierungspro-
gramm, mit dem wir uns in der Praxis erst vertraut machen miissen.
Hand in Hand damit soll auch eine Digitalisierung erfolgen.

Uns ist bewusst, dass unsere ganze Aufmerksamkeit unserer
historischen Sammlung als Teil unseres kulturellen Erbes zu gelten
hat. Sie bildet schlieBlich das Kapital unseres Museums.

Sammlungsstatistik

Leopold Schmidt (Das Osterreichische Museum fiir Volks-
kunde. Werden und Wesen eines Wiener Museums, 1960) weist in
seinem kurzen Uberblick iiber die Sammlungsgeschichte des Oster-
reichischen Museums flir Volkskunde auf die gewaltige Sammelleis-
tung der Griinder Michael Haberlandt (1860-1940) und Wilhelm
Hein (1861-1903) hin. 1895/96, also innerhalb der beiden ersten
Jahre, hatten sie 6.053 Objekte zusammengebracht, bis zum Ende des
Jahres 1903, in dem Wilhelm Hein so friihzeitig verstarb, stieg die
Anzahl der Gegenstiinde auf 13.658 und nach 25 Jahren umfasste die
Sammlung bereits 38.154 Inventarnummern. Dieses erste Viertel-
jahrhundert endet mit dem Untergang der Monarchie. Fiir das noch
junge Museum bedeutete dieser Umstand eine folgenschwere Zisur.
Es verlor dadurch nicht nur sein Hinterland, sondern auch seine Iden-
titédt.

Das zweite Vierteljahrhundert wird von Arthur Haberlandt
(1889-1964), dem Sohn Michael Haberlandts, bestimmt. Unter seiner
Agide kamen bis 1940 annihernd 7.000 und bis 1945 weitere 1.470
Objekte hinzu.

Im dritten Vierteljahrhundert, das mit dem Namen von Leo-
pold Schmidt (1912-1981) verbunden ist, wuchs die Sammlung um
stattliche 18.722 Inventarnummern. Eine seiner Vorlieben entspre-
chend finden sich eine groBere Anzahl Bilder und Graphiken darun-
ter. Wenn man die Abschnitte personalisiert, dann steht fur das vierte
Quartal Klaus Beitl. In diesem Zeitraum konnte das Museum ca.
12.000 Objekte erwerben.

Gegenwirtig stehen wir bei der Inventarnummer 79.062. was
einer tatsdchlichen Stiickzahl von weit iiber 100.000 entspricht. Dazu
kommen noch an die 20.000 Nummem der Graphiksammlung und
einige Sonderinventare, wie etwa die Objektgruppe aus dem Natur-
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historischen Museum (NHM-Nummern). Und weil wir schon bei der
Statistik sind, seien auch die Zahlen der Fotothek genannt: 62.145
Positive, und 18.118 Diapositive. Die Bibliothek umfasst 42.762
Inventarnummern. Die Anzahl der Bénde betriigt ein Vielfaches da-
von,

Sammlungsintentionen

Im ersten Quartal erfolgte die Sammlung primér unter zwei
Gesichtspunkten: unter dem Aspekt der Volkskunst und dem der
ethnischen Zugehdorigkeit. Gesammelt wurde nach #sthetischen und
nationalen Prinzipien. Michael Haberlandts ,,Osterreichische Volks-
kunst* (1911) und Arthur Haberlandts ,,Volkskunstkunst der Balkan-
lander* (1919) stellen fiir diesen Zugang wichtige Wegmarkierungen
dar. Beide huldigten der vergleichenden Betrachtungsweise (Metho-
de). In den folgenden Jahren galten die Objekte als Zeugnisse natio-
naler Ideologie und nach 1945 als Beweis biuerlicher Herrlichkeit.

Erwerbungsarten

Die Griinder hatten in den verschiedenen Regionen der Mo-
narchie Prospektoren an der Hand. Manche von ihnen sammelten
iiber Auftrag aus Wien, wie etwa der Egerldnder Alexander Quintus,
andere wieder auf Eigeninitiative wie Natalie Bruck-Auffenberg in
Dalmatien (Dalmatien und seine Volkskunst, 1910) oder die Baronin
Stephanie Rubido-Zichy in Istrien. Die Sammlungen von Eugenie
Goldstern und von Rudolf Trebitsch fuBen auf ethnologischen For-
schungen, die in der Zeitschrift des Vereins publiziert wurden. Ande-
re sammelten auf eigene Faust und boten die Stiicke dem Museum
zum Kauf an. Wichtige Lieferanten waren die Antiquitétenhéndler.
So kam eine sehr heterogene Sammlung zustande.

Michael Haberlandt hatte aber auch persénliche Verbindungen
zu den Museumskollegen in Lemberg oder in Sarajevo, {iber deren
Vermittlung Objekte aus den entsprechenden Regionen nach Wien
kamen. Wir konnten diese Bestinde aus Bosnien, aus Galizien (Hu-
zulen und Bojken) und aus Istrien in Sonderausstellungen présentie-
ren.

Einen wesentlichen Bestandteil unserer Sammlung machen
weiters geschlossene Kollektionen von Privatsammlern aus. Hier ist
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etwa die wertvolle Leuchtersammlung von L. Benesch (Das Be-
leuchtungswesen vom Mittelalter bis zur Mitte des neunzehnten
Jahrhunderts. Aus Osterreich-Ungarn, insbesondere aus den Alpen-
landern und den angrenzenden Gebieten der Nachbarstaaten. Wien
1905) zu nennen, oder die Messer-Sammlung von Graf Lamberg, die
Skulpturen aus der Sammlung des Thronfolgers Franz Ferdinand, die
iiber den Stadterweiterungsfonds in Museum kamen oder die An-
dachtsbildsammlung von G. Gugitz. Mizene ermdglichten den An-
kauf.

Nach dem Zweiten Weltkrieg wurde die Sammelleidenschaft
durch den akuten Raummangel sehr gebremst. Nicht zuletzt war das
der Grund, weshalb Leopold Schmidt sein Augenmerk auf die
»Flachware* lenkte. Im letzten Quartal stand die Sanierung des Mu-
seumsgebiudes und die Neuaufstellung der Schausammlung im Vor-
dergrund. AuBerdem galt es neue Depotriume zu schaffen.

Die Erwerbungen beschriinkten sich in dieser Zeit vorwiegend
auf Widmungen bzw. auf Legate, darunter das rustikale Interieur aus
einer Wiener Cottagewohnung, ebenfalls aus Wien ein kompletter
biirgerlich-stédtischer Haushalt und ein Nachlass aus verarmten béu-
erlichen Verhiltnissen aus dem Waldviertel, den uns der Abt des
Stiftes Zwettl zur Verfiigung stellte.

So zufillig diese Erwerbungen auch scheinen mégen und auch
sind, so stellen sie aufs Gesamte gesehen doch eine wichtige Ergén-
zung dar. Die Legate und Widmungen stammen némlich vorwiegend
aus dem biirgerlich-stddtischen Milieu, das in der Sammlung lange
Zeit ausgeklammert und unterreprésentiert war und ist. 1994 gaben
wir mit der Ausstellung ,,Sach-Geschichten. Aus den Sammlungen
des Osterreichischen Museums fiir Volkskunde* einen Uberblick
iiber die Erwerbungen aus den Jahren 1969-1994.

In jlingster Zeit waren wir allerdings auch bei den Widmungen
sehr wihlerisch und selektiv, insbesondere bei den Textilien.

Abgesehen von einigen gezielten Ank#ufen zur Komplettie-
rung der historischen Sammlung beschrinkt sich unsere gegenwiirti-
ge Sammeltatigkeit auf die Suche nach geeigneten Objekten im Zu-
sammenhang mit unseren thematischen Sonderausstellungen. So
mussten wir feststellen, dass zum Beispiel fiir die Ausstellung ,,Din-
ge zum Tragen“ so simple Objekte des Alltags wie Koffer, Schulta-
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schen, Kindergartenkérbchen, Einkaufstaschen, Aktentaschen oder
Rucksicke fehlten. Aus der historischen Sammlung konnten wir gut
die bduerlichen Tragegerite abdecken und solche mit eindeutig eth-
nischer Herkunft: Ledertaschen der Huzulen, Kelims aus dem Bal-
kanbereich, Hochzeitskérbe aus Hessen, etc. Unter den ,,Berufsta-
schen® fanden sich solche der Hirten, Jager und Fischer, nicht jedoch
die des Brieftridgers, des Arztes oder des Schaffners.

Diese Veranstaltung soll zum Nachdenken iiber neue Samm-
lungsstrategien anregen. Mit diesem Problem stehen wir nicht allei-
ne. Im Museum fiir angewandte Kunst, dem MAK, wurde vergange-
nen Freitag eine Ausstellung mit dem Titel ,,S.0.S. — Zur Rettung der
MAK-Sammlung® erdffnet, mit der die zentrale Bedeutung des
Sammelns wieder in den Mittelpunkt gestellt werden soll. ,,Diese
Ausstellung symbolisiert einen pragmatischen Neubeginn und sie ist
gleichzeitig der Versuch, interessierte Kreise fiir die Bedeutung des
Sammelns zu sensibilisieren.”, heit es im Klappentext zur Einla-
dung. Auch wir sind hier zusammengekommen, um dariiber nachzu-
denken, was und wie wir heute in einem Ethnographischen Museum
sammeln kénnen und sollen. Ich habe dafiir allerdings kein Patentre-
zept, sondern nur Fragen und bin daher auf ihre Ausfiihrungen sehr
gespannt.

Eines ist klar, so wie vor 100 Jahren kénnen wir nicht mehr
ans Werk gehen. Dazu hat sich die Welt zu sehr geéindert. Vor allem
hat sich durch die Sammlungstitigkeit das Bewusstsein geéndert.
Eingedenk der Verinderung des Stellenwertes, die ein Objekt im
Museums erfihrt, sind bei der Sammlung besondere Kriterien zu
beachten.

Die Auswahl der Objekte hingt urséichlich mit dem Konzept
und der inhaltlichen Ausrichtung des jeweiligen Museums zusam-
men. Die Eckpunkte fiir unsere Sammlung werden durch das Fach
Ethnologie einerseits und die regionale Beschrankung auf den ehe-
maligen Bereich der Monarchie bzw. heute stérker auf Europa mar-
kiert. Das bedeutet, dass in Weiterfilhrung unserer historischen
Sammlung vor allem Zeugnisse gesammelt werden sollen, die den
wirtschaftlichen, gesellschaftlichen und kulturellen Wandel in der
Lebensfithrung dokumentieren, besonders aber auch jene Zeugnisse,
die Ausdruck der regionalen Eigenart sind bzw. die geeignet sind,
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regionale Identitéit zu schaffen. Einen weiteren Schwerpunkt sollten
in Fortfilhrung unserer Sammlungen aus den Bereichen Hausfleif},
Handwerk und Hausindustrie jene kiinstlerischen Erzeugnisse bilden,
die die Kreativitiit der ,,einfachen Menschen unter Beweis stellen.

Klar ist, dass diese Spurensuche nach dem Eigenen und Frem-
den zuerst im eigenen Land anzustellen ist, ehe der Blick iiber die
Grenzen gerichtet werden soll. Ist es aber heute iiberhaupt noch
sinnvoll und opportun — so wie es die Griinder des Wiener Museums
als Selbstverstindlichkeit ansahen — in Regionen und Léndern, die
Eigenstaatlichkeit besitzen und in denen es ldngst eigene lokale, re-
gionale und zentrale ethnographische Museen gibt, fiir das Museum
in Wien zu sammeln. Und wenn ja, wie lisst sich das verwirkli-
chen?
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Die Sammlungen des Ethnographischen Nationalmuseums in
Bulgarien

Vladlena Nestorova, Ratschko Popov, Sofia/Bulgarien

Das erste sogenannte ,,Volksmuseum* wurde im Jahre 1892 in
Bulgarien eingerichtet und nach westeuropédischem Muster gestaltet.
Innerhalb nur weniger Jahre wuchs die Anzahl seiner ethnographi-
schen Objekte so sehr, dass sich schon im Jahre 1906 die Notwen-
digkeit der Griindung eines selbstindigen Volkskundemuseums er-
gab. Als Hauptaufgabe stellt sich dieses Museum das Sammeln,
Aufbewahren und Prisentieren des reichen ethno-kulturellen Erbes
der Bulgaren im Inn- und Ausland. Mit der Griindung des Museums
wurde es erforderlich, alle neuerworbenen materiellen ethnographi-
schen Gegenstinde mit zusitzlichen ausfiihrlichen Archivmaterialien
zu versehen. So werden bis heute im Wissenschaftlichen Archiv des
Museums iiber 3.000 Archiveinheiten mit ca. 500.000 Schreibma-
schinenseiten, 100.000 Negativen und 5.200 alten Fotos und Portrits
aufbewahrt.

Eine Grundregel fiir die Ethnographen damals war, alle Ob-
jekte, mit denen die Sammlungen vervollstindigt wurden, mit einer
ausfiihrlichen Beschreibung der technologischen Prozesse, die die
Fertigung betreffen, zu versehen, oder in Zusammenhang mit dem
feierlichen Kalender-, Familien-, und Arbeitsbrauchtum, sowie mit
dem Volksglauben, den volkstiimlichen magischen Praktiken und der
Volksmedizin stehen. Im Laufe der systematischen Arbeit auf dem
Gebiet des Sammelns und der wissenschaftlichen Forschungen hat-
ten die damaligen Ethnographen das Ziel, alle Regional- und Lokal-
gruppen der bulgarischen Bevodlkerung zu beschreiben, die im Ge-
birge und auf dem Land wohnen, um méglichst vollstindig die Be-
sonderheiten der immer noch lebendigen und funktionierenden tradi-
tionellen Volkskultur darstellen zu kénnen. Die Gegenstiinde in den
einzelnen ethnographischen Sammlungen geben Auskunft iiber ihre
genaue Gebrauchs- oder Sinnbestimmung im Alltagsleben. Dabei
beinhaltet jede Beschreibung auch die entsprechenden umgang-
sprachlichen Bezeichnungen. Auf diese Weise kommt dem Bulgari-
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schen Volkskundemuseum in den 20er Jahren des 20.Jahrhunderts
groBBe Bedeutung als eines der reichsten Museen auf der Balkan-
halbinsel zu. [Kovatscheva 1994; Teneva 2001].

Leider wurde das Gebdude des Museums wihrend der Bom-
beniiberfalle auf Sofia im Jahre 1944 zerstort und der gréfite Teil der
Sammlungen vetbrannte in den Triimmern. In den ersten Jahren der
neuen sozialistischen Ordnung war es von besonders groBer Bedeu-
tung, neue ethnographische Objekte in die Depots des Museums zu
bringen. Dieser Prozess der Wiederherstellung der ethnographischen
Sammlungen beginnt unter neuen Bedingungen im Jahre 1949, in-
dem das Museum und das zwei Jahre frither entstandene Institut fiir
Volkskunde an der Bulgarischen Akademie der Wissenschaften ver-
eint wurden. Ahnlich ist auch die Entwicklung des ersten archiologi-
schen Museums, das man ebenso mit dem Archéologischen Institut
der Akademie vereinte [Popov 2000]. Das ist bestimmt auch der
Grund, warum die bulgarischen Ethnologen und Archiologen in
ihren Terrainarbeiten, sowie im Museumswesen und der wissen-
schaftlichen Forschungstitigkeit seit mehr als 50 Jahren ,Hand in
Hand* arbeiten.

Wir sind allgemein der Meinung, dass solche gemeinsame
Bemiihungen von Museumsspezialisten und akademischen wissen-
schaftlichen Mitarbeitern zu besonders guten Ergebnissen fithren. Ich
mdchte hiermit einige Beispiele aus der Praxis anfiihren. Im Rahmen
des langfristigen Programms des Ethnographischen Instituts mit Mu-
seum auf dem Gebiet des Dokumentierens und Analysierens der
Regionalbesonderheiten sowie der traditionellen Volkskultur der
Bulgaren in den Rhodopen, Dobrudja, Pirin-, und Strandjagebirge, so
wie in vielen anderen Regionen Bulgariens, wurden einerseits aus-
fiihrliche, breit illustrierte Sammelbiinde geschrieben, andererseits in
den Depots des Museums fehlende Bestinde dieser Gegenden er-
ginzt. Oft wurde das Erscheinen dieser wissenschaftlichen Ausgaben
von Erdffnungen ethnographischer Ausstellungen der entsprechen-
den Gegend begleitet. Anldsslich des 50. Jahrestages der Griindung
des Ethnographischen Instituts mit Museum wurde in den Ausstel-
lungsrdumen des Museums eine Exposition eingerichtet, die chro-
nologisch die Veroffentlichung der Sammelbénde, sowie die fiir die
einzelnen Gegenden meist typischen alltédglichen Sitten und Trach-
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ten, Handwerk und Gewerbe, Masken, Brote u.s.w. vorstellten. Be-
sonders erfolgreich funktionieren auch die temporiren Arbeitskol-
lektive von wissenschaftlichen Mitarbeitern und Museumsspezialis-
ten, die in den Jahren nach der Wende interessante und fir die bulga-
rische Offentlichkeit neue ethnographische Ausstellungen, die die
kulturellen Traditionen der verschiedenen ethnischen und konfessio-
nellen Bevolkerungsgruppen in Bulgarien widerspiegeln, présentiert
haben. Die erste dieser Ausstellungen wurde im Jahre 1995 vorbe-
reitet. Sie war den ,,Zigeunern der alten Zeit* gewidmet und zeich-
nete sich durch das Vorhandensein eines reichen Archivmaterials —
Fotos, Dokumente, Lieder, Sagen und Uberlieferungen, sowie au-
thentischer Gegenstinde des Alltagslebens und des Handwerks der
Zigeuner aus [Decheva 2001]. Die nidchste Ausstellung trug den Na-
men ,,Zu Gast bei den Bulgaren in Banat“. Sie fand 1998 statt und
stellte die Sitten und Briuche, sowie den Volksglauben der bulgari-
schen Katholiken vor. Darauf folgten Ausstellungen iiber Traditionen
und Lebensweise der bulgarischen Juden, der Armenier in Bulgarien
[Armenier 2000-2001], sowie der griechischsprechenden ehemaligen
Nomaden-Viehziichter, genannt Karakatschani [Karakatschani
2001].

Diese Reihe von Ausstellungen hat ein grofes 6ffentliches In-
teresse hervorgerufen, vor allem aus dem Grunde, da sie zu einer
Zeit erschienen, in der die Fundamente der Vereinigung Europas
gelegt wurden, die aber auch eine Zeit der Verschidrfung der ethni-
schen und religiosen Konflikte in den Nachbarnldndern auf der Bal-
kanhalbinsel war. Wir hoffen, dass diese Ausstellungen fiir ein ge-
genseitiges Kennenlernen und eine bessere Verstindigung zwischen
den einzelnen ethnischen Gruppen und fiir die Erziehung der jiinge-
ren Generationen im Geiste der Toleranz beigetragen haben — eine
Toleranz, der wir alle heutzutage auf der Balkanhalbinsel, sowie
iiberall in der Welt so sehr bediirfen. Ich méchte nur noch ergénzen,
dass manche von diesen Ausstellungen in verdnderter Form in meh-
reren ethnographischen und historischen Museen in Bulgarien ge-
zeigt wurden. Auf diese Weise kam es zu neuen Sammlungen in den
einzelnen Depots des Museums.

Gegenwirtig werden in den Depots unseres Museums iiber
50.000 Einheiten aufbewahrt. Sie beinhalten auch eine reichhaltige
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Sammlung von Objekten, die die Lebensweise und Kultur der Aus-
landsbulgaren in Mazedonien, Nord-Dobrudja sowie dem Banat und
westlichen Staaten veranschaulichen. Die Exponate sind thematisch
in 12 Depots gegliedert: Landwirtschaft und Viehzucht, Handarbeit
und Haushalt, Holzschnitzerei, kupferverarbeitendes Handwerk,
Eisenschmiedegewerbe, Keramik, Teppiche, Stickerei und Weberei,
Volkstrachten, Schmuckstiicke, Ritualzubehor, Ausldndische Kunst;

Die Sammlungen enthalten Werkzeuge, die die Bulgaren in ih-
ren wichtigsten Erwerbstiitigkeiten — der Landwirtschaft und Vieh-
zucht beniitzen: Werkzeuge der weiblichen Hausarbeit, Gegensténde
der Wohnungseinrichtung, Teppiche unterschiedlicher Produktions-
herkunft und Techniken, Gewebearten, Kupferschmiedeerzeugnisse
aus fast allen stiddtischen Zentren vom 17. bis Mitte des 20. Jahr-
hunderts, Gegenstinde der Hirtenschnitzerei und der bulgarischen
Schnitzereischulen in den Stiddten Trjavna, Debar und Samokov,
sowie Keramik. Wir haben die grofite Volkstrachtensammlung im
Lande und sie verfligt {iber komplette Originaltrachten, einzelne
Muster, sowie die dazugehérenden Stickereien und Schmuck.

Das Ritualzubehor hat einen auBlerordentlich grofien kiinstleri-
schen Wert und umfasst Gegenstinde, die eine bedeutende Rolle im
Festbrauchtum der Bulgaren, sowie in ihren medizinischen und ma-
gischen Praktiken spielen. Das Depot der auslidndischen Kunst be-
steht vorwiegend aus Gegenstinden, die den ehemaligen kommunis-
tischen Fiihrungspersdnlichkeiten von auslidndischen Delegationen
geschenkt und spéter dem Museum zur Aufbewahrung iibergeben
wurden.

Einer der Griinde fiir die unregelmifiige Erginzung der
Sammlungen in den letzten Jahren ist der Mangel an Finanzmitteln.
Es ist iiblich, dass neue Objekte von Privatspendern in die Depots
iibergeben werden. Einzelne Originale oder einzigartige Exponate
kaufen wir vorwiegend mit unseren Finanzmitteln, die wir von den
verkauften Museums-Eintrittskarten oder wiederum von Schenkun-
gen bekommen. Es mangelt auch an Geld fiir die Herausgabe von
thematischen Katalogen tiber die meist interessanten und originellen
ethnographischen Objekte.

Eine andere wichtige Richtung, in die sich gegenwirtig unsere
Bemiihungen hinwenden, ist die Errichtung eines Such-Informati-
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onssystems. Bis jetzt wurden zusammen mit Japan Overseas Coope-
ration Volunteers Informationsstruktur und grundsitzliche Informa-
tionskategorien, basierend auf den spezifischen Aspekten der Muse-
ensammlungen, erarbeitet. Fast endgiiltig bearbeitet und in das In-
formationssystem integriert, sind die Daten fiir die annihernd 6.000
Gegensténde, die im Depot ,,Schmuckstiicke” aufbewahrt werden.
Zu bewiiltigen ist noch das Fotografieren aller Exponate mit einer
Digitalkamera und deren Einarbeitung in das Informationssystem.

Auch die Web-Seite des Museums wird vorbereitet. Sie soll
den Anforderungen zum AnschlieBen und Arbeiten im Internationa-
len Netz ,REGNET* — dem Zugriff zu dem kulturellen Erbe von
Europa — entsprechen, Das Projekt ,,REGNET* ist teilweise von der
Europdischen Kommission fiir das Programm ,,Informationsgesell-
schaft finanziert. Das Ziel dieses Projektes ist ein effektives Netz
fiir Informationszentren zu griinden, die mit dem kulturellen Erbe
Europas verbunden sein werden. Fiir unsere Vorbereitung zur Teil-
nahme an diesem Projekt haben wir Finanzmittel vom bulgarischen
Kulturministerium bekommen. Wir sind jetzt in unserem Museum
mit der Herstellung einer Datenbank beschiftigt, die den Zugriff zu
Objekten, Archiv- und Arbeitsmaterialien in Digitalformat ermdgli-
chen soll. Das wird deutlich zur Verbesserung unserer Kontakte zu
anderen ethnographischen Museen weltweit beitragen.
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National Museum of Slovakia - Museum of Ethnography in Mar-
tin and the creation of the funds

Eva Kralikova (Adriana Danekova), Martin/Slowakei

The National Museum of Slovakia in Martin has been creating
its collection fund since 1890. In the second half of 20™ century it
went through significant organization changes which marked its ex-
pert and collection aiming close connected with acting of other insti-
tutions of national character with acquisition, documentary and pres-
entation character. In the year 1961 it was united with Slovak Na-
tional Museum in Bratislava and one uniform Slovak National Mu-
seum was established, first with departments, later with institutes,
respecting the geographical character of the original collection funds
(historical, natural sciences, later archeological, ethnographic). The
Slovak National Museum became a national working place with
determined orientation on documentation and presentation of collec-
tions and the phenomenon of traditional folk culture. It subordinated
to this fact its collection and exhibitions.

From the middle 60s on the Slovak National Museum in Mar-
tin started to build an open-air museum — the Museum of the Slovak
Village (proposal was approved in the year 1964, the foundation
stone was laid in 1968, the exhibition was opened to the public in
1972). In the years 1974 - 1975 expositions of Slovak traditional folk
spiritual and material culture were opened to public in the building of
the museum and in the year 1968 the Gallery of Creative Folk Art
was open as well. Many exhibitions were dedicated to the presenta-
tion of the folk culture collection; many of them as Slovak premiers
and many of them were seen by visitors in foreign countries.

From 1980 the fund of ethnological photography and film has
been formed as a part of our museum. Later it was transformed into
the Museum of Karol Plicka. The Czech photographer Karol Plicka
was an important personality of artistic and cultural life in 20" cen-
tury. Work pieces of this important pioneer of Slovak photography,
well known filmmaker who proved to seize the beauty of Slovak
village and its vivid, realistic life, were returned again to Slovakia, to
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put into life the idea of museum documentation of photographic crea-
tivity and its presentation through work pieces of important per-
sonalities of this artistic genre. Establishment of Museum of Karol
Plicka in Blatnica village completed the profilation of Slovak Na-
tional Museum - Ethnographic Museum in Martin and fulfilled the
efforts of former museum generations to raise the photography as a
document of expert collection interest and to create material and
personal basement as well, so that this idea could become more con-
crete in the following years.

The main and decisive idea of the collection program of the
Slovak National Museum in Martin is ethnology - especially the
material expressions of traditional folk culture. In the collection fund
the remains of the original geographical items were left as well, what
is very important to know the history of the institution, the history of
Slovak museum work and because of comparison with the profile
collections (archaeology, cultural history, creative art, archive, li-
brary collections). The original geographical items do not belong to
the profile collections, but as very important for documenting mate-
rial culture, they are sporadically collected and used for exhibitions
and publication. It all forms Slovak National Museum to be a work-
ing place respecting its historical development and trying to present
it in all possible documentary forms. The National Gallery was
opened to public in the year 1933. Concerning the long tradition of
collecting creative art it was a matter of fact that the exposition of
Martin Benka (a famous Slovak painter) became a part of the Slovak
National Museum in Martin as the Museum of Martin Benka. This
exposition is situated in a house - an atelier, where this significant
painter of 20" century who proved to seize the Slovak village culture
and life lived in the years 1959 - 1971.

The Slovak National Museum in Martin with its 17 organiza-
tion units is nowadays the biggest working place in a complex of the
Slovak National Museum. It belongs to the top of collecting, expert
researching, cultural and educational institute in the area of museum
activities in Slovakia. At the same time it is a follower of the first
museum creators” efforts. In this time there are more than 140.000
ethnological items in the collections, forming the main group, but
there are also archaeological, art, art history, numismatic items, ar-
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chive fund concerning the history of the Slovak Museum Society and
Slovak museology, then a large fund of photographic documents,
drawing, architectural documentation and we must not forget the
large library. The composition of the collections reflects the histori-
cal development of the national museum into an institution with all-
national ethnological aiming. Nowadays there are really unique col-
lections and units of international importance in the collections. For
instance we can mention the largest collection of folk costumes and
textiles in Slovakia, one of the largest collections of folk ceramics
(pottery, faince, stoneware), a precious collection of folk jewelry
from the 18" to the first half of the 20® century, samples of folk ar-
chitecture represented in the open air museum “Museum of the Slo-
vak Village”, the painter’s Martin Benka works (consisting of more
than 10.000 items), the photographic acquisition of Karol Plicka and
the acquisition of such figures of Slovak history as M. R. Stefanik, L.
Star, M. Kukuéin, F.V. Sasinek, M. Soltésové or the heritage of A.
Hordkova - Ga$parikova and her husband J. Hordk. The Archives
Fund documents the history of the Museum of Slovak Society and
the Slovak National Museum and it contains almost 11.000 units of
mostly personal correspondence and documents of Andrej Kmet', the
founder of the Museum of Slovak Society and the Slovak National
Museum, as well as the correspondence of his cooperators and fol-
lowers. As you can see, the condition of the contemporary collec-
tions reflects the efforts of the founders of the Slovak National Mu-
seum to present all the artifacts documenting our national history.
The tendency to save the most precious is comprehended in the con-
temporary acquisition politics as well.

The collection funds were systematically enriched thanks to
the expert researches, especially in the second half of the 20® cen-
tury. Acquisition activities were aimed on the basic goals of this
working place - it means preparing new ethnological exhibitions
(1974 - 1975) and the creation of the exhibitions in the Museum of
Slovak Village. This process was determined by knowledge what the
collection fund contains. The fund was cartographically worked up,
what influenced the next prognoses of the acquisition activities. By
developing expert preparation, methodic, organization and personnel
affairs, research work became more systematic. The result of such
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aimed expert acquisition efforts were collections of specific meaning
and use.

The beginning 90s brought crises into the acquisition politics
of the Slovak National Museum - Museum of Ethnography in Mar-
tin. It was connected with detailed evidentiary, expert or scientist
processing of existing collection fund and their thoroughgoing ac-
knowledging. Protection and preservation of the existing funds be-
came pressing and exceptional financial subsidy was necessary. Re-
duction of the number of the employees was an overpowering fact as
well. The most important goal was to numerically confirm the pre-
sent state of the collections. It was connected with detailed heuristic
and comparison of all the accessible accompanying documentary
materials. Expert acknowledges of the genesis, specialization and
development of the collection fund should contribute to the present
prognoses and acquisition politics of the Slovak National Museum -
Museum of Ethnography in Martin (preparation of new ethnological
expositions, making up the expositions in the Museum of the Slovak
Village and other specialized working places). Acquisition politics of
the last decennium of the previous century did not bring a distinct
quantitative or qualitative increase of the collections. If there were
some acquisitions, they were gained as gifts (for instance a new phe-
nomenon in acquisition politics - heritage). In the last decade the
trade with antiques increased. Its commercialization brought a better
quality of the offers but on the other hand it is a strong concurrency
considering the museums” financial possibilities. The results of ex-
pert reassessment of the present quantitative and qualitative state of
the collection fund will enable to prognosticate the acquisition pro-
gram, so that it respects the museum’s financial possibilities and
especially the needs of this working place.
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Die Sammlungspolitik des Slowakischen Ethnographischen
Nationalmuseums in Martin fiir die néichste Dekade

Marta Pasterikov4, Martin/Slowakei

Das Slowakische Nationalmuseum — Ethnographisches Mu-
seum in Martin konzentriert sich zur Zeit thematisch auf die traditio-
nelle und aktuelle Volkskultur sowie auf Alltags- und Festleben un-
ter besonderer Beriicksichtigung der ethnischen Ausformungen. Das
Erfassen der Ethnizitéten ist ungemein kompliziert und nur aufgrund
einer vorangehenden vergleichenden Forschung mdéglich, wobei
ethnische Kulturelemente haufig von Synkretismus, also durch Ver-
mischen verschiedenster Elemente infolge langfristigen Zusammen-
lebens oder der Nachbarschaft verschiedener Ethnien gekennzeichnet
sind. Die Ethnomuseologie konzentriert sich in erster Linie auf mate-
rielle ethnische Aspekte der Kultur, also Gegenstiinde, die evidente
ethnische Spezifika tragen, und zwar in Form, Material oder Verzie-
rung.

Aufgrund der Heterogenitit der Volkskultur in der Slowakei
ist es notwendig, alle ethnischen Bevélkerungsgruppen, die im Ge-
biet der Slowakei leben, zu dokumentieren und dabei auf fachge-
rechte Begleitdokumentation zu achten. In der Vergangenheit wurde
die Dokumentation der Museumsobjekte nicht konsequent durchge-
fuihrt, weshalb Angaben iiber die Ethnizitit fehlen, die kaum mehr zu
ergéinzen oder zu korrigieren sind.

Demgegeniiber erfolgte im letzten Jahrzehnt die zielbewusste
Dokumentation der Kultur und Lebensweise der ethnischen Gemein-
schaften, die im Gebiet der Slowakei lebten und leben, durch das
Slowakische Nationalmuseum. Bei uns in Martin entstanden Doku-
mentationszentren der Kultur der Tschechen und der Zigeuner in der
Slowakei. Der Kultur der Juden, Deutschen, Ungarn und Kroaten,
die im Gebiet der Slowakischen Republik leben, widmen sich die
neu entstandenen Abteilungen des Slowakischen Nationalmuseums
in Bratislava: das Museum der jiidischen Kultur, das Museum der
Kultur der Ungarn in der Slowakei, das Museum der Kultur der Kar-
patendeutschen sowie das Dokumentationszentrum der kroatischen
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Kultur in der Slowakei. AuBlerdem gibt es in der Ostslowakei das
Museum der ukrainisch-russischen Kultur. Neben der Forschung be-
fassen diese Institutionen sich vor allem mit dem Erwerb dreidimen-
sionaler Objekte, die das Leben und die Kultur dieser ethnischen
Gemeinschaften dokumentieren. In Zukunft geht man von einer wei-
teren Entwicklung der genannten Abteilungen aus.

Auller der vorrangigen Spezialisierung auf das Gebiet der
Slowakei beinhaltet die Griindungssatzung des Slowakischen Natio-
nalmuseums auch die Erforschung der Kultur der Slowaken, die im
Ausland leben. Es ist erfreulich, dass wir seit acht Jahren an der Un-
tersuchung der Volkskultur der Slowaken in Ungarn, die vom For-
schungsinstitut der Slowaken in Béke§ Caba organisiert und finan-
ziell unterstiitzt wird, teilhaben. Zusitzlich sind unsere Sammlungen
durch Objektwidmungen aus der Volkskultur der Slowaken, die vor
einigen Jahrhunderten in das Gebiet von Ungarn iibersiedelten, er-
ginzt worden. Im breiteren MafBstab ist es uns jedoch nicht gelungen,
die Forschung und Dokumentation der Slowaken, die im Ausland
leben, entsprechend unseren Vorstellungen zu realisieren. Griinde
dafiir waren unzureichende finanzielle Mittel und zu geringe perso-
nelle Kapazititen. In letzter Zeit beginnt man jedoch, das Problem
der Erforschung der im Ausland lebenden Slowaken auf prinzipielle
Weise und vdllig anders als bisher zu 18sen: Auf der Ebene des Slo-
wakischen Nationalmuseums entsteht momentan eine spezielle Ab-
teilung unter dem Arbeitstitel ,,Museum der ausliéndischen Slowa-
ken“, das die Aufgabe hat, die im Ausland lebenden Slowaken zu
erforschen sowie museal zu dokumentieren und darzustellen.

Ein weiteres wichtiges Kriterium beim Erwerb von Samm-
lungsobjekten fiir das Museum ist der zeitliche Aspekt, da ein Ge-
genstand als umso wertvoller gilt, desto &lter er ist. Es ist auch not-
wendig, die einzelnen Entwicklungsstadien der verfolgten Erschei-
nungen zu dokumentieren. Die Mehrzahl der ethnographischen
Sammlungsbestinde, die von unserem Museum verwaltet werden,
stammt aus dem 19. Jahrhundert und den ersten Jahrzehnten des 20.
Jahrhunderts. Vom Aspekt einer fachgerechten Selektion aus ist die
Museumsdokumentation der jiingsten Vergangenheit und der Ge-
genwart ein ungemein problematisches Thema. Bei der Auswahl der
Objekte aus dieser Zeit muss man nicht nur die Entwicklung dersel-
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ben kennen, sondern auch den gegenwiirtigen, sich schnell dndernden
Zustand und Ubergang der einzelnen Entwicklungsstadien im Auge
behalten. Es ist nicht immer notwendig und manchmal auch unmdg-
lich, diese Tatsachen mit dreidimensionalen Gegenstdnden zu doku-
mentieren, weshalb man in gréBerem MaBle weitere Dokumentati-
onsmittel wie Bilder, Tondokumente, graphische und beschreibende
Dokumentation in Form von Forschungsberichten — verwenden
muss. Als beste Alternative erscheint die Fotografie und Zeichnun-
gen, eventuell auch Videoaufzeichnungen, die es ermdglichen, nicht
nur die Gegenstinde an sich, sondern auch ihre Funktion und Be-
deutung in unserem Leben festzuhalten.

Die Methodik bei der Auswahl der Gegensténde, die einen ak-
tuellen Zustand erfassen sollen, unterscheidet sich stark von jener bei
der Auswahl fraditioneller Objekte. Bei gegenwirtigen Erschei-
nungen ist es schwer, eingebiirgerte Kriterien der Auswahl anzuwen-
den. Zur Zeit kommt es zu einer Verschiebung der ethnischen As-
pekte der Kultur in Bereiche, die in der materiellen Kultur nur in
geringem AusmaB zum Ausdruck kommen. Das Vermischen der
ethnischen Unterschiede oder Spezifika ist die Folgeerscheinung
mehrerer Determinanten, vor allem der industriellen Massenproduk-
tion, der Dominanz der Werbung und der Globalisierung der mate-
riellen Kultur. Unter dem Einfluss der Massenkommunikationsmittel
und der groflen Migration der Bevdlkerung treten auch markante
Anderungen der Verhaltensweisen, der Wertesysteme und anderen
Bereichen des menschlichen Denkens ein.

Die Beriicksichtigung der angefiihrten Aspekte im Samm-
lungserwerbungsprogramm, dessen Zweck die Wiedergabe eines
mdglichst wahrheitsgetreuen Bildes von uns und unserer Zeit ist,
kann nicht dem Zufall {iberlassen werden und darf keinesfalls intuitiv
erfolgen. Im Sinne von moglichst groBer Objektivitit sollte diese
Entscheidung aufgrund der vorangehenden Erforschung der Tatsa-
chen getroffen werden. In den 1980er und 90er Jahren hatten wir im
Museumsprogramm eine wissenschaftliche Forschungsaufgabe, die
auf Erforschung und Dokumentation der bestehenden léndlichen
Wohnkultur zielte. Derzeit widmet sich zwar kein Experte einer #hn-
lichen Problematik, aber wir hoffen, dass sich dies in kurzer Zeit
dndern wird.
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Auch bei der Erforschung des gegenwirtigen Zustandes sollte
die Ethnomuseologie ethnische Spezifika berticksichtigen. Es ist sehr
wahrscheinlich, dass die Elemente der globalen Kultur in bestimmten
Situationen einen ethnischen Aspekt erlangen. Der konkrete Inhalt
und die gesellschaftlich-historischen Folgeerscheinungen miissen
sich uns heute noch nicht zeigen. Es gilt, griindliche Studien der
Ausdruckseisen von gesellschaftlichen Mechanismen, die traditio-
nelle Gesellschaften unter Einfluss der veréinderten Bedingungen und
Einfliisse formten, anzulegen.

Bei der Zusammenstellung eines mdglichst objektiven Bildes
der Volkskultur und des Lebens von nationalen und ethnischen Ge-
sellschaften muss auch die das sozial-berufliche Kriterium beriick-
sichtigt werden. Dieses verfolgt die proportionale Vertretung der
einzelnen Berufs- und Sozialgruppen der Bevdlkerung auf einem
abgegrenzten Territorium. In der Vergangenheit wurde dieses Krite-
rium in unserem Museum ziemlich vernachléssigt. Dies hing mit der
ehemaligen Orientierung der ethnographischen Wissenschaft auf eine
einzige Berufsgruppe, die Bauern, zusammen. Differenziert wurde
dabei zwischen den armen Bauern, da bei diesen archaischen Tech-
nologien und Materialen ldnger erhalten geblieben waren, und ande-
rerseits den reichen Bauern, da bei diesen aus représentativen Griin-
den ein reicherer Dekor- und Formenschatz typisch war. In den letz-
ten Jahrzehnten intensivierte man die Dokumentation von Handwer-
kerberufen, allerdings in der Regel wiederum nur im Rahmen des
dorflichen Milieus. Dem stiddtischen Umfeld widmete die slowaki-
sche Ethnomuseologie keine geblihrende Aufmerksamkeit. Erst kiirz-
lich wurde in den Plan unseres Museums eine wissenschaftliche For-
schungsaufgabe, die sich mit der urbanen Ethnologie befasst, aufge-
nommen., Damit entstand eine gute Ausgangsbasis fiir den zu-
kiinftigen systematischen Erwerb typischer Gegenstidnde stddtischen
Charakters in den Sammlungsbestand des Museums.

Die konsequente Beriicksichtigung der angefiihrten Kriterien
der museologischen Auswahl ermdglicht es, eine objektive Gegens-
tands- und Erscheinungsdokumentation der Volkskulfur und Le-
bensweise sowohl der Vergangenheit als auch der Gegenwart anzu-
legen, mit anderen Worten — die Profilierung der MuseumssammIlun-
gen als Dokumente ihrer Zeit.
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In der folgenden Dekade erwartet das Ethnographische Natio-
nalmuseum in Martin die Vorbereitung neuer ethnologischer Aus-
stellungen unter dem Arbeitstitel ,,Die Volkskultur in der Slowakei
im mitteleuropiischen Kontext“. Diese Aufgabe wird sehr an-
spruchsvoll sein, aber nur bei anspruchsvollen Zielsetzungen ist eine
Weiterentwicklung unserer Museumsarbeit méglich. Die Présenta-
tion der slowakischen Volkskultur in breiteren geographischen Zu-
sammenhéngen wird ohne neue Wege der Zusammenarbeit und ohne
eine neue Herangehensweise im Rahmen der gegenseitigen Koope-
ration mit weiteren ethnographischen Museen unmdglich sein. Fiir
die Prisentation iibereinstimmender oder unterschiedlicher kulturel-
ler Erscheinungen wird eine komparatistische Arbeitsweise — unter
anderem, Feldforschung als Bestandteil der Ausstellungsvorberei-
tungen — unerlédsslich sein,

Um das angefiihrte Ziel zu erlangen, stehen mehrere Wege of-
fen: In erster Linie ist es die Form des langfristigen Ausleihens von
Sammlungsbestdnden aus den ethnographischen Partnermuseen,
Dariiber hinaus kommt das kurzfristige Ausleihen von Objekten
zwecks Anfertigung von Duplikaten in Betracht. Auch eine gute
Fotodokumentation von bestimmten Sammlungsbereichen, die mit
grundlegenden Identifikationsangaben versehen ist und in den ko-
operierenden Museen angefertigt wird, ist moglich. Alle drei Arten
lieBen sich beispielsweise bei Objekten slowakischer Herkunft, die
sich im Néprajzi Muzéum in Budapest befinden — eventuell gemein-
sam mit einer Prisentation der Werke von in Kovaéica ansissigen
Kiinstlern slowakischer Herkunft — realisieren. Eine qualitativ andere
Form der Zusammenarbeit ist die Realisierung gemeinsamer Aus-
stellungsprojekte durch gemeinsame Konzepterstellung und Objekt-
auswahl. (beispielsweise das fiir 2004 geplante Keramikprojekt des
Ethnographischen Museums Schloss Kittsee im Burgenland)

Mit Freude begriiflien wir diese Tagung, da wir tiberzeugt sind,
dass damit eine thematische Basis fiir die zukiinftige Zusammenar-
beit zwischen den Museen Mitteleuropas geschaffen werden kann.
Gleichzeitig schlagen wir vor, den dritten Jahrgang dieser internatio-
nalen Konferenz im Herbst kommenden Jahres im Ethnographischen
Slowakischen Nationalmuseum in Martin zu veranstalten und diesen
der Problematik der modernen ethnographischen Ausstellungen zu
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widmen. Gleichzeitig kénnen wir weiter {iber konkrete Projekte un-
serer gegenseitigen erfolgreichen Zusammenarbeit nachdenken.
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The Ethnographic Collection — The Will to Live and to Cherish
One’s Culture

Mirjana Menkovi¢, Beograd/Serbien und Montenegro

The meaning of an ethnographic object, the substance of a col-
lection representing the sum total of the meanings of its constituent
parts, the continual reinterpretation born of an inexhaustible urge to
regenerate the individual and the collective, and the insight which
tradition gives us into the individuality and identity of a particular
collectivity cannot be conveyed by mere enumeration and presenta-
tion of percentages regarding new acquisitions and the expansion of
collections. The traditions deeply embedded in the very tissue of
modern European society will survive not as something anachronous
— a specificity bearing no relation to time and space — but as an or-
ganic part of that society’s ethno-physical, historical, social, societal
and political being.

In order to be able to put forward a viable framework for our
future cooperation — which is the object of every meeting and discus-
sion, including the present one — we feel we must bear in mind the
essential meaning of the ethnographic object, our attitude towards
our own tradition, the degree of preservation of that tradition and,
especially, the content of the ethnographic collection in the context
of research and exhibition work and vice versa.

Our subject matter is the study of everyday life, set within a
framework determined by ethnology; and we shall use the traditional
costume as a paradigm in drawing our concrete conclusions. The
reasons for this are manifold: costume collections absolutely pre-
dominate in our ethnographic museum collections;

The Ethnographic Museum of Serbia, one of the foremost cul-
tural establishments in South East Europe, possesses 51.000 objects
in basic collections as well as some 47.000 printed pages, negatives,
photographs, drawings, archival items, film and video recordings and
newspaper clippings; the House of Manak, which forms part of the
Museum, houses 2.600 objects, 1.600 negatives and 23.000 pages of
manuscript; and the Museum Library has 57.000 books and periodi-
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cals. The costume collections, consisting of some 31.000 individual
items and sets, occupy a central place in these facilities.

The traditional costume is the object of our professional inter-
est and, most importantly, the traditional costume simply commands
attention on account of its central position in the semiology of visual
communication as a powerful means of expression not only of the
urge to clothe and decorate oneself, but also to appear more impor-
tant and sexually attractive, as well as to consummate one’s mote
abstract aspirations and higher sentiments (social, moral, ethical,
religious, tribal, national as well as metaphysical and cosmological).

Ethnographic Object, Author, Content Substance and Value

The ethnographic object - a subject of study by a science dis-
counted from the very first as ambivalent, pseudo-scientific and in-
definite (for ‘it seeks objective proof in a most intimate subjectivity’,
it being common knowledge that traditional historiography relies as a
matter of course on written sources) - is the most beautiful evidence
of man’s need to create, something that dominates even the banal and
marginal in his life. No product of human culture possesses such
spontaneity as an object of an ethnographic collection does.

The anonymity of the author does not prevent us from learning
the essence of him, his individuality, his skill as artisan, his whole
stylistic expression as evidenced by a continuity perpetuated by gen-
erations.

The quest for the meaning of life — still in the context of the
ethnographic object — goes on in harmony with the natural environ-
ment, in genuine consonance of personal and collective experience.

Besides being distinguished by its applicability and utility, an
ethnographic object very often bespeaks the vital link between the
author and life, i.e. his or her experience of life.

If, in the context outlined above, we consider a traditional cos-
tume, especially its visual and aesthetic features as expressed by the
harmonious interrelation of ornament, embroidery, workmanship and
colour, the arrangement of its ornaments and its structure as a whole,
the ‘image’ (before our eyes) will present itself as profoundly onto-
logical in nature and the ‘illuminated’ part thereof as reality itself.
The elementary aesthetic stimulus and the artistic expression are in
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firm interplay, manifesting themselves as an integral experience and
the work itself.The traditional costume represents a structurally and
aesthetically complete form stemming from and evolving out of an
essential, sufficient, experiential and verifiable input.

Traditional culture draws on ontology as a source of its never-
ending regeneration and reinterpretation. For this reason, in review-
ing the traditional heritage our object is not to present the old as new,
but to search constantly for the lasting values and to make the Euro-
pean aware of them. The verifiability of information and a mature
attitude towards one’s immediate environment (in which one lives
and works) as well as one’s wider environment (from which one
learns and borrows) is the gist of the message of the ethnographic
object.

The author of the work of art is known, for his work is the ex-
pression of his artistic individuality possibly acting as part of a
school, movement or influence. The criteria of its evaluation are
deeply personal — the quest for the meaning of life takes place only
within the framework of one’s own self-confirmation. The nature of
a work of art is profoundly symbolic, for the work itself is a symbol
of reality. Modern culture is symbolic, hence ‘the crisis of culture is
a crisis of the symbolism of culture and is most intense among the
symbolists themselves. One could also posit the following paradox:
symbolism is a desire to overcome symbolism, to transform symbolic
culture into ontological culture wherein it would be possible to mas-
ter not the symbols of reality but reality itself. The strength of mod-
ern art lies in its visionaries. Twentieth-century artistic revision of
the most serious nature was the result of a profound shift in the most
traditional values, Thus early twentieth-century modern art in its
most successful explorations such as cubism foresaw the ontological
catastrophe of man at the end of the century.

The Museum and Conventionalized Tradition in a Wider Regional
Context

Drawing on the latest knowledge and experience of world cul-
tural capitals, we in the Balkans or in a wider South East European
space now have an opportunity to take a fresh look at some issues
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from the domain of culture and certainly to raise new ones. This
concerns, above all, our attitude to our own tradition.

Museums all over the world — from the smallest local or
county ones to the biggest national museums — are the ultimate re-
pository of all kinds of products of man’s material and spiritual en-
deavour. The establishment of a well thought-out, differentiated and
systematic treasure of one’s cultural heritage is the essential final
step in constituting a clearly defined and conventionalized tradition
as a guaranty to each people of its survival, successful existence and
future prosperity; or, to be more precise, to each people that builds
and possesses and cherishes awareness and knowledge of its own
cultural heritage. Once passed through the critical sieve of science, a
nation’s heritage becomes a bulwark against adopting exclusive and
narrow-minded attitudes towards others and the comnerstone of a
comprehensive, safe and tolerant defence against any manipulation,
deterioration and oblivion of ‘ordinary ethnographic material’.

In this context, the tradition of the countries in the Central and
West European theatre has for centuries been the product of a flux of
authentic and intricately interwoven heritages of various European
peoples and states created in the area, but also constitutes a treasury
of the powerful empires that built themselves on the fragments of the
ancient cultures of some Mediterranean, African and Asian peoples.
The rich traditions of the once-powerful imperial cultures have modi-
fied the attitude towards museum establishments but never the
awareness of the importance of one’s own traditions. During the
nineteenth, and especially twentieth, century a vast assemblage of
priceless artistic and cultural value was collected and sorted out to be
stored in appropriate specialized museums. Most of the stock has
been scientifically processed and popularized by means of innumer-
able publications and catalogues and, more recently, with the help of
the most up-to-date means of mass communication.

The circulation of generations of civilized men within an ar-
chitecturally delimited and spiritually developed space has engen-
dered a feeling of security and permanence and a readiness to face
the most difficult challenge. Therefore, the chief imperative is the
preservation of tradition - continuous, considered and systematic
work on the vestiges of one’s historical, spiritual and artistic past in
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order to present classified and differentiated material not only to a
narrow European public but also to the cultural traditions of other
nations as encouragement, competition or model.

In this sense, European society is no doubt a very traditional
society; but it is also a global one, for it has always been responsive
to very broad influence and has in times of its power and cultural and
artistic pre-eminence set the pace of and impressed its traditions on
many large and small peoples and cultures.

The systematicality and tendentiousness which guard tradition
represent a model globally accepted as the most appropriate ap-
proach to preserving tradition.

The Museum and Non-conventionalized Tradition in a Narrow Re-
gional Context

The idea to establish the Museum

In the central Balkans, the second half of the nineteenth cen-
tury saw the more or less uniform establishment of the first collec-
tions for research and exhibition purposes, and of appropriate insti-
tutions and university departments.

The heave of large movements of national rebirth set in mo-
tion by the emerging civil societies encouraged the collection of
‘rarities’ testifying above all to their own past. At the middle of the
nineteenth century, the provision of the first funds towards the acqui-
sition of exhibits was followed by newspapers advertisements urging
donations to be made to the nascent institutions in order to preserve
some objects from disappearing - ‘earthenware, copperware and
woodware, fabrics, embroidery, household odds and ends, carved
wood objects, ceilings, doors...’

It is interesting to note that the first major impetus to system-
atic research for acquisition purposes was given by large interna-
tional exhibitions, notably the All-Slav Ethnographic Exhibition in
Prague in 1902. Between then and the outbreak of the First World
War, a string of international exhibitions held at Petersburg, Liege,
Bucharest, Paris, London, Prague again, and Turin strongly encour-
aged the collection and study of objects and established the concept
of their exhibition which for all intents and purposes remains un-



40

changed to this day, i.e. the affirmation of national and cultural val-
ues.

The first international exhibition gave rise to the establishment
in 1901 of the Historical-Ethnographic Museum of Serbia, the ethno-
graphic collection of the National Museum being transferred to the
new institution.

The collections expand

The original collection comprising 909 items increased to
8.000 by 1904, including 5.000 Easter eggs and 544 examples of
needlework. By 1914, the Museum had collected and processed
9.500 objects. According to various contemporary accounts, the col-
lection was of unparalleled beauty in the whole wider Balkan region.
Unfortunately, as the first post-war report of 1920 informs us, only
3.393 objects survived the ravages of war. Acquisition proceeded at
the highest rate ever and by 1939 the Museum’s collection had in-
creased sevenfold, to some 22.000 objects. Since 1951, when the
Museum moved into the present building at Studentski trg 13, its
collection has doubled to some 51.000 objects.

Content, informativeness and research and acquisition criteria

The following clear definition of the content of the collections
was made at the time of the first acquisitions: the collections must be
specialized and their purpose is not only to preserve the products of
the human spirit and works of high aesthetic value, but also to serve
as a sound basis for scientific work in the study of the history of a
people (its past and present life) and, above all, the history of its
culture.

A set of Instructions for Exhibitors was established at an early
stage, requiring them to complement each object with data relating to
its history, function, materials and workmanship and giving recom-
mendations as to clear labelling and proper material documentation.

When the Kingdom of Serbs, Croats and Slovenes was estab-
lished at the end of the First World War, the collections of the Eth-
nographic Museum assumed a new significance in terms of their
informative content: the Museum was the very first establishment in
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the Yugoslav space which kept, and still does, material from its vari-
ous regions and ethnic environments.

As regards collection research and acquisition criteria, clear
instructions on both how to study rural life, customs and characteris-
tics and how to collect material, above all costumes, had been set by
the 1930s.

Theoretical concept and concept development through costume exhi-
bition and research work

The following well-known principles constitute the foundation
of, and provide strong support for, the theoretical framework for the
study and collection of ethnographic material:

the historical-philological schools of the second half of the
nineteenth century offering the advantages of a comparative history
method and a historical positivist orientation in addressing the prob-
lems of ethnogenesis and traditional culture;

the dominant school of geography of Jovan Cviji¢, geogra-
pher, demographer, ethnologist and humanist of world renown who,
having been influenced by the anthropogeographic school of the
Vienna geographer and ethnologist Ratzel, worked out a theoretical
foundation and methodology of research;

the progressive traditions of the evolutionist school of thought
vigorously pursued by the Department of Ethnology of the Univer-
sity of Belgrade ever since its foundation early in the previous cen-

tury.

The concept of ethnology as national science was thus rounded.

For a whole century, the concept of permanent exhibitions as
the most representative manifestation of the Ethnographic Museum’s
core activity, above all of its inventory and of how far it has been
processed and explored, has been affected by a dilemma concerning
focus: of the eight permanent exhibitions realized so far, four have
been devoted to Yugoslav peoples (1919, 1946, 1961 and 1976) and
four to the Serbs and their cultural-historical and spiritual space
(1904, 1951, 1984 and 2001, the last bearing the title Serb Rural Life
in the Nineteenth and Twentieth Centuries).
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A survey of the 280 or so temporary exhibitions staged so far
tells us that costume and jewellery occupied pride of place: this testi-
fies not only to the great popular appeal of this kind of aesthetic
work, but also to the high proportion of these objects in these and
their high rating in other collections.

Research work on the traditional costume throughout the pre-
vious century could be summed up as follows: the theoretical con-
cept developed in the first decades of the century left a strong mark
not only on the concept of presenting exhibition material but also on
costume research work itself, where an anthropo-geographic ap-
proach focusing on monographic research predominated. Although
interest in contemporary social developments had been in evidence
since the middle of the nineteenth century, it was only in the 1970s
that the focus of research shifted in that direction. Bogatyrev’s be-
lated functionalism ruled supreme and nothing was the same as be-
fore, or at least that was the intended impression. However, none of
those interpretations and findings about the traditional costume has
resulted in different, bolder and more provocative visual forms of
material presentation.

During the early 1990s, the Museum reflected the inadequately
articulated traditional consciousness amid a general suppression of
social life. Then - we now know this for a fact - nothing was as ever
before.

The 1990s collections

The Museum’s collections were enriched with 2,272 objects,
most of them having been acquired in 1995 and 1997 as a direct out-
come of the large movement of the Serb population within the for-
mer Yugoslav space. A good many of these objects (634) were either
bought or donated on location.

Exhibition activities, including the last permanent display of
2001, continued in the same manner, with individual attempts to
introduce some change. Although these attempts remained isolated,
they nevertheless affected some of the house activities (e.g. publish-
ing). Attractive exhibition topics were not matched with equally at-
tractive exhibits.
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Conclusion

Our discussion of some of what we consider to be crucial
questions concerning the correct understanding of traditional culture
and work within a specific institution such as the Ethnographic Mu-
seum is aimed at clarifying and offering, unpretentiously, an expla-
nation of a highly sensitive issue concerning the peoples in the cen-
tral part of South East Europe, i.e. the lack of conventionalized tradi-
tion focusing on the observation and study of the ethnographic object
and collection. Having been painstakingly assembled and stored, the
collections are, on the threshold of the third millennium, paradoxi-
cally becoming even less accessible to the wider public. The positive
connotations of ethnographic material and of fraditional culture, its
ontology, are becoming lost in exhausting discussions about dating,
priority, significance, and authenticity. Consequently, everybody is
dissatisfied and no one seems to be his own man in his own home.
We recognize, the main characteristic of the past period has been the
insufficient differentiation of tradition from the substance of social
life, which prevents its systematic and orderly placement in museum.
Its lines of life exist in ourselves and around us though they may not
always be visible.

The codification process is encumbered and circumscribed for the
following reasons:

lack of serious discussion of the world of ideas, emotions and
vitality of those who have created the (ideal) values of traditional
culture, and because, among other things, the ruling principle as re-
gards Europe’s creative production in its broadest terms during the
last decade of the twentieth century was at odds with this process. In
other words, Europe steers clear of unnecessarily raking up the past
and avoids everything that might upset the consumer. The outcome
of this attitude is an insistence on the commonplace and trite on the
one hand, and schematism and stylistic pedantry.

For this reason, the strategy of further development must
above all take account of local potential and the specific attitudes
towards tradition within the region of South East Europe, as well as,
by applying a universal standardization model, to:
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support intensive work on the systematization of all concep-
tual and expert activities indispensable to the correct collection clas-
sification, and ensure consistent codification.

Our future cooperation should rest on: partnership in order to
fully appreciate the real context of the cultural and spiritual needs of
people in South East Europe undergoing transition, joint efforts,
against a backdrop of almost absolute predominance of ephemeral
models, vogue trends and vogue culture (for everything has been
reduced to mere trend and vogue), to appreciate and fully understand
the fundamental postulate of traditional culture and ethnographic
object as the objectivization of that culture, the ontological signifi-
cance of content for modern man, and the possibilities of inexhausti-
ble reinterpretation of ethnographic collections.
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Classification and Strategy of Modern Collection of Costume
Items in the Ethnographic Museum of Serbia

Vesna Marjanovi¢, Beograd/Serbien und Montenegro

When speaking of the museum collection there is an immedi-
ate association with things that are “old”. Today, the question is what
is our strategy for collecting in ethnological collections. Ethnological
collections are particular items gathered to document material and
spiritual culture of nations, ethnic minorities, group, region or set-
tlement in a certain period of time. Ethnographic items are objects
that provide explanation and presentation of traditional culture of a
nation or ethnic community (Skorié¢ Z. 1979,143). But they are items
of material and spiritual culture that belong to a nation, community,
group, and region regardless of time. In structure and studies of cul-
ture, it is necessary to accept items of modern times also as markers
of cultural tendencies because they are modern representatives of one
way of thinking and acting both on micro and macro plans in a
community.

In Ethnographic Museum of Serbia, beside collections that
represent material culture of Serbian nation and ethnic minorities,
collections representing traditional spiritual culture of population
from this region are also preserved. These include collection of cus-
tom items and collection of cults items.

Both collections were created when the Museum was estab-
lished. Their main features are diversity of material, production and
application. The items belong to Serbian population and Orthodox
Christian customs. There are also those that refer to ritual practice of
ethnic minorities and groups settled on the territory of Serbia, as well
as of the population from the South Slavic territory. They could be
dated into the second half of the 19® and into 20® centuries. They are
characteristic for rural, and in part, urban culture.

The presentation of collection of custom items from Ethno-
graphic Museum of Serbia provides the following: historical refer-
ences on origin of collection of spiritual culture among Serbian peo-
ple and its minorities; classification that has been done so far ac-
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cording to thematic units; frameworks within certain traditional cus-
tom practice has been performed; transformation of ritual practice
related to contemporary way of life; current influx of items in col-
lections;

The collection of customs items is classified into these main
thematic wholes that we can consider in the criteria:

Items used in annual ritual cycle: in Christmas ritual cycle (for
example, ritual bread for Christmas Eve and Christmas day, Bethle-
hem, candles, Christmas roast, koledara masks); in Easter cycle
(lazarica masks and customs, collection of ritual bread, dyed and
ornamented eggs, designing tools for eggs, egg-cups etc.); in customs
related to St. Georges day - lile i.e. torches; customs of St. patron’s
days (ritual bread, seals i.e. paskurice for decorating ritual bread);
other (straw ornaments made of latest crops’ ears);

Items used in life cycle rituals: items used in wedding customs
(betrothal handkerchiefs, wedding invitations, wedding crowns,
bride’s tokens, kit for masked participants - causi, bride’s chaplet,
towels, decorated branch for wedding ritual bread called sabornjak,
ritual bread); items used in funeral customs (towels, scarves, hand-
kerchiefs, ritual bread, candles, tombstones, crosses); other (birthday
invitations, invitations for different festivals etc.)

That means there are exceptional larger and smaller collec-
tions of ritual bread, designing tools for ritual bread, Easter eggs,
ritual masks, tombstones and crosses. One of the first larger collec-
tions of ritual items was collected and given to newly established
Ethnographic Museum in 1901, containing 5,000 dyed and decorated
Easter Eggs. First items of this kind include masks like klocalica,
cerb or Serbulj.

Collection of cults items thematically connected to folk and
Christian beliefs, folk medicine and other forms of alternative relig-
ion i.e. superstition and other which exist among people. It includes
collection of icons, Christian relics, lucky charms, votives and a
number of elements of organic and inorganic origin that are used in
folk medicine.

It is very difficult to make distinguish between items that be-
long to customs and those that belong to rites, but within museologi-
cal definitions and forming of collections for systematic studies, such



47

as collections of votive items, lucky charms, or even Christian icons,
it is possible to form certain collection groups.

Customs, certainly, hold an important place in one’s life and
they determine one’s and basic principles. A glimpse on folk cus-
toms of Serbian and other ethnic communities assures us that al-
though peasants themselves created symbols i.e. items in various
rituals such as annual, life or some other custom cycle, they aban-
doned them or prolonged their use. In any case this depends on de-
velopment of behaviour and thought patterns among people as well
as technological progress. In that case, items are with ambivalent
meaning i.e. they are equally important in one’s life and for collec-
tion. However, a museum item alone does not reveal anything.
Therefore, in representing a part of collections of ritual items it is
important to emphasize basic custom boundaries within which peo-
ple act.

Customs are dynamic models. They emerge, last and change.
According to D.Rihtman-Augustin, it is not possible to talk of cus-
tom permanence through centuries since they are constantly chang-
ing and adjusting to the spirit of age. (Rihtman-Augustin D. 2000,
269. For example, in traditional society or recent peasant culture a
wheat grain that dies in autumn harvest and is multiplied through
harvest represents a symbol of vegetation cycle. Its symbolism rises
above the rhythms of vegetation signifying succession of life and
death, death in dark underworld and life in daylight. Rituals in an-
nual cycle of customs through appropriate items should help this
change and bring soul to the light. However, is this a real interpreta-
tion today when a peasant is a more dependant on other factors —
technological and industrial production, and less on his convictions
imbued with tradition? What do we need to represent annual cycle of
customs or even, life cycle, when they in their structure contain con-
temporary products (plastic bottles, plastic plate, etc.)?

The second point, for the people from Serbia, almost in gener-
ally, customs and beliefs related to feast of the year had been prac-
ticed very intensively till the Second World War. During the War
many customs were not practiced, and after, due to introduction of a
new social and political order, they were even forbidden. It applied
particularly to those that had manifested in public and collectively.
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Consequently, some of the customs were lost. Customs related to life
necessity have survived longest, but also those whose function can
easily be interpreted in a new way. So, many customs and beliefs re-
lated to the rural population, due to abrupt urbanization of village
and loss of belief in their efficiency and usefulness, are at present
already disused. Of course, prohibitions of some customs practice
interrupted their nature way of transformation and adaptation to the
new conditions.

Consequently, the very item in a rite or ritual has lost in its
importance although some households keep it even today and talk of
its significance. As for the other cycle of ritual practice devoted to
family customs and individual habits, particular presentations whose
purpose is more apostrophic and which are performed in belief that
“it is good, or we need it...” are preserved. Those thematic items
carry the features of spiritual aspects of the traditional culture.

During traditional framework, peasant started to become con-
sumer, not only producer, because he also started buying his own
bread, which one can witness that rural tradition was abandoned. (H.
Mendras, 1976). In rural areas, especially by the end of 20 century,
weekend and season society emerged. Beside the other facts in so-
cial-economic and cultural sense, it influenced the quality of changes
of traditional culture bearing aspiration of urbanities of small mi-
lieus.

However, objects of spiritual culture, placed in collection of
ritual items, have appropriate cultural value. They are documents of
those times when they were used. And very often, since spiritual
culture and customs survive (among eldest population) even when
the quality of life or the other facts changes, they in a way become
lasting items thus entering the new age. Collections subjectively
present the values of cultures and communities that are disappearing,
drawing attention to the long-lasting values jeopardized by a modern
process. So, ritual heritage needs a product of description in order to
become valuable. In practice, this means that we need both tradi-
tional description of some customs and modern way, recording and
documenting contemporary process of transformation.

In the last decade of the 20™ century collection of ritual items
did not significantly raze in quantity. Current acquisitions of ritual
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items into museum collections mostly come from rural population.
Form of the items belongs to traditional culture, mostly. Functions of
many items today are diminished and reduced on symbolical pres-
entation of ritual practice in traditional culture. Can they satisfy the
criteria of museum items that are set in times when it was still mean-
ingful to collect them?

Today, for example, by some who started to celebrate St. Pa-
tron’s day again, St. Patron’s bread is displaced from family circle
into taverns, or, Yule log is collectively burned on Christmas Eve on
some ultimately profane place and not at the hearth (which actually
does not exist any longer). Masks, bought and unauthentic for one
milieu, are borne for fun and not due to belief that they can enable
communication with the spirits of agrarians and ancestors. Eggs are
dyed on Easter Day on public places full of other entertaining con-
tents and similar. Dyed eggs can be bought in shops and in market
places before the Easter day. Weaving of St. John’s day wreaths is
not ritually performed within a family in the fields but individually
or it can be bought on market places on the eve of holiday. Almost
every greater annual holiday got secularized acquiring marketing and
profitable positions. Shops are almost crowded with all kind of sym-
bols of related holidays, so every household buys those symbols
especially in towns. Do museum collections need plastic cups for
Easter eggs, artificial grass or a rabbit, for example?

Some religious items in our communities are given political
marks and are kept as symbols of political affiliation. Is it sociologi-
cal subject or need we it inside rituals collections? And at list, what
we have today? Easter eggs and ritual bread are survived as muse-
ums items in traditional conditions. Last ten years our collections
innovated with those items as product of rural culture and as symbols
of custom that have main importance for wide population. The con-
text of each our customs is ritual bread. Also, today we have docu-
mented with Easter egg time of bombing Serbia by NATO (“target
egg” which appeared during the bombing in the period of Easter-
spring 1999.)

In that case, museum items that were important in rite or ritual
are placed in new social circumstances out of their traditional milieus
acquiring new social i.e. political meaning. They formally remain
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connected to the related ritual. This means that in museum collec-
tions of customs few items, which represent traditional culture, to-
day, bear new meaning thus representing symbols of new times al-
though they fulfil traditional frameworks by their form.

Therefore from the current perspective there are three features
of ritual items: its traditional context and interpretation of social and
sacral relation in the time in which it was created; interpretation of
reality and modification of ritual practice; its sustainability as a rep-
resent of ethnic i.e. religious identity in new social and political rela-
tions of community;

Meanings of what presents the cultural value in a culture and
certain time have changed within many years. Today some of newly
formed values in urban industrial society are seriously denied, so
other social models are intensively sought for... and traditional vil-
lage in that view has a lot to offer... one warm place in which it is
easy to live together ... old rural society, and rural way of living
represent a sort of ‘’counter-society’’ to current cities. (Mendras,
1986, 15). Can we accept that village is an authentic society with
complete structure and distinctive way of functioning today? Or
peasant culture i.e. traditional culture transformed by new genera-
tions, with old/new objects during the ritual practice? It is still diffi-
cult to talk of the criteria bases for both new and old items that would
finally find their place in a museum collection.

In my opinion it is essential to give priority to visualization of
customs over collecting of items from a ritual practice, since re-
cording of something while it is really happening in practice depicts
both visually and sensually ethnographic reality which museum item
does not possess. Besides, more qualitative communication among
local population that takes part in the ritual and the very items that
make the structure of the ritual are established.

In conclusion I would like to point out the significance and
strategy of collecting the items of newly-created customs in times
when they are created and in when they are used in practice. Time
distance, considering the pace of changes can only hinder the au-
thenticity and real meaning. This especially refers to items that were
in use during “new* customs in the socialistic period. Today the ad-
vantage over an item is certainly given to record which is increas-
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ingly used in practice and which can actually replace certain quantity
of items. By visualisation and film recording in museums we obtain
through documentary moment enabling more easily realisation of
ambient wholeness in which a ritual/custom is used.

Efforts to draw custom near appropriate audience through
items are never complete without visual content, and especially not
without what digital technique offers today. We can take that as kind
of the strategy for future. Visual recording of new symbols of ritual
practice is much more necessary since those symbols correspond to
the times in which we live and which will later represent the basis for
recording cultural processes in which and under which certain items
have been created. For a longer period of time, in Serbian ethnology
there has been premise that it is essential to give priority to visualiza-
tion of customs over collecting of items from a ritual practice, since
recording of something while it is really happening in practice de-
picts both visually and sensually ethnographic reality which museum
item does not possess. Besides, more qualitative communication
among local population that takes part in the ritual and the very items
that make the structure of the ritual are established.

Probably, it is very important, for the future times, not to offer
models of behavior that were valid in the traditional culture, but try
to understand how new society functions and form cultural flows,
although they may be modified according to the way of life. So,
items that have remained and are still kept in the field, can be regis-
tered despite they have new function (mostly ethnic or religious iden-
tity function).
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The Collections of the Museum of Sarajevo

Amra Madzarevic, Sarajevo/Bosnien

The Museum of Sarajevo was founded in 1949 by decision of
the City Council. The bases for the formation of theme-based collec-
tions were gifts from the Republican and City authorities. I shall not
speak of the museum’s history, but the historical context in which it
came into being after World War II, during the period of communist
rule that left its mark on the formation of certain collections, par-
ticularly those relating to the twentieth century. This century was
until recently represented by the Collections of the Labour Move-
ment and the War of National Liberation and of Socialist Develop-
ment, and there is the sense of a considerable vacuum in the muse-
ological presentation of the history of our city during the century that
has just ended.

The Museum now has nine theme-based collections, a library,
a photographic collection and four annexes. Almost all the Mu-
seum’s exhibits were saved from destruction during the recent war as
a result of being moved to safer premises in the Jewish synagogue.
Though the war has ended, the exhibits are still housed in the syna-
gogue, given that the issue of ownership of the building in which
they were previously housed remains unresolved. The Museum is
still without its own main premises, still lacks adequate storage
space, and still has no permanent exhibits. As a result the very exis-
tence of the Museum and its central activities of acquisition, curation
and presentation of its exhibits are in jeopardy. Since 1992, when the
Museum was moved out of the building it had occupied until then, its
collections have all been housed in one of its annexes, the Jewish
Museum of Bosnia and Herzegovina, a sixteenth century synagogue,
in other words a building that forms an integral space dedicated to
worship. All the exhibits, regardless of their nature, are housed in the
same premises. Each collection has its own “corner”, its own part of
the building, and within its own spatially but not physically separated
area, the various sub collections are housed in special cupboards,
chests and boxes, depending on their nature. The synagogue has no
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heating, so the annual temperature variation is of the order of 40
degrees. In winter the air temperature inside the building falls to an
average of minus 10 degrees, while in summer it can reach plus 30
degrees. There are no humidity controls. The building has windows,
so that daylight enters, though it is true that the windows are small
and the light levels correspondingly low. Until January this year our
offices were also housed in the synagogue, and the storage space was
also the only way to gain access to the offices. We have no work-
shops for conservation or restoration. Given that this is a conference
of museum experts, I need not to go into detail about the effect that
all this has on the exhibits.

Although it is not the subject of this conference, I wanted to
say a word about the value of the existence of the Museum at this
time. The question is whether to make further acquisitions when we
are barely in a position to maintain our existing exhibits, and when
we can show them only in temporary thematic exhibitions. If our
Museum, in common with the other museums located in Sarajevo, is
unable to make acquisitions, then our material heritage will vanish
into the hands of private antique dealers and junk dealers, private
collections, and even leave the country by various channels. We do
not know whether they then finish up in some kindred museum, but
in any event this is yet another reason for forming links between
similar museums in the region and beyond.

The collections of the Museum of Sarajevo are the following:
the Archaeological, the Oriental, and the Ethnological Collections,
the Collection of the Austro-Hungarian Period, the Jewish Collec-
tion, the Fine Arts Collection, the Twentieth Century Collection, the
Collection of Stjepan Meze, a well known collection, and the Col-
lection of ancillary items. The Museum fund amounts to some thirty
thousand items in all. In addition to these thematic collections, the
Museum also has a photographic library with twenty thousand pho-
tographs, and a professional library.

The Museum has four annexes: the Jewish Museum of Bosnia
and Herzegovina; Svrzo’s House — a legacy from the prominent Sa-
rajevo family Svrzo which is an example of the architecture and life-
style of a nineteenth-century urban Muslim family; Despi¢ House — a
legacy from the prominent Sarajevo family Despi¢, which is an ex-
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ample of the lifestyle of nineteenth and early twentieth century urban
Orthodox family; and the Museum of the Sarajevo Assassination.
Currently the only annexes open to the public are Svrzo’s House and
part of Despic House.

The Archeological Collection has some 1.250 inventory items,
subdivided into Prehistoric, Roman and Mediaeval periods, and is
sufficient for an approximate reconstruction of the history of the
Sarajevo region from the Neolithic era to the beginning of Turkish
rule.

The Oriental Collection has about 900 inventory items, com-
prising manuscripts, documents, printed books in oriental languages,
and a small number of three-dimensional items.

The Ethnographic Collection has some 2.900 inventory items,
comprising almost 7.000 items in all, since a single inventory num-
ber often covers, for example, the tools and products of a given craft,
or a complete costume composed of several separate items. This
Collection is divided into a number of subcollections:

urban and rural costumes, crafts (tools, semi-finished items,
finished items), arms, trade (documents, records, weighing and
measuring equipment and kindred material), textile domestic items,
household wares for preparation and serving of food, decorative and
ritual items, smokers’ utensils, children’s toys;

The Jewish Collection was for the most part an element of the
permanent exhibition in the Jewish Museum of BiH, as already noted
an annex of the Museum of Sarajevo. The items in this Collection
date mainly from between the first half of the nineteenth century and
the 1940s.

The Austro-Hungarian Collection comprises 3.825 inventory
items and is divided into two sub collections. The first is composed
of so-called general museum material and, as its curator says, has
more items of foreign than of local origin. The second presents the
1914 Sarajevo Assassination and is part of the permanent exhibits of
the Museum of the Sarajevo Assassination (also closed since 1992).

The Fine Arts Collection comprises a number of thematic
units: icons, portraits of Sarajevan mayors and citizens, self-portraits
by Sarajevan painters, landscapes and panoramas of Sarajevo, and a
collection of contemporary art.
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Until 1992, the twentieth century was represented by the La-
bour Movement and War of National Liberation and the Socialist
Development Collections, covering the period from the 1940s to the
1990s. These two collections have now been merged into a single
Twentieth Century Collection. The period between the two world
wars, and the last decade of the century, are almost wholly unrepre-
sented.

The Collection of Stjepan Meze, a great traveller and collector
of Hungarian origin, is very interesting and complex. It includes
works of art, utensils, books and, of undoubtedly the greatest interest,
some 4.000 menu cards from all over the world, ranging in date from
the eighteenth to the late nineteenth century.

This, then, is a profile of the Museum of Sarajevo, which was
created in order to present our city’s history.

Sarajevo is a highly complex city, which has had a somewhat
turbulent history. It is above all a place where the cultures of East
and West have met in restricted confines, a place where four great
confessions — Islam, Catholicism, Orthodoxy and Judaism — have
lived together for centuries, a place that during the twentieth century
experienced three major wars from each of which Sarajevo again
arose from the ashes. It is, in other words, a city that has much to
show for itself.

What were the criteria for the Museum’s collections? If they
are chronological and historical, then it is not clear which of the col-
lections represents the period of Ottoman rule, which lasted from
1463 to 1878. The Oriental Collection comprises written material in
so-called oriental languages, specifically in Arabic, Old Turkic,
Turkish, and Persian. The ethnological material from this period
belongs to the Ethnological Collection. These two collections, then,
could together comprise a collection suitable for the historical pres-
entation of the Ottoman period.

However, the Ethnological Collection also has ethnological
material from other historical periods, while the other collections
also include some ethnological material relating to their respective
periods. Here are some examples.

Inventory number 1.580 of the Ethnological Collection is a so-
called kat haljina, the costume worn by urban women in the early
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twentieth century. It is composed of the baggy skirt-like trousers
known as dimije, which are of Ottoman origin and were adopted in
our part of the world under the influence of Istanbul fashion, and a
blouse, which is completely in the Viennese fashion of that time.
These kat haljine were made of various fabrics, depending on the
economic status of the woman. At first both Muslim and Christian
women wore them, but over time the Christian dimije turned into a
classic long skirt, while the kat is still worn by Muslim women to
this day. Thus the kat haljina was a style of dress that arose directly
out of Austrian influence combined with an already established tra-
ditional costume. On the other hand, being made of imported, usually
factory-made fabric, to imported designs, this type of costume has
few ethnological elements, other than the fact that, as far as I know,
it is a combination that is unique to our part of the world. The kat
haljina with inventory number 1.580 belonged to the wife of a Mayor
of Sarajevo during the period of Austro-Hungarian rule. It follows
that, in the chronological context, this exhibit belongs to the Austro-
Hungarian Collection. I do not know by what criteria it was attrib-
uted to the Ethnological Collection.

The second example is the zar, typically worn by Muslim
women during the Austro-Hungarian period and the period between
the two world wars. In Bosnia it was retained right up until 1950,
when the communists passed a law banning the wearing of the zar.
The zar was worn when a woman went out into the street, in confor-
mity with Islamic precepts that require a woman to be covered when
in public, except for her face. During the Ottoman period this precept
was respected by the use of the feredza, a long, wide coat, which
with changing fashions became impractical. The zar was adapted to a
more modern style of dress, the growing preference for a European-
style, classic skirt and blouse. The zar was a longish garment of fine
fabric, gathered at the waist, which covered the upper body in the
shape of a wide shawl that could with a simple movement be drawn
over the head and hands. Once again, this shows a way of adapting
tradition and religious precepts to contemporary fashions in dress.
The zar is of great historical significance, since it was the subject of
considerable political debate during and after World War II as part of
the struggle for equality for women. As a result, this exhibit is a
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vivid illustration of one feature of the battle within the War of Na-
tional Liberation during World War II and the coming of the com-
munists to power. In temporal terms, it relates both to the Austro-
Hungarian period and to the period when socialist Yugoslavia came
into being. There are several examples of zar in the Ethnological
Collection.

I could cite many more such examples, but will confine myself
to just one very illustrative example of inconsistency in the applica-
tion of certain criteria. Of two almost identical carpets, hand-woven
in Sarajevo carpet-factories in the early twentieth century, one is in
the Ethnological Collection and the other in the Austro-Hungarian.

With the exception of the Jewish Museum, our annexes do not
have their own separate collections. All the exhibits belonging to
them are classified within the Ethnological Collection, with a note to
the effect that they belong to this or that annex. The Jewish Museum
has its own separate collection and its own separate inventory re-
cords. The exhibits of the annexe of the Sarajevo Assassination be-
long to the Austro-Hungarian Collection.

This raises the question of what the criteria were for allocating
certain exhibits to this or that collection. Whether it is a matter of the
competence of the people running the collections, or something else,
is not now important. The question that arises for the future is
whether we need to review the entire fund and restructure the collec-
tions on the basis of specific criteria. In our case, with a chronologi-
cal presentation of the history of the city, the collections should also
be defined chronologically, and museologically within that context.
This is an issue where the experience of other similar museums
would be of benefit to us.

I deliberately mention the competence of staff, because I have
to draw attention to yet another problem. There are not more than
five ethnologists in the whole of Bosnia and Herzegovina, and our
museum has not one. There have never been facilities to study eth-
nology and museum sciences in Bosnia and Herzegovina. I am a
graduate orientalist, in charge of the Oriental and Ethnological Col-
lections, but I am only now studying Ethnology, which I have to do
in Croatia. As a result our presence at such conferences, and collabo-
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ration with other museums in the region, is of major importance for
us.

Let us return to the Ethnological Collection, and the way it is
structured. This highly complex collection is recorded in four inven-
tory books. The items are entered chronologically by date of acquisi-
tion. The collections are not listed separately, so that if you need data
on a specific item, you have to know roughly its inventory number or
date of entry in the records. The map collection is inventoried on the
same principle. Given that the collections have been moved, the de-
tails of the location of the items in the records are no longer valid,
and as their current location is temporary, we have not entered it in
the books. In order to find our way around the premises more easily,
we have drawn up an internal list and numbering of the items, de-
pending on whether they are stored in cupboards, chests or free-
standing.

The Ethnological Collection is composed largely, in percent-
age terms, of items from the period of Turkish rule in our region, but
as already noted, it also has some items from other historical periods.
Given that we are a city museum, we have exhibits relating to urban
culture, but also a smaller collection relating to rural life in the Sara-
jevo environs, such as for example a collection of costumes and
handcrafts and a very interesting collection of hand-made children’s
toys.

Another collection of great interest is of ancient crafts, since
both during that period and later Sarajevo was known for its ad-
vanced crafts and artisanship, which remained its major commercial
branch for a long period. Individual crafts were developed to a high
degree of perfection, such as for example that of the kujundzija or
goldsmith; the Museum has some examples of the goldsmith’s craft.
The old crafts that have managed to survive to this day are one of the
tourist attractions of our city. The Ethnological Collection has a
complete inventory of the end products and semi-finished products
of a number of different crafts.

The collection of costumes of all the confessions of our city is
also very rich, as that of textile items, both ornamental and func-
tional.
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There is also a significant collection of weapons, though it
must be noted that only some of these arms were produced in our
parts, while the majority were imported from other countries, such as
Albania, Turkey, Hungary, Austria and so on.

Despite all this, there is a major lack of items from the twenti-
eth century. The impression gained is that acquisitions were confined
to antiques, which are to items from the previous century (from the
perspective of twentieth-century acquisitions). In drawing up our the-
matic exhibition plans for the Museum’s future permanent exhibits,
we were aware of the huge lack of material, so an acquisitions plan
has been drawn up to compensate for this. You may wonder how this
period was represented in previous exhibits. I have already answered
this in my introduction: during the period of communist rule in our
parts, the only period that was regarded as important and therefore
the only period that was represented during the twentieth century was
World War II, the War of National Liberation, and the creation of the
communist regime.

These are naturally important events, but they are not the only
ones. A more recent and unprecedented event, the 1992 to 1995 siege
of Sarajevo, deserves to be represented, the more so since the mate-
rial used during the siege is of exceptional interest both ethnologi-
cally and from the point of view of museum sciences. Without water,
electricity or gas, and with totally inadequate food supplies, the
population coped by innovation and improvisation, making various
kinds of stoves, lamps, meals and so on, adjusting to an entirely new
way of life.

This brief presentation of the Museum of Sarajevo tells the
story of our strategy over the past ten years and the coming five. Our
strategy is no doubt unique, and no other museum here represented
surely has such a strategy; it was simply to save our exhibits from
shelling and fire, and then during the post-war period to conserve
them as best we could in the circumstances. Our strategy for the fu-
ture is to find adequate premises to store and exhibit our collections
to museum standards, and to acquire items relating above all to the
siege.

Perhaps this presentation may have left you with the impres-
sion that the situation in our Museum is really bleak. However, the
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fact that the three curators currently employed by the Museum mount
three thematic exhibitions a year should be sufficient to convince you
that this is not so. We offer all our exhibitions on an exchange basis
with other museums. Thus far we have had excellent collaboration
with museums both in our own country and abroad. Our exhibition
entitled The Finest Menu Cards in the World is currently on loan to
Slovenia, our exhibits are part of the archive exhibition Sarajevo in
the Austrian Period which will shortly be on display in Graz, and our
exhibition A Story of Bread, displayed as part of the international
event le Printemps du Musee is to be found on the internet on the
web site of the Directorate of French Museums. We are open to
every form of collaboration with similar museums and indeed with
all museums, whatever their nature.

I shall convey the experience I have acquired at this confer-
ence to all my colleagues, but it would also be of major importance
to organize a conference of this type in Sarajevo itself, where every
museumn worker would be able to attend the lectures for him or her-
self, and colleagues from abroad would be able to familiarize them-
selves with an entirely new and unknown post-war experience.
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Collections of the Department of Ethnology in the National
Museum of Bosnia and Herzegovina

Marica Popi¢-Filipovié, Sarajevo/Bosnien

The author would like to introduce to you the collection of ob-
jects found in the department for ethnology at the National Museum,
to explain the contents of the collection and the way the objects were
purchased. During the rule of the Austro-Hungarian Empire, the
objects were purchased from the whole Balkan Peninsula, because
the first thought was that the National Museum should be the Head
or the Main Institution for this area. After the Second World War the
collecting of objects was territorially limited in the areas of Bosnia
and Herzegovina, and also to the XIX. and at the beginning of the
XX. century. The mandatory criteria for collectible objects prior
Second World War were their beauty and the exotic appearance of
the objects. Just after 1950, by the arrival of schooled ethnologists to
the National Museum, a systematic purchase of pieces began. These
collectibles were traditional ones from the culture of all ethnical
groups or of all people of Bosnia and Herzegovina.

The Foundation of the National Museum BIH, in 1888, as a
complex scientific and cultural facility, only ten years after the occu-
pation of Bosnia and Herzegovina by the Austro-Hungarian Empire,
was the result of many years of hard work by a minority of educated
and progressive individuals from that time. The followers of the
ideas about the foundation of the Museum in Bosnia, published by
the author and journalist Ivan Franjo Jukic in the magazine "Bosnian
Friend" many years ago in 1850, were joined in a "Museum Society".
The society’s statute said (among other) that the Museum founded by
this society had to find traditional national dresses from the country,
home appliances, tools, dishes, weapons and trade goods etc."(Cutic,
1988:164)

During the period of capitalization by the Austro-Hungarian
Empire in Bosnia and Herzegovina, a country where 97% of the
population were illiterate, very important changes took place in soci-
ety and economy. By providing the conditions for the development
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of scientific and cultural facilities the Austro-Hungarian government
tried to pay more attention to the ministries of education, science and
culture (Dautbegovic, 1988:8).

The complexity of the work of the National Museum Bosnia
and Herzegovina was evident in the parallel comparison to the work
of scientific, museological and publishing fields (archaeological find-
ings, purchase of ethnographic objects, research of the worlds of
botany and zoology and finally the publishing of a scientific maga-
zine). A collection of Archaeology, Ethnology and Natural History
was founded, as well as a scientific library, from which later on grew
independent departments, which are also today the key departments
or the skeleton of the National Museum. The National Museum had
the privilege of being the main facility of the whole Balkan Penin-
sula, by which the politics of collecting of the objects for the Mu-
seum were mandatory,

In the first years of work in the National Museum a number of
exhibits was collected from the areas of archaeology, ethnology and
natural history. These collections were placed at the house of Pen-
sion Funds at the Boulevard of Churches (Crkveni Trg), but soon
there was not room enough. For the ethnological collection of the
National Museum, oriental materials with urban roots were pur-
chased as well as rural and urban national costumes from Bosnia and
Herzegovina, but also some interesting objects (especially sets of
national costumes and jewellery) from Albania, Bulgaria, Greece and
Kosovo. (Culic, 1988:265). Ciro Truhelka, archaeologist and art
historian, President of the Museum at that time, purchased the inte-
rior of a room from carved wood, typical for the urban architecture
of Bosnian people. By a purchase of urban national costumes, weap-
ons, carpets, dishes and other artistic objects in 1910 (Culic,
1988:266) he tried to fill up unfinished ethnographic collections and
to expand the ethnological research on all other countries of Balkan.
(Palavestra, 1988:142)

To solve the problem of storage space, a modern museum
complex with four wings and a botanical garden in the centre was
built by the beginning of the XX. century (1908-1913). In the north
and the south wing the collections of archaeology and natural history
were placed, therefore the ethnological collection and the library
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were placed in the small wings on the east and the west side of the
complex. This decision was a bad one, as was shown later, when the
large number of purchased objects made the pavilion for ethnology
soon to small.

The exhibited collections, following the example of the Euro-
pean museological praxis, were typologically arranged, so the “exhi-
bition shelves were filled with objects of equal values”. (Benac,
1963:10).

The Austro-Hungarian government was not equally interested
in all branches of science, and the negative effects towards ethnology
can be felt even today. As soon as the Museum was opened, the em-
ployees in the departments of archaeology and natural history were
specialists, and the people working in the department of ethnology
were archaeologists, priests, teachers and historians. We had to wait
half a century (until 1947) to employ a schooled ethnologist, who
started the first systematic ethnological-folkloristic research in Bos-
nia and Herzegovina.

By looking at the first inventory books of the department of
ethnology, written in German, from the period of the Austro-Hun-
garian empire, as well as translated others, we conclude that for the
ethnological collection five thousand pieces have been collected,
during the Yugoslavian Monarchy only four hundred objects were
collected. 1947 there were 5.254 objects and about 170 complete
national costumes registered in the department of ethnology. The
facts or the key information about the collected items in the old in-
ventory books were very poor in the most cases, only the national
name was given, very rarely the material from which the piece was
made, sometimes the year and the name of the person from which the
object was purchased. The description, its function, the age, the tech-
nique of making, the use, preservation and other facts were usually
missing. The main criteria for the purchase of the objects were their
beauty and exotic looks, which means objects of great value and rich
decorations (Dramusic 1963:66), and collections from the early time
contain many components. They had the same purpose but the deco-
rations were different. For example: the collection of distaffs counts
over five hundred pieces from which three hundred distaffs are the
same type and from the same region, with a variation of details. A
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collection of decorative towels contains over fifty pieces of an un-
known origin, (the question raises if they were made in Bosnia and
Herzegovina or whether they were purchased out of the country dur-
ing travels). Incomplete charts belonging to an object result from
lack of professionalism of the museum workers who purchased the
objects, as well as the purchase of a large number of the objects of
the same kind (for example objects purchased after the exhibition in
Pest, Paris and Vienna).

During the period after the Second World War the work of the
department of ethnology grew into two departments — one for mate-
rial and one for spiritual culture, where the specialists, ethnologists,
according to their special field, handled each collection. They were
working on reconstruction of the pieces, handling the folkloric ar-
chive, taking part in scientific research outside of the museum, pub-
lishing new scientific findings in the scientific magazine "Glasnik
Zemaljskog Muzeja", a notebook of ethnology, working on preparing
thematic exhibitions and similar tasks.

In the first ten years after the Second World War, by employ-
ing the first schooled ethnologists, the Museum’s collections were
completed according to a firm plan and the permanent exhibitions
modernized as well. (Culic, 1988:280, 282) That was the first time
any work tools, tools for the handling of farm animals, traffic tools,
rural households, construction tools, objects bounded on religions or
beliefs and rural national clothes were purchased. Except on field
trips, the purchase of museum objects was handled in the Museum,
and a significant number of museum objects of a great value were
gifts. From 1950 on, by the law of modern museology, new inven-
tory books were introduced, a new inventory of all objects was taken
in the Department of Ethnology (Dramusic, 1963:72), the registration
of objects, the inventory of the sketches and the inventory of the
photo registry were also done. When the preparatory workshop for
textiles, wood and iron was founded, a lot of attention was paid to
the preventive care and conservation of the museum materials. The
objects were sorted into the collections, protected from dust, humid-
ity and light by placing them on certain shelves in special cabinets.
The systematical purchase of museum goods, their preparation and
conservation, the filling up of collections and modernization of exhi-
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bitions in the department of ethnology were continued until 1992,
when they were stopped by the war in Bosnia and Herzegovina.

Ethnographic materials were presented in permanent and the-
matic exhibitions. The first ethnographic exhibitions after the mu-
seum’s foundation consisted of large numbers of the same objects
(decorative fabrics, parts of national dresses, metal, wood, ceramic
objects, weapons and similar), displayed in cabinets looking like
depositories for the study of collections. In 1948 the first modemiza-
tion of a permanent exhibition was done on the first floor by sepa-
rating the objects from cities and villages, and only the urban cos-
tumes were selected for display. On the ground floor an exhibition
about the traditional life in the village was shown in one hall, and in
another were artistic crafts on display. (Culic, 1988:283) After the
restoration of the pavilion in 1974 the exhibition "The life and cul-
ture of the village population in Bosnia and Herzegovina" was shown
on the ground floor, but the concept of the exhibition on the first
floor remained untouched.

The last decade of the XX. century was very difficult for all
specialists of the National Museum as well as for the ethnologists.
The last systematical purchase of museum goods was announced in
1989 in western Bosnia. After that came a time of great financial
inflation and so it was not possible to realize existing plans. Political
changes in the country culminated in the war, and the National Mu-
seum of Bosnia and Herzegovina found itself on the front line. With
the earlier mentioned political crises, a new generation has taken
over, since some of the specialists retired, some of them died and
some of them left the country. As far as the universities without a
cathedra of ethnology in BiH are concerned, no new generation
could take over, as no young specialists could be employed.

Under war conditions only one third of the employees re-
mained. They were risking their lives, but somehow they managed to
save the entire museum material from destruction or robbery. If you
remember that the last book of inventory for the department of eth-
nology counted 16.300 objects, and most of the objects consisted of
many pieces, it is not hard to imagine how hard they must have
struggled to remove 20.000 pieces.
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After the end of the war, there was much work left to do, to
put all the pieces back where they belonged. Objects made out of
fabric, wood and leather were, because of a long-term exposure to
humidity, attacked by fungus and the metal objects were rusty. It is
necessary at this point to mention the great sacrifice made by all the
specialists working in the department of ethnology — restorers and
curators, as well as all the auxiliary workers, who managed to clean
and recover all the objects in period of three years. One exhibition
(“The life and culture of the urban population of Bosnia and Herze-
govina in the XIX. century”), was renovated and opened for visitors
in the fall of 1998 with support by the Federal Ministry of Culture.
The halls on the ground floor were still empty due to the great dam-
ages at the pavilion of ethnology. In the meantime a few thematic
exhibitions were displayed and could be seen by citizens of Portugal,
Sweden, Norway and Bosnia and Herzegovina. This year, 2002, we
expect the works of refurbishing to begin in the pavilion of ethnol-
ogy, and thereafter it will be again possible to display ethnographic
materials from the rich funds from the department of ethnology.

Almost seven years after the end of the war in Bosnia and
Herzegovina, the department of ethnology is still working under very
difficult conditions. The financial possibilities are very insecure,
irregular and insufficient. Even the Museum'’s status is called into
question now. Only six curators are employed, four of them are
working in the department of material and two are in the department
of spiritual culture, and two of those specialists will have to retire
soon. From all those people, only two are specialists who majored in
ethnology. One is a specialist of Middle Eastern studies, the other
one is a geographer and two others are folklorists (doctors of the
literature). Two specialists are taking their post diploma studies of
ethnology in Zagreb, Croatia, without scholarships and/or other fi-
nancial support.

At the beginning of the new century the specialists from the
department of ethnology will have to deal with a few other problems:
1) not enough specialists; 2) insecure finances; 3) crowded deposito-
ries and insufficient funds for the purchase of new objects. (Back in
1908, during the construction of the National Museum the addition
of a pavilion at the side of the main building was planned, connected
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with two auxiliary pavilion supposed to be used as depositories,
workshops and for other needs, but they were never finished. Today,
more than ever, we feel the shortage of room, but comparing it to the
past century we can conclude that nothing has changed.); 4) ten years
already, there were no scientific researches on field trips done (two
projects from the Federal Ministry of Culture were denied); 5) the
publication diminished (in ten years there were only two magazines
published); 6) we still do not have working conditions to do the most
basic work, although we are trying our best to do this job; 7) the Mu-
seum’s collection (in the last years) rarely can acquire any objects
from the XIX. century and the first half of the XX. century. In the
collections of the department of ethnology, except for a small num-
ber of objects made from fabric and some home appliances, we do
not have any industrial or semi-industrial goods and objects charac-
teristics for the second half of the XX. century. 8) in the winter time
the heating of the Museum halls is nonexistent (some halls are com-
pletely cold, some are “heated” by fires aluminium stoves like it was
done during the war 1992-1995, so the danger of fire is always pre-
sent); 9) there is no connection between the museums in Bosnia and
Herzegovina, and consequently there is no contact between the spe-
cialists to exchange their experiences.

To improve the working conditions after the war, especially
the non-government organizations out of country were engaged in
helping. Above all this, it is worth mentioning that the organization
from Sweden CHwB (Cultural Heritage without Borders), whose
specialists have collected the materials for the refurbishing of two
pavilions of the National Museum, donated the equipment for the
specialists to work (a few computers), chemicals, machines for the
protection of exhibits and machinery for the workshop. The help
from Norway and Switzerland is very significant. The European
Union will start the refurbishing works on the Ethnology pavilion.
Until the problems that are daily present in our country do not get
resolved, it will not come to an improvement of working in the Na-
tional Museum, and also not in the Ethnology department.

1 hope that based on given facts, the situation in which the De-
partment of ethnology and the National Museum are today, can be
pictured.
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Ethnology in Republika Srpska

Slobodanka Lali¢, Banja Luka/Republik Srpska

Speaking of ethnology in Republika Srpska during the past 10
years, as far as museums are concerned, is almost impossible. During
that period our country was struck by a war that had consequences
for all spheres of life. Those 10 years can be divided into 2 periods,
the first of which lasted from the middle of 1992 to the end of 1995
and was marked by the war itself, while the second, lasting from the
end of 1995 until the present day, was marked by the recovery from
the war, as well as numerous social and economic problems. For us
to speak of ethnology here, it is necessary to peer into the more dis-
tant past and review its very beginnings in these lands.

The first museum in today’s Republika Srpska was founded in
1930 in Banja Luka, as the second-founded museum in the former
Bosnia and Herzegovina. It was founded as a museum of ethnogra-
phy for the region of Bosanska Krajina. The museum’s role was the
propagation of and advertisement for tourism. During that same time,
an agricultural exhibition was held in Banja Luka, at which domestic
popular handicrafts were greatly represented, both those that were in
current active use and those from earlier times. A large part of the
ethnological items currently found in the Museum were bought at
that very exhibit. Shortly after, the museum started to collect items
from other fields and became the general museum.

More organized work in the Museum began after the Second
World War, when an expert cadre was hired. To date, some ten thou-
sand ethnological items from all domains of national popular life and
creativity have been collected. The collected items were systema-
tized according to the type of material and grouped into five collec-
tions: textile items collection; metal items collection; wooden items
collection; leather items collection; ceramic items collection;

In Republika Srpska, in addition to the Museum of Republika
Srpska there are also: The Museum of Kozara in Prijedor; The Mu-
seum in Doboj; The Museum of Semberija in Bijeljina; The Museum
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of Upper Podrinje in Srbinje; The Museum of Herzegovina in Tre-
binje; The Museum of Modern Art in Banja Luka,;

In addition to these seven museums, smaller cities have their
own homeland collections. The problems of these museums have
already existed ten years, since the start of the war in Bosnia and
Herzegovina. Almost every museum suffered significant damage, in
regards to damage to buildings, partial destruction of coliections and
the flight of experienced cadre.

For example, the Museum of Kozara lost its own building for
a short but sufficient period during the war, and the collection was
left without constant supervision. The result of this was the destruc-
tion of certain items, particularly ethnological artifacts. Nevertheless,
in some fashion, after the Museum regained ownership of the build-
ing, the artifacts were saved, that is, all measures available at that
time were taken for their protection.

The Museum in Doboj suffered even greater devastation. Dur-
ing the war, two projectiles struck the Museum building, an old
building anyway. After that, the roof of the building was partially
repaired, but insufficiently, so that this seriously threatened the vari-
ous treasures already collected.

The Museum of Semberija in Bijeljina and the Museum of
Herzegovina in Trebinje are in a somewhat better situation, as they
weren’t directly exposed to direct fighting, and managed to preserve
and even increase their collections.

Ten years is a long time. In various ways, the museums were
left without their cadre, influenced on one hand by the aging and
retirement of some people, while on the other hand, the war caused
great shifting and movement of the population, so that many posi-
tions remained unfilled. The Ethnology cadre was a particular prob-
lem, due to the fact that college educated Ethnology graduates did
not exist on the job market. Until 1999, there were only two working
ethnologists covering the entire territory of Republika Srpska, in all
the museums and smaller homeland collections.

The Ethnologist issue began to be resolved in 1994, when the
College of Natural Sciences and Mathematics of the University of
Banja Luka instituted a Geography and Ethnology concentration,
with guest professors from the College of Philosophy in Belgrade.
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This concentration was instituted with the goal of educating the req-
uisite cadre, and thus three generations of students were educated,
albeit a small number. By 1999 the first Ethnology majors matricu-
lated, and the employment picture in the Museums began to change,
so that today there are four Ethnologists employed by the Museums
and one by the Institute for the Protection of Cultural Monuments.
This hiring of exclusively young Ethnologists can be looked at in
two ways; their advantage lies in the fact that they had just graduated
and that there is a long career and devotion to their jobs ahead of
them, while on the other hand, these young people did not have
older, more experienced colleagues whom they could turn to for
guidance. This problem was resolved by facilitating their stay at the
Ethnographic Museum in Belgrade, where their colleagues unsel-
fishly gave them their full assistance.

The items we are protecting have their own lifespan and ef-
forts must be made to prevent it from being cut short. For them to
last and be preserved for the future, the reason for their placement in
a museum, it is necessary to provide protection from destruction and
damage of any kind. As is well known, these items require supervi-
sion, testing, and conservational and restoration intervention.

The issue of Ethnologists was resolved in the said manner;
however, the issue of conservation, restoration, and technical secon-
dary staff was not. On the territory of Republika Srpska, only the
Museum of Republika Srpska in Banja Luka employs three secon-
dary technical personnel whose activities are the preventative pro-
tection of museum artifacts, those made of textiles, wood and metal.
This is, in fact, an inherited problem, and great efforts will have to be
expended in order to resolve it. This type of staff is also lacking in
the job market, that is, there is a shortage of educated cadre, and a
lack of institutions at which the cadre could be educated. A possible
solution would be the specialist education of the staff or the re-edu-
cation of persons educated in similar fields, however, funds for
longer periods of study at centers for conservation in other countries
are lacking, and as a result, artifacts are preserved without an ade-
quate level of protection.

I did not include the paragraph detailing the founding of the
museum in 1930 without reason. One can see from it that much can
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be done even without specialized staff, expert maintenance of arti-
facts, even without great material investment. Unfortunately, today’s
circumstances belong to that period. Thus, the collection was formed
during that time, and a large number of the items date from that pe-
riod. In differing periods, the collection was enlarged with a greater
or smaller number of items, but since 1992, in the inventory books of
the Ethnology Department of the Museum of Republika Srpska there
were listed only 76 items! The greater portion of these was given as
presents to the Museum, while a smaller portion was purchased.

The other Museums enjoyed a somewhat better situation. For
example: the Museum of Kozara collection was enlarged by roughly
ninety items; the Museum of Semberia collection by roughly six
hundred items; the Museum of Herzegovina collection by roughly a
thousand items; The reason behind such a small acquisition of arti-
facts lies in the manner of the financing of the Museum.

In Republika Srpska, the central museum institution is repre-
sented by the Museum of Republika Srpska in Banja Luka. This mu-
seum is financed entirely from the budget of Republika Srpska, more
precisely, the Ministry of Science and Culture. This ministry, for its
yearly requirements during recent years received approximately
0,5% of the overall budget of Republika Srpska. Of course, these
funds are distributed among several institutions of culture and that is,
in fact, the fundamental problem of this type of functioning of the
Museum. Therefore, all institutions of culture that are financed from
the budget receive a certain amount of funding for their require-
ments. This never satisfies the real needs, and this results in the
minimal acquisition of items and few events, for there are several
other departments within the Museum with the same requirements as
the Ethnology Department, so that priorities must be determined.

Another manner of financing museums in Republika Srpska is
from the municipal budgets. The remaining four museums are fi-
nanced in that manner. The quantity of allocated funding depends on
the overall development of the municipality. For this reason, some
museums are more successful than others.

However, despite this difficult situation, there exists a great
devotion, often exceeding the bounds of enthusiasm, to our only
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profession, the one that interests us. This devotion is best reflected in
the significant number of thematic presentations displayed.

When I speak of Ethnology in Republika Srpska, I cannot fail
to mention the Museum of Herzegovina in Trebinje, which suc-
ceeded in these difficult times in significantly enlarging its Ethno-
logical collection compared to earlier periods, and presented it in the
form of a permanent display. Likewise, in this case a great solidarity
and collegiality is offered by the curators, conservatory and other
technical staff from the Ethnographic Museum in Belgrade.

Unfortunately, there were no frequent and expansive field
studies. Several years ago, there was a study made of national dances
and circle dances of Semberija, the Ozren mountains, and the Zmi-
janje region. This was followed by publications published that dealt
with these themes. The possibility of attending Ethnological semi-
nars did not exist, partly due to lack of funds, partly due to the isola-
tion of the country and the difficulty in obtaining visas.

From earlier times we have inherited some traditional national
gatherings, held with the goal of maintaining traditions and educating
the new generations. One of the most significant of these gatherings
is the “Assembly of Traditional Original Peoples Handicrafts” in
Teslic. At this fair, in addition to the presentation of folklore socie-
ties, visitors are offered various activities, such as the tasting of tra-
ditional cuisine and familiarity with the old crafts and customs.
Dancing and singing, folklore societies during all these years main-
tained traditions. In similar fashion, numbers of humanitarian organi-
zations were active, founded with the idea to help people to over-
come traumas of the war. This was accomplished by organizing psy-
chological workshops, as well as ethnological workshops, using
working rehabilitation, education and socializing.

There is a common proverb used by our people: “In a war, the
heroes stand out”. Perhaps it will be taken as an exaggeration if I
mention Ethnologists in this context, but I wish to say, however, that
since war causes large population movements and that often there is
not enough time to take with one the things that are the most neces-
sary, much less the things that are dearest to the heart, such as photo-
graphs. Today, seven years after the war, people who have lost their
homes in the whirlwind of war often visit the Museum and ask to see
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photographs or other items presented earlier by their families to the
Museum. When we succeed in finding these photographs or other
items, we experience a wonderful feeling, for we are accomplishing
the basic reason of our existence.
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The Policy of the Ethnographic Museum regarding the Collec-
tion of Materials in the past ten Years

Nadja Maglica, Zagreb/Kroatien

A certain amount of material has been collected in the Ethno-
graphic Museum in the past ten years owing to the diligence of its
experts. It was partly collected by purchasing it with the available
money, partly being donated, and also bought with the money allot-
ted for the needs of special exhibitions. Due to extremely hard cir-
cumstances in the wartime, the conditions of collecting were made
significantly harder. On the one hand for lack of money, on the other
because of humane reasons, a considerable part of the material from
these years has not been saved. Based on the experience so far, some
definite ideas on how to enhance collecting, accumulating and com-
pleting the museum holdings have suggested it, and they offer some
specific suggestions as the ultimate target.

The purpose of this review is to point to the facts that have
significantly affected the collecting of the material for the Ethno-
graphic Museum collections in the past ten-year period (1992 -
2002).

The importance of this labour needs neither special descrip-
tion nor emphasis as this is actually the museum’s basic field of ac-
tivity and it has been performed, with more or less success, ever
since the foundation of the museum. In the mentioned period, led
first of all by the attempts of completing the existing empty gaps in
individual collections, 4.590 objects in all have been gathered by
purchase and by being donated. In this way certain collections of the
museum have had their gaps filled significantly, which made further
expert treatment, assessment and an integral presentation for the
public possible. The photograph collection and the illustrative mate-
rial of the museum both have been extended by additional 647 items
{negatives, slides, picture postcards, photographs, water colours and
graphics). This would not have been possible to achieve without the
financial support of the competent authorities, the City Office for
Culture in Zagreb and the financial support from the Ministry of
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Culture of the Republic of Croatia, who were the only ones to par-
ticipate in this, as it is public knowledge that the museum does not
have any money of its own.

How were items purchased and what was the underlying idea?

In order to enlarge the museum holdings, a systematic and in-
tegral policy is needed. The systematic field research with buying of
items on the spot (the most suitable way of collecting) has become
almost extinct for a long time due to a permanent money shortage.
This has put the museum into the position of a passive expectancy
about what and when anything would be offered. This was the rea-
son that, during the described period, the museum was exposed to
various offers for buy-offs, which it could, in most cases, not answer
quickly or efficiently enough, owing to its complete financial de-
pendence on the competent institutions. It is, finally, necessary to
emphasize that the museum must abide by all the rules and regula-
tions of the current law on museum activities, as well as on the di-
rectives on standards for the buy-offs of museum material where
those regulations are also prescribed. The offered item must be,
according to the standards of museology, evaluated, its price is
clinched by a free deal, and it is then assessed by an expert and
photographically documented. All this is necessary for the Regional
Institute for the Preservation of Monuments of Culture to issue its
assessment. To shorten the procedure, the above assessment has
stopped being obligatory in 1996.

After the above-described process, the necessary sum of
money is demanded from the City Office for Culture and, in case it
is granted, the item is purchased and then deposited in the appropri-
ate museum collection.

All of this is a necessary, but also in most cases a very long
process, which does not always meet with the understanding of the
item’s owner, the seller. The impatience, on the other hand, is usu-
ally justified by the difficult circumstances (the only or the most
frequent reason for the selling is money shortage). It is a praisewor-
thy wish of the owner to offer to the museum, as the first instance,
the item that has been in the family very long and has been lovingly
preserved and in most cases inherited. The lengthy procedure and
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the uncertainty of the outcome discourage many individuals and
force them to withdraw. Those who in the face of all the difficulties
see the museum as the only place where their items should end up
permanently, though sometimes accompanied by protests, continue
in their thriving and overcome their personal impatience.

The museum kept trying to purchase from the selection of-
fered the most valuable items at the most favourable price. That was
particularly manifested in the period between 1990 and 1995, when
the emphasis of the buy-offs was directed toward the material com-
ing directly from the disaster-struck areas.

In the majority of cases, the mentioned items meant for the
people from the stricken areas the only treasure that they were able
to take with them, a bond to their hometown, a sign of national be-
longing strongly embedded into their emotions. This meant a par-
ticularly hard step when they had to become permanently separated
from them, and it demanded a lot of understanding, considerateness,
even a sensitive approach in order to turn this sublime act of be-
coming separated into a business deal. Their presents were a spe-
cially touching act of pure patriotism which could leave no one in-
different.

This is why the readiness of the institutions and the speed of
reaching decisions on the one hand, and the patience and benevo-
lence of the owner on the other, are the crucial factors in this busi-
ness. How much the museum has succeeded is a question of assess-
ing the circumstances in which it has been necessary to act, as well
as a question of comparing the circumstances to the earlier times.

The collected material

A short review, thematically limited, will offer a certain un-
derstanding of the collected material. All the material has been en-
tered in the inventory, mostly professionally processed, and ade-
quately protected and stored. Besides the items of material culture,
documentation, too, is of unquestionable importance for the research
of the material of monumental value (photo and slides library, nega-
tives, illustrative material). Negatives of traditional architecture and
folk costumes from Dalmatia, Slavonija and Baranja whose author is
Milan Pavi¢, photographer and master of art photography, taken in
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the period between 1936 and 1939, were bought off at the very mo-
ment when we, too, were witnesses to the brutal destruction of
monuments of culture (N. Maglica, 1992.).

Specimen of traditional women’s, men’s and children’s
clothes (complete or individual parts), based on the type of stuff,
way of production and decoration, belong to the end of the 19" cen-
tury and, in its greater part, the first half of the 20® century. But the
purchase also encompassed clothes with preserved elements of tradi-
tional patterns, which make it possible to follow the changes and the
cultural-historical influence upon the clothes. The folk costume, one
of the products of culture subject to changes (a mutual dependence
of form and purpose of the costume), unable to withstand new urban
products and the changed taste of the population, is only part of the
overall change in the system of life (P.Bogatyrev, 1971, 94).

The aesthetic standard, whenever it was possible, was often
second to the documentary value of the work clothes as an adequate
reason for the comprehensive research of traditional clothing. The
folk costume was added to and made complete by: headgear (way of
doing the hair and covering the head), footwear, but also the acces-
sory jewellery that used to be one of the indicators of the woman’s
position (single or married), as well as of the economic status and
prospects.

Specimen of various women’s and men’s traditional adorn-
ments from the area of central Dalmatia have been added to the mu-
seum’s rich collection of jewellery and ornamentation. The men-
tioned adomment made from silver and 14 kt to 22 kt gold is the
result of different techniques of workmanship applied: filigree,
granulation, casting, chiselling, studding pearls... . Apart from the
traditional and urban jewellery, trinkets of costume jewellery also
make part of the mentioned collection, with the goal of studying and
observing ways of folk adornment (I. Ivkanec,1992.).

Girls and women have always paid due importance to the
ways of doing their hair, the adornment and covering of their heads -
an integral part of the folk costume. This is why collections of folk
costumes were enriched by head covers of various types as well as
with decorations of artificial flowers designed for adoming the hair.
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These are flower wreaths of different shapes and dimensions, or dif-
ferently shaped flowers.

Numerous items, either bought off or presented to the collec-
tion, of soft goods (bedding, towels, table-cloths...), are chiefly
home manufactured woven linen, made from flax, hemp or cotton.
They are ornamented by various weaving techniques, or embroidery
in various geometric and stylized floral patterns.

Further on, there are also bedspreads with various names,
woven in multicoloured wool that prove the weavers’ skill, but also
their feeling for colour harmony. But we must not leave out items
made from industrially manufactured cotton linen (table-cloths,
various decorative pads and placemats, curtains,...), all of them
decorated with stitches by numbers or letters or the white stitch (N.
Maglica, 1997). In the collection of soft goods we find the repre-
sentative of monumental heritage: a range of 46 doilies made of lace
from the island of Pag. These specimen in different dimensions have
been manufactured within the range of 40 years of the 20™ century
and show the developmental sequence from needlepoint lace (the
obligatory decoration of the white linen shirt and cover on the head
of the married woman) to the independent, highly appreciated deco-
ration on the soft goods in an urban house (N. Eckhel, 1992.). A
high monumental value has been assigned to the bobbin lace from
Lepoglava, represented by 11 purchased doilies. Within the group of
lace products there are also the unomittable specimens of agave lace,
manufactured and cultivated only by the female members of the St.
Benedictine Order from the homonymous monastery in the city of
Hvar. The soft good items either bought off or presented to the mu-
seum, come from different sources and origin, so the mutual com-
parison will make the discovery of similarities and differences pos-
sible.

Finally, it is important to mention items that belong to the in-
terior of the house: furniture and household devices, also tools, ap-
pliances and gadgets in all branches of farming households, as well
as products of folk manufacturing that illustrate everyday life in the
past.
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The collection of instruments has been enriched by a smaller
number of instruments, while the collection of overseas cultures has
been significantly enriched by the donation of 365 items.

The collected material will greatly contribute to the research
into the tradition, with the emphasis on the constant and speedy
registration of changes that it had been unavoidably exposed to. This
is the reason why new standards in the policy of buying off have to
be determined, along with the development of the ethnological sci-
ence and the theoretical orientation of museum experts.

What should be done in the future and how should it be achieved?

The experience so far has brought about certain ideas on a
possible improvement and promotion of the policy, ways and proce-
dures of collecting, and, consequently, a more efficient preservation
of the ethnographic material - the movable monuments of culture
that are being taken care of by the museum, the most adequate in-
stitution for protection and preservation.

What would the necessary condition be in this case?

In the policy of collecting, this would definitely mean a satis-
factory financial support that must be ensured on time and based on
a sensible plan and programme. This means the museum programme
in which it must be clearly listed what has to be collected, why and
at what period of time, and on the other hand, there is the necessity
of drawing up the financial plan in the City Office for Culture that
would have to secure the necessary money for the accepted parts of
the museum programme, and this money should be put at the dis-
posal of the museum at determined periods. In this way the proce-
dure would be greatly shortened in terms of time - the greatest ob-
stacle so far.

Furthermore, stimulating individuals and institutions, that
would find their own profit in their possible sponsorship should
spread the financial support. The possibilities here are twofold:
promotion of one’s own products by using ethnographic objects as
models with an appropriate remuneration to the museum for the us-
age of its holdings, as well as through exclusive patronage - deeds of
gift.
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This possibility is very important for its time explicitness. The
ethnographic material is prone to rapid disappearance, due to ur-
banization as well as to technical innovation, thus it becomes essen-
tial to save the existing one by buying it off or, at least, have it reg-
istered, otherwise it will be lost for our future generations.

The ways of collecting should be developed in two directions:
through individual field research and integrated field research to-
gether with related institutions. The former means a speedy and tar-
get-oriented saving of the material, primarily from those areas not
yet subject to the museum buy-offs so far. In this way the empty
gaps in the museum holdings would be filled in and thus the “mate-
rial” would cover the complete area of the country, which, in turn,
would make it possible to produce complete reviews of certain eth-
nologic themes of individual regions. This also presupposes com-
plete documentation of monumental material (drawings, photo-
graphs, as well as data acquired by narration). Detailed explanations
about the ethnologic material can be obtained from older people
only, which makes the saved material without their narration con-
siderably weakened and diminished for the ethnologic science too.
All these are reasons for a speedy action, otherwise the loss will be
irrecoverable.

The latter way presupposes participation in comprehensible
research of particular regions by undertaking an integrated field re-
search together with related institutions. This also means our open-
ness to other sciences (archaeology, history, history of art...), but
also a co-operation with museums from our neighbouring countries,
particularly those where groups of Croats are living. The final out-
come of this would be the overall picture of Croatian traditional
heritage, both through mutual comparison and a complete apprecia-
tion of the wealth of differences. This idea would be possible to
achieve only through closely co-ordinated programmes of related
institutions without there being any mutual distrust, but with a
unique, already mentioned goal that has been motivated by our con-
science and the very attitude towards the inheritance.
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Towards the Definition of New Criteria for and Approaches to
Collecting of Items for Museum Collections

Zvjezdana Antos, Zagreb/Kroatien

Documenting and researching of everyday life and contempo-
rary culture are extraordinary important factors in today's activities
of ethnographic museums and therefore a frequent subject of inter-
national conferences of ethnographic museums'. Ethnographic muse-
ums have different approaches to collecting, which is the cause of
initiative of contemporary museological and ethnological practice for
creating the new criteria for and approaches to collecting of items for
museum collections. The museums work and act in an atmosphere of
never ending questioning and discussions about the items from eve-
ryday life, which should be collected, and according to which crite-
ria®,

The aim of this paper is to give a critical review of the col-
lecting practice of the Ethnographic Museum in Zagreb so far and to
try to discuss the items of today's global mass production that should
be collected for museum collections.

Review of collecting the materials in the Ethnographic Museum in
Zagreb

The collections of the Ethnographic Museum in Zagreb have
been created before the museum was even founded, for the most part
due to Salomon Berger, who was the collector of the textile materials
and the admirer of ethnographic heritage, and later also the founder
of the Ethnographic Museum. At the very founding of the Ethno-
graphic Museum in Zagreb, the mainly private collections that were
obtained earlier and singled out from the inventory of the School
Museum and the Museum for Arts and Crafts, have been included in

1 There was a workshop on the NET (European network of ethnographical and social history museums) conference
in 1999 in Namur, dealing with documenting everyday life.

2 The criteria of the Swedish SAMDOK (international standard for documenting of the present) were established
already in 1977. With certain modifications, they are valuable for collecting in general, because each collecting is
being conducted in the present time.
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the Ethnographic Museum's holdings. Therefore, the majority of the
Museum's holdings is composed of the textile items dating from the
late nineteenth and the early twentieth century. Among them, there
are some rare examples dating from the late eighteenth, and even
from the seventeenth century. From the first days of creating of the
collections the only criterion that private collectors followed when
collecting was the aesthetic one (the origin and the figures), and only
partially the function of items. This was expressed by one-sided ap-
proach’. Such materials most often show only one and the ideal form
of the reality, the "beautiful” items and nicely ornamented national
costumes. This approach to collecting of materials causes repeated
problems concerning the correct dating of some ethnographic items.
It should also be mentioned the entirely non-systematic and incom-
plete collecting of items for the museum collections. There is also a
problem of the lack of museum documentation on the function of
certain objects, as well as on its social and communal role. During
the period between the two World Wars, the already existing collec-
tions have been complemented by items that were not merely made
of textile. Those were the items that were meant to be "witnesses to
the folk's life and customs". What was common for many ethnolo-
gists was their awareness of the deterioration of the items belonging
to traditional culture, as well as of their helplessness to protect all of
them by bringing them to the museum's collections. For this reason,
the habitual collecting was quite often; it resulted in the museum's
commissioners, private collectors or salespersons collecting and pil-
ing up many similar or identical items and bringing them into the
museum's holdings. The reason can also be found in the "ethnologi-
cal cultural-historical method and its insisting on the research and
presentation of the Slavonic components of the Croatian culture” (I.

3 Dunja Rihtman-Augustin points to the problem of ethnological h of clothes, that idered only the
p ' costume to be imp and thus excluded the of other, especially higher, social strata from the
research, with the premise that it was not as important (Rihtman-Auguétin; 1988: 107). It was only in the late 1970s

that the approach to collecting national costumes has changed. Therefore, examples of everyday work clothes, of
children's clothes and of underwear, as well as of everyday urban clothes that was wom in the village, have found
their way into the Museum's holdings. According to the total number of the obtained items in the period between
1989 and 1998, it is obvious that 57 items of underwear and 42 items of children's clothing were either purchased or
received as gifts (N. Maglica; 1999: 282-283).
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Prica, 2001: 217). In the post-WWII period, there are more intense
fieldwork research activities and collecting of items for the Mu-
seum's collections from all over former Yugoslavia. The items that
were collected are witnesses to "folklore as the lively picture pre-
served in the present”" (M. Gusi¢, 1951: 9). With time, the criteria for
collecting have changed, so that the function and the usage of items
by a particular person become increasingly important, although the
item's aesthetic component is the one that makes the item recogniz-
able within the context of the Croatian ethnographic heritage. Since
the 1970s, the field of research has been turning towards the city, so
that the custodians have conducted the research with purchase of
items in the city of Zagreb and its wider surroundings.

Up until the 1990s, there were certain subjects that the eth-
nologists were not allowed to deal with during the socialist period.
Among those were the popular religiousness and national features of
the Croatian culture®. During the life in socialism, the de-christianisa-
tion has been intensly executed, so that the ethnologists have not
collect items that had any Christian components. After Croatia has
become independent from Yugoslavia, since 1991, there have been
some changes in relation with evaluating the ethnographic traditions
by the politicians, as well as by the widest public. During this period,
the intensive collecting of items dealing with certain Catholic holi-
days (the Christmas and the Easter), such as Nativity scenes, Easter
eggs, as well as items dealing with certain life customs, took place’.
During the Homeland War (1991-1995), the priority collecting of
items saved from the war-inflicted areas also took place®.

Ethnographic collections have a total lack of items that simply
have not been sought-after and collected, and which would have
been witnesses to the development of industrial plants and their
products, the status of workers, the culture of workers' lives, their
nutrition, the position of workers' families and children, their social

4 The collection of sacral objects has contained merely two crucifixes and one prayer-book until 1991; there was no
collecting of items for this collection after the WWII,

5 A total of 422 items for the collection of customs and beliefs were collected in the period between 1989 and 1998
(N. Maglica; 1999: 304-306).

6 In 1999, the exhibition "Baranja se Sareni" ("Baranja in Many Colours") took place. It showed a part of items
purchased from the region of Baranja while it was occupied.
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life and life in settlements, as well as to different human groups that
existed in the past, and still do exist’. So, there was a straight politic
of collecting the items that belonged to the pre-industrial and rural
population. The objects that were created by mass production were
considered to have a short life-span, as well as to be subject to quick
disappearance, and therefore not suitable for the ethnographic col-
lections. Therefore, the priority for being collected went to the items
made by village craftsmen during the second half of the twentieth
century, as well as some industrial products that were used in every-
day life in the village homes®.

As a more contemporary approach for purchasing of museum
items the purchase during the fieldwork research was planned. Such
purchases were to be the result of the program and the custodians'
fieldwork research in the present. This form of collecting will first
attempt to contextualize certain items in relation with persons who
had used them in the defined period of time. Several isolated items of
traditional clothes made after the WWII and influenced by the fash-
ion of the period, that show the application of novelties, that is, the
introduction of different textiles in the traditional clothing objects,
have been purchased for the holdings of the Ethnographic Museum
in Zagreb during the last couple of years. The changes in traditional
clothes are primarily observable in the mass produced textiles they
were made of (and that replace the home-made woven linen), then in
sketches, and also in usage of the traditional techniques of ornamen-
tations and embroidery on the ready-made mass products’. In the
same way, the collection of clothes that combine the regional vari-

7 In 1994, and in the occasion of the 900th anniversary of the Zagreb Diocese, the exhibition "Zagrebacke
Sp 1e" ("Zagreb Memories") took place. It showed the process of widening of the narrow city boundaries to the

suburbs, as well as the urban population of all the strata, together with the sub-urban population.

8 An example for this would be the fumiture produced in the 19505 and the 1960s and that marked the whole period

(the furniture for the bedroom made of veneer of the popular white kitchen dresser). Those items have beein in use

untif today.

9 For example, items from the regions of Pokupje, Zumberak and Podravina that not only document the changes and

complement the existing collection, but are also connected with the persons who wore them, as well as with the
occasions in which they were wom, have been collected for the collection of the national costumes from the
Northwest Croatia. Such items have their complete context (their function, as well as their social and communal role)
documented.
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ants of national costume and ready-made clothes began. Unfortu-
nately, those are only isolated examples, because the collection of
mass produced objects that are still used in both rural and urban eve-
ryday life, is conducted only for individual museum exhibitions.
After such an exhibition is over, the inclusion of those items into
museum collections depend on individual custodians.

Towards the definition of criteria for collecting of contemporary
items

We live in a society that has undergone some major and rapid
changes during the last fifty years; from fashion, lifestyle, new ide-
ologies to the birth of the Internet. Everyday life has knuckled under
the trends of globalization and market, and it happened both in vil-
lages and in cities to the same extent. The contemporary field of re-
search and purchase of the museum items should be moved towards
the "recognition of the transformation of the traditional expressions
within the new functions and meanings" (D. Rihtman-Augustin,
1988: 79). The public should always know that it is a choice, the one
based on particular persons. The collecting of items for ethnographic
collections should be directed towards the items of the consumer
society, the items that marked everyday life of an era. For example,
ready-made clothes (dealing with a particular person) shoutd be col-
lected, the clothes that reflect the taste of an individual and that
marked a specific period (for example, the sixties), as well as the
clothes worn by members of certain age and social groups that form
the contemporary urban picture. Dunja Rihtman-Augustin has
pointed to the need for research and collecting of different costumes
of sub-urban populations, the costumes that are influenced by the
economic migrants and thus includes specific choices from European
fashion® (D. Rihtman-Augustin, 1988: 111). A new collection, de-
voted to contemporary clothes or everyday life, should be created for
those kind of items". The material culture should be dealt with in

10 Examples that have remained for a long time in village or semi-village cc ities include pleated heti

("trevira") skirts (likely due to its similarity with the national costume), man's leather hats and checked jackets, and
out-of-style shoes with high soles (D. Rihtman-Augustin; 1988: 111).

11 The future research and collecting showld be directed towards the present, that is, towards the items that are used
in today's everyday life. For example, the mass produced furniture that is a sign of a certain period of taste and social
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connection with the social and other, and individual phenomena
should be observed within the complete process. The items belong-
ing to the contemporary objects of consumer mass culture that
marked certain periods of the last century should certainly be in-
cluded®,

The task of ethnographic museums is to collect the present and
to recognize the items of the present that would be potential docu-
ments of the present life in the future. Ethnographic museums are not
only meant to collect and protect our heritage, but also to include
theoretical (ethnological/anthropological and museological) aspects
into the practice in order to get acquainted with the manifold mean-
ings of these subjects.

An item can be approached as a reflection and a means of
globalization of culture, but also through its different interpretations.
By the very act of being bought, a mass produced item ceases to be
merely a mass ready-made product: by being singled out and
bought®, it gains new values that it did not have until that moment,
because it was picked out for a particular person, and by being used
by this person, its process of being singled out is over. Its usage
opens a new circle of meanings, because the item is being accus-
tomed to the person that uses it in his or her everyday life. For exam-
ple, Doc Marten's boots have originally been created in the 1940s as
orthopedic boots and were sold in Britain as working boots until the
1960s. Since the 1970s, they became an element of different youth
subcultures such as punk, new-punk and grunge. The usage and
combining of Doc Marten's boots leads to the creation of individual
cultural product. For the members of subcultures, the creation of
their own styles is the reflection of their political views on class and
cultural identity (belonging). Those styles include clothes, music and

life, shopping trips to Palmanova in Ttaly to buy the italian designer fumiture, the Croatian Savric fumniture factory
and the production of fumiture made of the Slavonian oak.., Examples of consumer society are also Zepter and
AMC dishes as a sign of certain lifestyle and prestige. There are also items characteristic of the local production (of
Yugoslavia or Croatia) or items that have been brought back from a tourist or shopping trip abroad.

12 The eternaly di d problem in ethnology is whether or not to collect items such as jeans. The meaning of

jeans as a museum item has been described in a very thought-provoking way by the ethnologists of the Slo
Ethnological Museum in Lijubljana (Kersic, Rogelj-Skaraf, Skrtelj, Zagar; 2002; 92).
13 The motivation of a particular individual for picking out and buying an item could also be researched.
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dance, as well as other forms of the culture of young people who
hang out together. It is indeed in fashion and fashion styles that we
can observe the process of the change in clothes in which there are
two participants: on the one hand, there is the mass production and
on the other hand, the individual's choice. The individual's choice is
based on his or her taste. The whole concept of taste is, as Lisa Cart-
wright argues, partly based on the system of values that valorizes the
tastes of middle and upper classes (Struken, Cartwright, 2001: 45).
So, the meaning of a certain item is changed by its context and thus
continues the manifold chain of meaning of items as ethnologi-
cal/anthropological documents.

If we continue to observe an item as a museum docu-
ment/object, its chain of meaning changes and goes on. At the mo-
ment when that item has been chosen according to certain muse-
ological criteria and included in a museum collection, it becomes a
museum item. By including an item into the museum collection and
by presenting it to the visitors either in temporary or in permanent
exhibitions, we have added our meanings and our values to this item,
and the same item is going to receive some new changes in its com-
munication with the visitor, and the never ending chain of meaning
of this item will continue (I. Maroevi¢, 1990: 156). In order for an
item to become a museum item, the process of selection, that is, of
research outside of the museum context, is of an utmost importance.
Such research are the basis for all further research into which we
bring our knowledge about what this particular item presents, when it
was made, what material was used for its creation, what was the
technique used for its creation, who was its owner, and in what kind
of social and cultural environment it was placed before being brought
to the museum. According to Ivo Maroevi¢, the collecting of items
for the museum holdings is at the same time a form of scholarly
documentation from which all forms of interpretation and communi-
cation of values of collected items arise (1. Maroevic, 1990: 157).

The majority of people possesses items that gain importance in
their everyday life. People are surrounded by objects in their homes,
at work, and some of them with time even become collectors of par-

14 What can be considered "in bad taste” by some members of a society, can be considered "in good taste” by the

others,



92

ticular kinds of objects. Objects and people have a certain contact
and tell stories through the unique interpretation of objects. A strong
personal experience, as well as emotive meanings can be included in
some objects (for example, the names and dates of birth of a family's
children engraved on the inside of the wardrobe’s door). Such ob-
jects represent the memory or remembering.

Objects can also be used to express our cultural belonging (for
example, objects from the hometown that have been brought into the
new urban homes). The identities start to grow stronger when life is
(territorially) removed from the place considered to be home, be-
cause space is created as the mental space of a certain nation (for
example, clothes and objects that encircle members of some groups
express their belonging to their nation).

Sometimes an item has not been in our lives for a long time,
but yet it becomes enriched with strong meanings (for example, an
instrument of a musician who played it during the peak of his or her
fame, as well as the clothes).

At the end of this discussion we can conclude that the meaning
of an individual object of mass culture changes depending on the
way of observing it (in an ethnological/anthropological or muse-
ological way), on the change of its (social and communal) environ-
ment and its context (its used, its function when being used and the
meanings it had in everyday life). The meaning of an item is created
and interpreted through both personal and social processes.

Conclusion

In our everyday lives, we are surrounded by objects (and par-
ticipate in their making, production, usage and finally their falling
into oblivion). Those objects are the documents of everyday life that
is subject to on-going changes. The collecting for our collections
should be directed towards the items that can be found in usage
(from the special to the banal ones, from the hand-made to the mass
produced). They will, in turn, create many signs of complex and
culturally oriented reality. At the same time, those objects have to be
innovative, stimulative and provocative, as well as related to the
reality, to the present and have to be placed into the perspective of an
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ethnographic view'. The striving of the museum professionals work-
ing at ethnographic museums to find new criteria for the selection of
contemporary items open numerous old and new topics to be dis-
cussed, as well as new re-thinking of the meaning of the museum
item,
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The Astra National Museum Complex — The Challenges of the
3" Millenium

Teodora Puia, Mirela Cretu, Sibiw/Ruménien

The truth of object takes time to be built. Some people con-
sider this the most historical experiences. Its distinction of false is a
historical, excluding system, changeable, institutionalized and some-
times even punitive. The will for truth changes from one period to
another, through the mode of the knowledge of functioning, through
the way in which it is rent valuable and ascribed to particular times.

In our paper "The Astra National Museum Complex — The
Challenges of the 3™ Millenium" we just want to sketch the main
tendencies of the actual Romanian museology. We want to make a
general presentation, the evaluation of the existing interpretations,
the enumeration of the methodological options and discursive strate-
gies. The Romanian museology can no longer be expressed in epi-
thets, it must be presented using terms such as "method", "concept”,
"causality" etc. We don't tell you something fulminating meant to
turn down the vision we already have - we can't give you lessons or
tell exactly what model we must follow. We just try to detach our-
selves from the false familiarity we have towards the "object"
through the simple administration of a "shock dose". The deliberated
turning away from the "well-known path" cannot be considered a
method but it creates the possibility to enjoy unusual visions, which
can be extremely revealing.

Starting from the meeting of the present action with the past
object of this activity, we emphasize that the museological discourse
until 1989 was getting closer, through its relationship with fiction, to
the post modern merging between event and imagination.

The variety of observations and details, the besetting idea of
accuracy has sometimes opposite causes, bestowing to the real some
hallucinating shapes. The curator was only an "archaeologist of the
past", charged to bring out to light the rests and to assemble them
into a "museum of modern knowledge".
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They tried in this way to create an image through the objective
and disinterested registration of the past, of an "ex" which must be
neither set aside nor avoid or controlled, but we must get to a "com-
promise" with it.

The construction of narrations or of museological explanations
was started from representations of the past, from its "traces" —
documents, testimonies, archives materials etc. Nowadays the new
museological discourse is the attempt to de-build. Such a confronta-
tion involves recognition of one's limits and power. There also ap-
pears the new visitor's dilemma — does the curator "discover" or "in-
vent" the model of narration, which he uses. Historically we are des-
tined to history, to the task of understanding what was already said.
We, the nowadays curators, search in every object what the author
wanted to say without denying what the object wants to confess,
independently of the creator's intentions. For us, the objects are
"words" which we approach not as singular entities but as sequences
just like a discourse. The exhibition becomes an organization way of
the facts we communicate: we select certain aspects, we make them
valuable, we present them in such an order as to "produce" some
effects on the "exhibition reader". The term exhibition means "a way
of communications, of a complex and specialized information, using
as a means of communication the tidy exposing of objects and im-
ages." Radu Florescu gave this definition in his book "The Bases of
Museology".

Why do we need a new "type of museum"? Because this must
be an integration view of the human being, of its essential needs.
This new museum must reiterate eternal feelings and states of mind:
love, pain, anxiety, ecstasy in front of mystery and divinity, triumph
and joy.

The ASTRA Museum has to overtake two big prejudices: it is
a open-air museum and a "new museum". Actually it is a one-cen-
tury-old museum, which survived the 40 years of communism
through the open-air museum. In fact we are speaking of an image of
the ASTRA Museum, which ignores the remarkable inheritance we
have in the ASTRA collections.

From the very beginning the main preoccupation of the AS-
TRA Museum of Transylvanian Civilization was the preservation,
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enrichment and scientific research of the valuable folk art collections
as well as the active conservation of the contemporary traditional
artistic handicrafts, by according a special attention not only to the
objects and tools, but also to the creators and the users of the utili-
tarian, cultural-artistic goods and values.

The ASTRA Museum of Transylvanian Civilization enriched
its collection every year, counting now, at the beginning of the 3rd
millennium 35.240 objects, from which 9.868 objects belong to the
collection of "embroidery”, 11.345 to the collection of "textiles",
3.545 to the collection of "wood, bone and metal”, 6.846 to the col-
lection of "ceramics" and 3.636 to the collection of "cult objects".

What we intend to accomplish is a museum which should tes-
tify about the object's memory and also our own memory. It is a
"School Museum", not one full of explanative labels, but one where
the "human being" learns his way "home", the way to recover his
own ego, his heart and his soul. This museum stimulates you to
watch or to learn , how to watch what you can see as well as what is
behind an object. In such a confused world, the ASTRA Museum is
looking for its own style in which the attendance becomes our part-
ner; to be the one who picks up the results.

In 1962, the Romanian Academy approved the first scientific
project of organization (in Sibiu's Dumbrava) on a surface of 96 ha,
of a national museum, with specialized ethnological profile and
open-air exposal: The Museum of Popular Technology.

In time it became the richest (in patrimony), the most repre-
sentative (thematic, phenomenological and territorial) and the most
modern museum in Romania (regarding the conception of organiza-
tion and the integration of the national, living, authentic popular cul-
ture, in the museum association laying the concept of "museum vi-
vum"),

Since 2000, following the extension of the thematic area and
of the patrimonial representation, the ASTRA Museum of Tradi-
tional Folk Civilization was integrated to a real ethno-museal com-
plex of world representation ("Franz Binder" Museum of Non-Euro-
pean Ethnography), of national representation (ASTRA Open Air
Museum of Traditional Folk Civilization), of regional representation
(ASTRA Museum of Transylvanian Civilization) and of ethnic rep-
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resentation (Emil Sigerus Museum of Saxon Ethnography and the
Romany's Museum).

All these museal institutions, helped by complementary ser-
vices: ASTRA Studio Film, Marketing Department and "Cornel
Irimie" Information and Documentation Centre, illustrate the high
level reached by ASTRA Museum, after more than a century from its
foundation and 3 years before its 100-anniversation.

The ASTRA National Museum Complex initiated and applied,
for years, based on its theories on the universal plane of integral rep-
resentation of the traditional popular culture, in its material and spiri-
tual expressions, the modern concept of "museum vivum", through
the development of a real national research, preservation and con-
solidation system.

The whole program was accomplished in conformity with the
UNESCO's unanimous decisions to encourage and stimulate the ac-
tive preservation of national cultural values, representing the world's
people traditions, having the title "Living Human Treasures".

The program of world wide public recognition of the excep-
tional values of Romanian spiritual cultures as well as of the minori-
ties from Romania, of the contemporary art productions, in an insti-
tutionalized system, was assumed by the ASTRA Museum since
1990-1991.

The report published by UNESCO in 2002 regarding the poli-
tics of salvation of cultural traditions and artistic artefacts from the
countries belonging to UNESCO, speaks highly about four Asiatic
states: Japan, Thailand, The Philippines, South Korea and two Euro-
pean states, France and Romania, for their outstanding merits.

The development directions of the program "Living Human
Treasures" are: 1. Scientific research; 2. The active conservation of
the cultural intangible heritage; 3. The regaining of the consciousness
of ethno-identification values of the Romanian village.

1. Scientific research
The "Cornel Irimie" Information and Documentation Centre

In 1991 the "Cornel Irimie" Information and Documentation
Centre has been founded. It developed a permanent activity of stud-
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ies and preparing data, in order to create a museal database, con-
cerning the movable and unmovable patrimony.

One of the approached applications is the evidence of the folk
creators from Romania. There have been processed on the computer
2.726 dockets of folk creators, 238 dockets of house builders, 232 of
children’s handicrafts and 274 locality guides.

The data bank has been put into account by editing a CD, with
the presentation of the museum, in co-operation with the Calculation
Technique Institute from Bucharest. Completing the information
included in the museum's guide with a huge photographic, fil-
mographic and musical documentation the information and docu-
mentation center succeeded illustrating projection — with its pull
dynamist — of the whole activity of the ASTRA National Museum
Complex, from the last 10 years.

The CD-ROM contains a "chapter" called "Museum vivum",
which offers information and images about the Fair of the Folk Art
Creators, The Academy of Traditional Arts, The National Contest
"Traditional Artistic Handicrafts".

In September 1996 the connection of the museum with the
Internet, and the establishing of a presentation page, in co-operation
with the Calculation Technique Institute have been achieved:
http://www:romquest.com/astra or http://www.itc.ro/sibiu/engl/astra
a.htm.

The ASTRA Film Studio

The ASTRA Film Studio has been inaugurated in 1991, being
a premiere on a national scale. No other museum has set up until now
a professional ethnological, anthropological and museological film
studio. Its main activities are: recording and treasuring Romanian
traditional cultural phenomena and using the information in com-
parative studies (cultural anthropology); producing of anthropologi-
cal and ethnographical films, based on field research. The visual data
base contains a number of 400 cassettes with about 400.000 images
and covers a vast themes area; ceremonials from South Transylvania,
artefacts, working techniques, preservation and restoration tech-
niques, handicrafts fairs, festivals, museal activities, pastoral civili-
zation from Cibin's Mountains, Saxon civilization, medieval archi-
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tecture from Transylvania - sites and monuments, interviews and
conferences’ recordings; organization and participation at interdisci-
plinary programs, in co-operation with the Romanian and interna-
tional institutions of comparative research: workshops co-production
and summer courses; organizing the International Anthropological
Film Festival; In 2001 the ASTRA Film Studio realized the film
Living Human Treasures, showing all the activities of the ASTRA
National Museum Complex for protecting the intangible cultural
patrimony. In 2002 the ASTRA Film Studio realized the film "Tra-
ditions in festival" illustrating the first edition of the National Festi-
val of Folk Traditions.

2. The active conservation of the cultural intangible heritage

The system conceived and applied by ASTRA Museum at a
national scale, in collaboration with ethnography and folk art muse-
ums from all over the country: the foundation of The Romanian Folk
Creators Association (1992), the annual organization of the Ro-
mainian Folk Artisans fair, the foundation of the Romanian Tradi-
tional Arts Academy (structured on 6 sections: literary arts, musical
arts, poetic arts, plastic arts, mechanical arts and culinary arts), the
organization of the National Contest "Traditional Artistic Handi-
crafts" with the support of the Ministry of National Education, the
organization of the Folk Art Galleries in the Open Air Museum and
downtown, the organization of the National Folk Traditions festival.
Since 2002 our institution organizes, for the first time in Europe,
with the support of UNESCO and 10V, the first International Fair of
Traditional Handicrafts and the international symposium "Culture,
Tradition, Tolerance".

3. The visit in the Open Air Museum of the communities who had
transferred monuments in possession

In 1995, the program which hints at the inhabitants of the ori-
gin villages, from which the monuments and others extraordinary
values have been transferred into the Open Air Museum from Sibiu's
Dumbrava, was inaugurated.

Important guests of the "ASTRA" National Museum Complex
have been the representatives of the rural communities from: Ragi-
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nari, Sibiel and Cacova (district Sibiu), Bezded (district Salaj), Straja
(district Suceava), Avram Iancu, Stanesti and Goesti (district Alba),
Sapinta and Botiza (district Maramures), Tulghes (district Harghita).
These ones participated to an unprecedented cultural experience, a
real "initiation rite": the religious service at the wooden church from
Bezded, the visit, with a special guidance, of the whole museum, a
thematic debate at the monument from their village. On this occasion
it was insisted on the local specificity, on the things, which are not
represented, on the errors committed while the displaying was made,
on the absence of the arsenal, belonging to the farmstead or monu-
ment of folk technology.

The reaction of the "local people" has always been fascinating.

A miraculous transformation has happened: the thought that
"they also took something from us and carried it to the museum" is
replaced by the one, that "we also have something at the museum".
Touched by the importance given to the monuments brought from
their village, without any special relevance in the common percep-
tion, they reconsider their own patrimony left at home. The informa-
tional "siege" continues through sending at the school, the library
and the mayoralty of the catalogue guide belonging to the Open Air
Museum, which clearly presents every monument, thematically
framed in the category it represents. There have been also elaborated
presentations of all values represented in the museum, inciting the
villagers' pride, to see their patrimony " spoken highly of in the
newspaper".

The reconstitution of some traditional holidays in the Open Air Mu-
seum from Sibiu's Dumbrava

In 1998, the "ASTRA" National Museum Complex began the
presentation through reconstitution, in the Open Air Museum from
Sibiu's Dumbrava, of the "Ispas", "Sinziene" and "Sfintul Ilie" cus-
toms. The goal was to put the rich and original patrimony of the mu-
seum as good as possible into account. The reconstitution of the tra-
ditional customs has been made by inviting the rural community at
the museum, for Ispas, that one of Sibiel (1998), for Sinziene that
one of Topircea (1999), for Sfintul Ilie, that one of Gura Riului
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(2000). In this way, "ASTRA" National Museum Complex launched
a challenge for the contemporary village - the conscious and respon-
sible recovering of all ethno-identification values.

The recovering of the values belonging to the literary, musical and
choreographic folklore

In order to educate the visiting public in the spirit of the au-
thentic values, belonging to the literary, musical and choreographic
values, on the show stage (an amphitheatre, arranged on the lake,
having about 20.000 places) there are organized great shows on the
occasion of The Days of the Academy of Traditional Arts from Ro-
mania, or at other national or international festivals. In the program
of these activities, a special place belongs to the international festival
“The Songs of the Mountains", which is organized in co-operation
with the District Centre for Preservation and Putting Into Account of
the Folk Tradition and Creation Sibiu and the National Association
of the Choreographers.
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Tendenzen in der Gestaltung von Sammlungen traditioneller
Kultur in Zentralinstitutionen — am Beispiel des Mihrischen
Landesmuseums Briinn

Hanna Dvoiakova, Brno/Tschechien

Obwohl es einem Laien so erscheinen mag, war die museale
Bestandsbildung nie ein bloBes Zusammentragen von Gegenstinden
— und wird es auch in der Zukunft nicht sein. Die Aufgabe des Mu-
seums ist nimlich nicht nur das bloBe Sammeln von Gegenstinden,
sondern v.a. auch die konzeptionelle Strukturierung des gesammelten
Materials. Die Musealisierung einer bestimmten Erscheinung — in
unserem Fall der traditionellen Kultur — muss der Bedeutung der
betreffenden Erscheinung fiir die Gesellschaft entsprechen. Grofe
Museen orientieren sich in diesem Prozess mehr auf das Allgemeine
und selektieren nur jene Elemente, die das Allgemeine durch das
Konkrete dokumentieren. Kleine Museen, falls sie das Profil grofBBer
Institutionen nicht {ibernehmen wollen, miissen sich auf Besonder-
heiten oder Unterschiede spezialisieren; darin beruht ihre Bedeutung
und die Begriindung ihrer Existenz. Das gilt sowohl fiir die konkrete
Bestandsbildung einer Sammlung als auch fiir weitere Ergebnisse der
Museumsarbeit, d.h. verschiedene Prisentationsformen.

Gestatten Sie mir, einfilhrend auf neue Tendenzen des tsche-
chischen Museumswesens hinzuweisen, die mit der Entwicklung
nach 1989 zusammenhingen. Richtungsgebend ist die neue staats-
rechtliche Organisation, die die Entstehung neuer Territorialeinheiten
(der Kreise) mit sich brachte, was auch die Sammlungsbestandsbil-
dung beeinflusst. Ein Teil, und zwar der grofiere, der Museen wurde
den neuen Territorialeinheiten unterordnet und wird von ihnen ver-
waltet, ein anderer Teil fiel den Gemeinden zu. Der Staat selbst ist
der Triger nur einiger weniger ausgewihlter groBer Museen (z.B.
das Nationalmuseum Prag, das Mihrische Landesmuseum Briinn)
oder Spezialmuseen (z.B. J.A.Comenius-Museum in Uhersky Brod).
Diese neuen Triiger stellen an die Profilbildung der von ihnen ver-
walteten Institutionen neue Anforderungen, die sich auch in der Be-
standsbildung widerspiegeln.
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Ein Novum in der bisherigen Museumspraxis stellen Kollekti-
onen bzw. Einzelgegenstinde dar, die im Rahmen der Restitution
ihren urspriinglichen Eigentiimern zuriickerstattet wurden. Nach dem
2. Weltkrieg gelangte das Eigentum von Kirchenorden, Kongregati-
onen und Privatpersonen (vor allem von Juden) in die Museen; in
Hinblick auf die gesellschaftliche Stellung der urspriinglichen Besit-
zer handelte es sich in der Regel um sehr wertvolle Gegenstiinde,
Unbeachtet der rechtlichen und moralischen Anforderungen der Ei-
gentiimer stellen die laufenden Restitutionen spiirbare Eingriffe in
die Sammlungsbestinde dar, und die auf diese Weise entstandenen
Liicken miissen nun gefiillt werden. In einigen Fillen handelt es sich
um eine grundsitzliche Storung der Sammlungsreihen, deren Ergén-
zung unmoglich ist, da die betreffenden Gegenstdnde im Lebensall-
tag oder auf dem Markt nicht mehr erhiltlich sind (z.B. Trachtenbe-
standteile, Stickereien). Die Fiillung der durch Restitutionen entstan-
denen Liicken stellt also einen der Schwerpunkte der Sammlungspo-
litik der zentralen Museen dar.

Ein weiterer Eingriff in die bestehenden Sammlungen ist die
Zuriickerstattung grofler Sammlungskomplexe, die in der Vergan-
genheit kleinen Dorfmuseen gehérten. In der Mitte des 20. Jahrhun-
derts wurden im Rahmen der Zentralisierung der Staatsverwaltung
auch Sammlungen von aufgelsten oder geschlossenen Gemeinde-
oder Stadtmuseen in die Sammlungen groflerer Museen eingeglie-
dert; diese Fonds werden nun von den urspriinglichen Besitzern zu-
riickverlangt. Anhand der Riickgabe der Sammlungen werden diese
kleinen Museen an ihren urspriinglichen Standorten erneuert, wo sie
in der Regel durch Vereine oder Gemeinden verwaltet werden.

Einen bekannten Trend stellen Bemiihungen der Gemeinden
um die Griindung eines eigenen Museums dar. In der sozialistischen
Vergangenheit bekleideten sie die Form der ,Rdume revolutionirer
Traditionen®, und mit Ausnahme der den Regime-lkonen gewidme-
ten Ecken funktionierten sie auf dem Prinzip der ,,Heimatstube®. Der
Aufbau neuer Dorfmuseen weist aufgrund des wachsenden Lokalpat-
riotismus’ eine steigende Tendenz auf. Diese Dorfmuseen kopieren
das Profil der Heimatmuseen, haben allerdings kein Sammelpro-
gramm, ihre Titigkeit wird durch begeisterte Laien aus den Reihen
Ortsansissiger initiiert und garantiert. Der Schwerpunkt liegt im
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einmaligen Sammeln nach dem Motto ,,was es in der Umgebung
gab“ (eventuell was die Restitutionen erbrachten) mit dem Ziel, eine
stindige Ausstellung erdffnen zu konnen. Die Erweiterung der
Sammlung erfolgt meist willkiirlich und sporadisch.

Eine neue Erscheinung in tschechischen Lindern stellen pri-
vate Museen dar, deren Besitzer Einzelpersonen sind. Es handelt sich
um ein Phénomen, das im direkten Zusammenhang mit den Ereignis-
sen von 1989, mit dem Ende des kommunistischen Regimes und der
Entfaltung des Privatunternehmens steht. Angeregt wurde es durch
Besitzrestitutionen, Unternehmererfolge oder die Riickkehr von E-
migranten in die alte Heimat, die hier ihre Triume erfiillen wollten.
Auf diese Weise entstand z.B. das Museum der Ansichtskarten in
Svitavy, das Museum der Weihnachtskrippen in Karlstejn usw. Sie
widmen sich meistens einem einzigen Bereich, und in diesem Sinne
verlduft auch die Erweiterung der Sammlungsfonds. Thre Bestands-
bildung ist hochspezialisiert und entspricht der Bildung und dem
Geschmack des Besitzers,

In klassischen Museen verlduft die Sammlungsbestandsbil-
dung nach dem bewihrten Programm. Unserer Meinung nach gibt es
hier zwei limitierende Faktoren, die die Gestaltung der jeweiligen
Kollektionen beeinflussen, und zwar einerseits die Persénlichkeit des
Kurators und andererseits die Finanzen, wobei der erste wohl vom
Gesichtspunkt der Erwerbungsstrategie aus mafigebend ist.

Von der klaren Konzeption des Kurators hingt die Entfal-
tung oder der Stillstand der jeweiligen Kollektion oder die Griindung
einer neuen ab. Diese Vision kann mit einer personlichen Vorliebe,
mit dem als Profession realisierten Hobby iibereinstimmen. In der
Sammlung spiegelt sich die Kreativitidt des Kurators wider und seine
Fahigkeit, das Geschehen in der Gesellschaft und in dem Fachbe-
reich zu reflektieren.

Spricht man von Finanzen, so sind die Moglichkeiten des An-
kaufs der Sammlungen in kleinen Museen besser als in den zentra-
len, d.h. im Nationalmuseum Prag und im Mihrischen Landesmuse-
um Briinn. Wéhrend erstere — nach unseren Erfahrungen — regelmi-
Big ankaufen, fdllt mir im Fall der Zentralmuseen das Zitat eines
holléndischen Kollegen ein: ,,Sobald ich zu trdumen begann, war das
Geld aus ...". Dem ist kaum etwas hinzuzufiigen.
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Die Situation im Méhrischen Landesmuseum

Im Mihrischen Landesmuseum war die traditionelle Samm-
lungsstrategie im Bereich der Volkskultur relativ stark und konnte
nur langsam verdndert werden. Daraus folgte, dass eine grofie Zahl
gleicher oder dhnlicher Gegenstéinde klassischer Genres aus dem 19.
Jahrhundert vorhanden war. Ein typischer Beleg dieses Herangehens
ist der Erwerb der 15. Variante des Vischauer Krugs oder der be-
stickten Schiirze aus Kyjov. Dieser Trend wurde nun unterbrochen:
Von Belegen der klassischen Volkskultur erwerben wir nur mehr
solche, die unsere Sammlung erginzen (Erginzung der Entwick-
lungsreihe), oder bei denen die Gefahr der Vernichtung oder der
Ausfuhr droht. Ein wichtiger Schritt in diese Richtung war das
Sammeln von Gegenstédnden aus den 50er, 60er und 70er Jahren des
20. Jahrhunderts, als z.B. die M&belsammlung wesentlich erweitert
wurde. Einen grofien ,,Sieg” iiber die traditionelle Sicht bedeutete
z.B. die Einreihung des Nylonregenmantels in die Textilsammlung.
Durch das konservative Herangehen wurde in der Vergangenheit
vieles verpasst, und manchmal kénnen diese Liicken nicht mehr ge-
fullt werden (z.B. Spielzeug aus den 40er Jahren). Erfolgreich war
dagegen das groBflichige Sammeln von Ostereiern, bei welchem im
Jahre 2.000 ungeféhr 1.000 Stiick aus ganz M#hren erworben wur-
den, was erst die nidchste Forschergeneration véllig aufarbeiten wird.

Formen des Erwerbs von Sammlungsgegenstinden:
A/ Sammeln vor Ort/im Feld; B/ Spenden (Widmungen); C/
Ankéufe — eigen- oder fremdfinanziert;

Priferenzen der Sammlungsergéinzung:

A/ Sammeln vor Ort — Selektion nach Bedarf; B/ Spenden —
ebenfalls Selektion nach Bedarf; C/ Beim Ankauf aus dem Budget
des Triigers; auBerdem: nach Bereichen, denen ungeniigende Auf-
merksamkeit gewidmet wurde, wie Volksreligiositit, Spielzeug oder
Weihnachtskrippen; nach dem Alter: ab dem 2. Drittel des 20. Jahr-
hunderts, da dltere Gegenstdnde nur mehr sporadisch vorkommen
und in der Zentralsammlung Unikate meistens schon vertreten sind;
zur Dokumentation ethnischer und religitser Minderheiten wie z.B.
mihrische Kroaten, Deutsche; zur Fiillung von Entwicklungsliicken
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in traditionellen Kollektionen; durch gelegentliche Kollektionen als
Ergebnis der Ausstellungstitigkeit wie z.B. Wandschoner

Ein Beispiel der Griindung einer neuen Kollektion — die Studien-
sammlung zur Volksreligiositét

Prioritdt des Sammelprogramms des Ethnographischen Insti-
tuts sollte die Gestaltung einer Studiensammlung zur Volksreligiosi-
tidt sein, die in B6hmen und Mihren — zum Unterschied von den
Nachbarlédndern — auch in der Vergangenheit nicht vorhanden war.
Wir sind uns der Tatsache bewusst, dass es schon ,fiinf nach zwdlf*
ist, aber wir sind der Meinung, dass eine kleine Spezialsammlung
noch geschaffen werden kann. Es handelt sich um ein sehr spezielles
Thema, dem in der Tschechoslowakei keine Aufmerksamkeit ge-
widmet wurde und in Tschechien bisher auch nicht gewidmet wird.
Die Zusammenstellung der Studiensammlung macht uns die Tatsa-
che bewusst, dass die Kenntnis der Gegenstinde aus diesem Bereich
unter Museumskuratoren auf dem Nullpunkt ist (z.B. Wachsvotive,
Klosterarbeiten). Es handelt sich um eine logische Folge des durch
das vorherige Regime unterdriickten Interesses fiir Gegenstinde mit
religitsem Inhalt und fiir Gegenstinde aus dem Bereich der Volksre-
ligiositit {iberhaupt. Mit Riicksicht auf die Tatsache, dass die Samm-
lungen unseres Instituts schon gegeneinander abgegrenzt sind, kann
in diesen Komplex die Hinterglasmalerei, die Volksplastik, Keramik
usw. mit religiésem Inhalt nicht eingegliedert werden, weil damit
bestehende Bestinde geteilt werden miissten. Wir spezialisieren uns
daher auf die gegenwiirtige Produktion, die vor Ort erhéltlich ist, d.h.
vor allem kleine Andachtsbilder. In diesem Zusammenhang ist fiir
uns der Kontakt mit Privatsammlern wichtig, deren Sammeltitigkeit
wir beeinflussen kénnen unter der Voraussetzung, dass die Samm-
lung eines Tages in die Obhut unseres Instituts {ibergehen wird.

Zum Schluss: die Ausgangssituation — die Entstehung und das Profil
der Sammlung der Volkskultur im Ethnographischen Institut des
Mihrischen Landesmuseums Briinn

Forschungs- und Sammelgebiet: das ehemalige Land Mihren,
méhrische Kreise; Griindungsjahr: 1817 Mahrisches Landesmuseum,
um 1873 ethnographische Abteilung; Sammlungsbestinde: 130.000
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Inventarnummern; Lichtbildarchiv: 7.000 Inventarnummern; Sons-
tige Archive: 3.000 Inventarnummern; Schwerpunkt der Samm-
lungsbesténde: Volksstickerei, Spitzen, Volkskeramik, Landwirt-
schaft; Biicherei: 10.000 Bénde; Verdffentlichungen: Zeitschrift des
Mihrischen Landesmuseums — Acta Musei Moraviae, bisher 86
Jahrgénge und Acta Ethnographica sowie Kleine Drucke; Die Ethno-
graphische Abteilung beschiftigt insgesamt 11 Mitarbeiter/innen.
Hiervon sind 6 wissenschaftliche Mitarbeiter/innen.

Die Sammeltitigkeit des Mé#hrischen Landesmuseums begann
bereits im Jahre 1808, doch zur offiziellen Konstituierung des Muse-
ums als wissenschaftlicher Anstalt, deren vorwiegend naturwissen-
schaftliche Titigkeit das Land Méhren umfasste, kam es erst 1817.
Schon im Jahre 1820 wurde die erste groflere Gruppe ethnographisch
bedeutsamer Gegenstinde erworben. In der zweiten Hilfte des 19.
Jahrhunderts kam es zu einer Aufgliederung der Anstalt in mehrere
naturwissenschaftliche und historische Abteilungen. So kann man
schon um das Jahr 1875 von einer ethnographischen Abteilung spre-
chen, deren Bestéinde allerdings erst um die Jahrhundertwende zu
wachsen begannen und im Laufe der weiteren Entwicklung durch
zielbewusste Titigkeit zur groBten volkskundlichen Sammlung auf
dem Gebiet der Tschechoslowakischen Republik ausgebaut werden
konnten.

Zu den dltesten Bestdnden der Ethnographischen Abteilung
des Mihrischen Landesmuseums zdhlten landwirtschaftliche Gerite
und ethnographisches Material der Naturvélker. Dieses wurde jedoch
im Rahmen der Delimitation im Jahre 1978 in das Naprstek-Museum
des Nationalmuseums Prag iiberfiihrt. Der Schwerpunkt der heutigen
Sammlungen liegt jedoch in bezug auf Menge und Bedeutung bei
den Erzeugnissen der Volkskultur, besonders bei Textilien, Keramik,
Glas und Holz.

Den Grundstock der Textilsammlung bildete ein Teil des méh-
rischen Materials, das im Jahre 1873 auf der Wiener Weltausstellung
zu sehen war, doch erst die beiden Landesausstellungen in Prag 1891
und 1895 entfachten erhdhten Sammeleifer. Damals wurde eine voll-
stindige Reihe méhrischer Trachtentypen angeschafft, ein Lichtbil-
derarchiv gegriindet und in den Jahren 1904 und 1912 je eine bemer-
kenswerte Sammlung méhrischer Volkskunst angekauft. Im Jahre
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1920 erwarb das Museum die Sammlung aus dem Nachlass Prof.
Josef Klvanas, die hervorragend schéne und altertiimliche Volkssti-
ckereien enthilt.

Die Sammlung der ehemaligen Unterrichtsanstalt VESNA in
Briinn, die im Jahre 1950 tibernommen wurde, bietet ein vollstindi-
ges Bild volkstiimlicher Textiltechniken und Ornamentik. Auch die
sonstige Sammeltitigkeit ruhte nicht. Heute umfasst die Textilien-
sammlung des Mihrischen Landesmuseums fast 51.000 Gegens-
tinde, die groBtenteils aus Méhren sowie aus der Slowakei und ver-
einzelt aus B6hmen und Schlesien stammen.

Aus den Volkskunstobjekten ragt vor allem die Keramik-
sammlung heraus, die mit fast 9.000 Stiick die griBte Reihe dieser
Art bei uns darstellt. Thren Kern bildet die Volksmajolika méhrischer
und slowakischer Herkunft, mit einer Gruppe von fast 400 Wieder-
tiufergefiifen (Habaner) aus dem 17. und Anfang des 18. Jahrhun-
derts.

Die Sammlung der Hinterglasmalerei enthdlt ungefdhr 600
Bilder vorwiegend aus Bohmen und Mihren, die Sammlung der
Holzschnitzerkunst bietet Volksskulpturen und eine stattliche Reihe
von Lebkuchenformen. Mehr als 1.200 Ostereier zeigen den Reich-
tum dieses Bereichs der Volkskunst in Mihren.

Die Sammlungen werden durch ein Archiv von Zeichnungen
begleitet, das Lichtbildarchiv wurde in den 90er Jahren des 19. Jahr-
hunderts angelegt und seither laufend ergénzt.

Heute zdhlen die Sammlungsbestinde der Ethnographischen
Abteilung des Mihrischen Landesmuseums mehr als 100.000 In-
ventamnummern. Die Tétigkeit der wissenschaftlichen Mitarbei-
ter/innen der Abteilung bezieht sich vor allem auf das Gebiet der
Volkskultur, auf Landwirtschaft, Volksarchitektur, Trachten, Kera-
mik und Musikinstrumente. Besondere Aufmerksamkeit wurde me-
thodischen Fragen der Museumsarbeit gewidmet, vor allem der Do-
kumentation und Bibliographie. Die Bibliothek umfasst 10.000 Bén-
de und ist bemiiht, alle &lteren m&hrischen und neuen tschechischen
Druckschriften volkskundlichen Inhalts zu erwerben. Nun steht die
Abteilung mit ca. 100 auslédndischen wissenschaftlichen Anstalten
und Zentralmuseen in regelméfiger Verbindung und erhilt 100 aus-
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lindische Zeitschriften nebst Druckreihen und monographischen
Arbeiten.

Am 1.1. 1957 iibernahm das Mihrische Landesmuseum fiir seine
Ethnographische Abteilung den Palast des ehemaligen Damenstifts
in Briinn, wo nach der durchgefiihrten, bereits zweiten Restaurierung
des Gebidudes die Ausstellungs- und Arbeitsréume der Ethnographi-
schen Abteilung vereinigt werden sollten.
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The Theme of an Exhibition and the Balance between an existing
Collection of Museum objects and the Acquisition of new ones
(with special reference to the exhibition "Love is in the air" - Love
gifts in the traditional Slovene culture)

Bojana Rogelj Skafar, Ljubljana/Slowenien

As an introduction I would like to quote some ideas put for-
ward by Ivo Maroevic in the final section of the paper he presented
at the 3rd General Conference of the European Network of Ethno-
graphic and Social History Museums (NET) in Namur (Belgium, 10.
—12. 2. 1999). Addressing the essential tasks of these museums in
the new millennium, Maroevi¢ wrote that they will turn into oases of
knowledge about the ways of living of peoples and societies, but also
into places which will encourage people to relativize the present.
Museum installations of the past, set up in the present, will help peo-
ple to avoid essential errors in the future (if only they want to under-
stand the message, I would add). The use of museum objects will
contribute to the credibility of an exhibition's story and message. It is
important, however, that the installation of an exhibition (its "insce-
nation"} is neither aggressive nor conservative. The modern commu-
nication media and objects used and the intended messages will have
to be in a language the visitors of an exhibition will understand as
their own. That, in Maroevic's opinion, is the entire wisdom of future
museological options: the coexistence of the material and immaterial,
of Body and Mind (I. Maroevic¢ 2000, s. 43).

I use these ideas as a starting-point for my reflections on the
exhibition "Love is in the air - Love gifts in the traditional Slovene
culture" in the light of the balance between the use of the existing
holdings of the Slovene Ethnographic Museum and that of newly
acquired objects, including modern communication media in support
of the latter group of objects.

The theme of the exhibition indeed required the acquisition of
modern objects, complementing the existing collection of objects,
which were largely acquired before the Second World War. This
necessity confirmed once more that the changing social conditions
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and the development of ethnological (and museological) premises
require constant (re)evaluation of the working procedures (Ker$i¢,
Rogelj Skafar, Sketelj, Zagar 2001, s. 88), which are used both to
evaluate collected material and to acquire new material.

That this is the correct approach is confirmed by the 165 years
of collecting ethnological objects, first in the Carniolan Provincial
Museum, from 1923 onwards in the Royal Ethnographic Museum,
and later in the Ethnographic Museum and Slovene Ethnographic
Museum (B. Rogelj Skafar 1993, pp. 7 - 15). Initially, objects were
collected as the people's "heritage" or "treasures", the "genuine prod-
ucts of the mind and hands of the people". Considering their geo-
graphical origin, the collectors mainly focused on objects from
Gorenjska and Bela krajina as parts of the former Camiola, and as far
as themes were concerned they were interested in textiles and folk
art. During the period from the foundation of the Royal Ethnographic
Museum (1923) until the outbreak of the Second World War the
collecting criteria did not change. In line with the neo-romantic
views of the period objects were interesting, that is worth collecting,
if they were old — the older, the better. In reality, however, none of
them were older than two centuries. These objects and their charac-
teristics were to prove that the small nation of the Slovenes had a
long history. The essential criteria were the typology and the peasant
nature of the objects; the latter was considered to be unchangeable
and beyond the impacts of social and historical developments. Major
changes in the views of the discipline of ethnology in Slovenia,
which led to a changed collecting policy in the museum, occurred in
the 1950s. Headed by the then director of the museum, Boris Orel,
field teams were organised to collect and document objects with the
following objective: the museum was to use them to create a perfect
image of "folk life in the countryside", based on Orel's definition of
ethnography and folklore as disciplines which collect and study vari-
ous material from folk life in Slovenia, disciplines dealing with the
cultural products of the people and with the laws of development. In
view of the adopted ideological concepts of Edvard Kardelj, Slove-
nia's leading theoretician of socialist development - concepts Boris
Orel underwrote — sooner or later the countryside would merge with
the urban environment. Such a development urgently required col-
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lecting as much material as possible about the past and contemporary
forms of folk life. The museum's systematic research, collection and
documentation of cultural elements within the framework of a divi-
sion into material, social and spiritual categories resulted in the the-
matic and geographical diversity of the museum's collections.

During the following decades the views about collecting poli-
cies were more or less a reflection of how contemporary theoretical
views about the discipline and methodology of ethnology spread
among museum curators. Their focus shifted from the study of the
development of cultural elements to the study of their bearers (pro-
ducers/users/owners) that is to the study of the attitudes towards cul-
tural elements and this again increased the thematic, geographical,
and social diversity of the collections. But in spite of this declared
broadness, most of the then acquired holdings consist of collections
of sources on peasant culture and on the way of living of the peasant
population. The objects in these collections, once classified as "evi-
dence of folk creativity" or as "an inventory of the nation's treasures"
remain the same. Today, however, they are considered "carriers of
information with multifold meanings, material witnesses to the eve-
ryday and festive life of the peasant population, telling stories about
creativity, inventiveness, skills, wisdom, ideals of beauty, coexis-
tence with nature, etc." (I. Smerdel 2002, p. (2) ).

How are we then to interpret objects from museum collections,
gathered in the past, if their meaning is read in different ways today?
How to combine them into a story, to which modern man can relate?
How to present feelings in a museum exhibition? These were only
some of the questions I faced when starting the preparations for the
exhibition on love tokens in the traditional Slovene culture. The ex-
hibition was installed in Ljubljana in 2000, in the Finnish Handicraft
Museum in Jyviskyld in 2001, it is presently on view in the Ethno-
graphic Museum in Budapest. The idea then matured to focus on
objects which witness to the creativity, skills, and emotions of the
Slovenes, and to combine them into a narrative, on the one hand,
about what is special and what universal, and, on the other hand,
about traditional and modern. I decided to use objects from our mu-
seum, of which it is known that they were created and given out of
love, or to which, based on certain characteristics, we may attribute
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such motives. The objects stem from peasant environments in the
Slovene ethnic territory, and the period in which they were made and
used ranges from the early 19th century to the 1950s. To let the ob-
jects speak for themselves, it was necessary to research their life-
time's context, the meanings and attitudes they excited in the past. In
view of the fact that the time to prepare and install the exhibition was
limited to one year, I abandoned the original idea of carrying out
field work aimed at researching the forms of love tokens known in
the countryside, in particular in the 19th century, and for which I
would have selected one location for each province (Primorska,
Notranjska, Gorenjska, Koroska, Stajerska, Dolenjska, Bela krajina,
and Prekmurje). Another attractive idea was, of course, comparisons
with the bourgeois environment. Instead, I decided to study the
available ethnological literature about the customs of the life cycle
or, in detail, wedding customs, where I expected to also find data
about the premarital life of the young and about love tokens. In this
context I was also interested in everything known about the relation-
ship between love and the law in the light of the applicable church
and civil law in Slovenia. A third theme which required a separate
chapter were the common practices of petition prayers and fortune-
telling young people resorted to in their longing for a partner to
marry. Here, girls were much more involved, because remaining
single, without the role of motherhood and without running a farm,
meant to be end up on the margin of society. As an introduction to
the characteristics of love tokens it was further necessary to study all
the presents, which were given to the young couple in the various
phases of the wedding ritual by their own families and by the com-
munity. It is this comparison, which shows most clearly the differ-
ences, symbolism and nature of love tokens.

When writing the introduction to the exhibition guide, I al-
ready made a broad selection of objects by groups: distaffs, spinning
reels, caskets, painted and inscribed Easter eggs, gingerbread figures
and the models used to make them, manually shaped pastry, frnici -
little cheeses — and pisave - carved sticks used to make decorative
impressions in them, scarves and handkerchiefs, jewellery, combs,
tobacco pouches, and some individual items, which all had to be
cleaned and revived by the restoration department.
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There were numerous aspects from which I tackled the theme
in the guide to the exhibition, and to have a clear exhibition narrative
they had to be narrowed down to a handful essential, visually clearly
imaginable chapters. The basic question was: how and to what extent
focus on objects, or how to achieve balance between the story and
the expressiveness of the objects. Together with the designer we
decided to give the first introductory room a symbolic function. The
walls were "painted" red and decorated with little mirrors and hu-
morous inscriptions, which are typical of gingerbread hearts - the
most popular and widespread love tokens in the past. In the centre of
the room two wire figures of a woman and a man were set up, to
emphasise that the exhibition was about the love between a man and
a woman. The introduction to the exhibition was set in a red frame
and suspended from a wall in this first room.

The central exhibition room was occupied by the following
themes: the spring saints St. Vincent, St. Valentine, and St. Gregory,
which are associated with the Slovene tradition of experiencing
spring and the awakening of love, symbolised in particular by mating
birds. First the role and significance of St. Valentine's Day in the past
and present is addressed, further emphasised by opening the exhibi-
tion on St. Valentine's Day and also by the bushes set at the entrance
to the exhibition hall, in which Valentine birds made of dough were
hidden. The saints were illustrated with concrete objects from the
collections, and the modern custom of St. Valentine's Day was pre-
sented with a group of objects purchased a week ahead of the exhibi-
tion's opening.

The next section dealt with petition prayers for a husband or
wife and with fortune telling, to which people resorted to to find out
about a possible partner. Here no objects from the collections were
available, and the scene was decorated with illustrative material
(plastic combs, pieces of charcoal, a handful of coins, etc.).

A third important aspect we wanted to highlight was the be-
haviour of young people on the occasions they met and got ac-
quainted in a rural environment. Such occasions were mostly related
to farming activities carried out in groups, to pilgrimages and church
blessings, all of which we again illustrated with a combination of
original objects (farming tools), symbolising farming jobs, and illus-
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trative material (bunches made of dried plants and textiles, recon-
structed after descriptions). Up to this point in the exhibition's sce-
nario original objects were combined with illustrative material and
objects acquired for the exhibition, which were then included in the
museum's holdings.

This section was followed by the most extensive one, featuring
a range of showcases made for the exhibition and containing long
bands with texts. What we wanted to show in particular was the qual-
ity and sophistication the objects were made with and which resulted
from the technological knowledge and aesthetic criteria of both mak-
ers and customers; and, on the other hand, we also wanted to empha-
sise the functions of objects, which regardless of the fact that they
were used as love tokens (e.g. distaffs, tobacco pouches), or precisely
because of their function of love tokens, were kept for memory, not
to be used. The illustrations and texts supporting the narrative and
which were not directly related to the objects were printed on textile
and suspended at the corresponding scenes in the room.

To illustrate scenes for which there were no photographs nor
objects, I relied on the academic painter Irena Romih, who in an oil-
on-canvas technique painted her own vision of the motifs of a bird
feast, of a girl banging her head against a linden tree as a form of
fortune telling, of a couple rolling down a slope at harvest time, and
of fair stalls as the place where presents were bought on the occasion
of church blessings.

The ambience in the room was further enhanced by the sounds
of a composition, created for the exhibition by Andrej Zdravi¢ and
entitled "Pastoral Fantasy".

The relationship between traditional and moderm was pointed
out at the very beginning of the exhibition by St. Valentine's Day. As
this relationship was the guiding principle of the entire exhibition, it
was presented in the form of traditions in the first room and as mod-
ern customs in the second, smaller room. In terms of time and con-
tents an intermediate room connected the two with a showcase con-
taining a small private collection of love letters dating from the Sec-
ond World War. This was but a reference to the culture of writing
love letters, a theme that would deserve an independent exhibition.
Together with three further showcases containing picture postcards
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with love motifs spanning the entire 20th century, we wanted to draw
attention to their role as carriers of amorous messages, but also as
media revealing the tastes and fashions of the periods in which they
were produced. Their chronological order took the exhibition to the
end of the 20th century.

The second and last room was very different from the first one
because of its intentional provocative focus on the cold and imper-
sonal modern times, aimed at shocking the visitors in one or another
way. The exhibition's designer covered the floor with cold metal foil
and installed a red neon tube light in the corner of the room, which
was arranged like a stylised living room. One of the walls was cov-
ered with enlarged advertisements for finding friends and partners
from a Slovene advertisement magazine. A computer was installed at
this wall to communicate through the Internet and the Kupido server
to make personal contacts, A TV set was installed at another wall,
showing a video with scenes from a Slovene commercial TV show,
in which a girl (boy), placed at one side of a wall, chooses one out of
three boys (girls) seated on the other side, based on their answers to
her/his questions. Both the computer and the TV set were exhibitions
items. While in the first room the harvest time, threshing, and flax
braking were illustrations of opportunities for the young to get to
know each other in the past, and symbolised by original objects, the
advertisements and computer illustrated the virtual meeting of the
young "here and now". The TV set had a double function: as an ob-
ject telling the visitor that young people appear on TV nowadays,
that they watch TV and compare themselves with their peers. The
video of the show was a medium revealing how young people meet
in the modern world as well as their emotional and mental world and
that of their values. In the exhibition's narrative these modern media
expressed a counterpoint to the world of people in love from the
early 20th century. The room was further embellished with four
showcases filled with sponsored items, which had the role of modern
love tokens: a mobile telephone, underwear, perfumes, plush toys
and chocolate, which all became part of the museum's holdings. A
red sofa was placed in this room with a side table and a copybook, in
which visitors (beside more or less witty comments) could write
which love tokens they gave or received themselves. This informa-
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tion was valuable for the research of recent and less modern forms of
giving love tokens.

To summarise: the concept of the exhibition was based on
prior research into the role and characteristics of love tokens in the
life of the peasant population in the 19th and early 20th centuries.
The exhibition was the transfer of summary findings about the title
theme from the written text to visual media, in which individual ele-
ments were expressed in the language of art (sculptures, oils on can-
vas) and music. The dichotomy between traditional and modern was
clearly emphasised in the designer's approach (e.g. wood as a tradi-
tional material was used for the bottom parts of the showcases as
well as warm lighting in the first room; in the second room perfo-
rated sheet metal was used in the showcases, and cold lighting). In
the first room the visitors hear sounds from nature, in the second one
modern media are installed (TV set, computer) in a double function:
on the one hand as mediators of the exhibition's message, and on the
other hand as "life" exhibits, through which people can establish
contacts in modern ways. The love tokens in the exhibition are mu-
seum objects which through their symbolic nature and decorative
functions speak more or less for themselves. They witness to the
knowledge and to the power of the emotions of those who made
them, had them made, or purchased them. They are the objective as
well as parts of the narrative, which gives them their place in time
and space.
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Eine komplexe Anniherung an den Verlust der traditionellen
Volkskultur im Gebiet der Katastrophe von Tschernobyl

Stepan Pavlyuk, Lviv/Ukraine

Die Katastrophe im Atomkraftwerk Tschernobyl hat wesentli-
che demographische Verinderungen bei der Ortsbevolkerung und
einen aktiven Prozess der Vernichtung des ethnokulturellen Musters
von Polischtschuky hervorgerufen, hat die Dynamik der sozialen
Prozesse geéindert sowie die Psychologie, Biozénose und die Anpas-
sung der Ortsbewohner gestort.

Die Aufgabe des Staates besteht darin, mdglichst wenig aus
der Schatzkammer der Traditionen verloren gehen zu lassen und
entsprechende Bedingungen zu schaffen, welche die schiépferische
Kraft des Volkes begiinstigen. Aber bei einem Brand geht, wie bei
langen Ubergiingen, eigentlich vieles verloren.

Gemil dem staatlichen Programm wurde die Aussiedlung aus
dem verstrahlten Gebiet in zwei Varianten ~ verstreut und kompakt
— durchgefiihrt. Die verstreute Aussiedlung von einigen wenigen, bis
zu zwanzig Familien, hatte ihre zeitweilige Ansiedlung in einem der
naheliegenden Dérfer zum Zweck und behielt dabei das Zusam-
menleben als Element des psychologischen Gleichgewichtes der
Umsiedler bei. Bei der kompakten Umsiedlung hat man ganze Dér-
fer aus Polissja in die neu errichteten Siedlungen {ibersiedelt.

Die Bedingungen, unter welchen die Feststellung und Fixie-
rung der Erscheinungen der traditionellen Volkskultur durchgefiihrt
wurden, sind nicht nur wegen der Strahlung, sondern auch wegen
der Dynamik der sozialen Prozesse ganz extrem.

Die authentische Fixierung fiihrt im natiirlichen Umfeld die
Existenz des Kulturtréigers bei seinem gewshnlichen Emotionalzu-
stand, wenn er an seiner Zukunft sicher ist, durch. Unter solchen
Bedingungen wire es meist zweckméifig, eine komplexe Methodik
fiir die ethnographischen Feldforschungen mit der Untersuchung

jedes Wohnortes zu wihlen. Die monographischen Untersuchungen
wiirden eine Mdglichkeit darstellen, wenigstens die unwesentlichen
Elemente der traditionellen 6rtlichen Kultur nicht zu verlieren.
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Ein wichtiger Moment der modernen wissenschaftlichen Ar-
beit im ethnographischen Gebiet von Polissja besteht in der Ausar-
beitung von Modellen fiir die Bewahrung der Denkmaler der traditi-
onellen Kultur von Polischtschuky. Fiir die Aufbewahrung der mate-
riellen, gegenstindlichen Werte wird eine andere Methode der mu-
sealen Konservierung verwendet. Das Schaffen von Bedingungen
fiir die Lebendigkeit der Erscheinungen der Volkskultur im Umfeld
der Umsiedlung bildet einen anderen Aspekt der Bewahrung,.

Laut dem wissenschaftlichen Programm unterliegen der Ge-
samtuntersuchung die 1. und 2. Zone und die Orte der kompakten
Ansiedlung der Umsiedler. Nach der Wahl werden in dieser Etappe
die Wohnorte der 2. Zone, vor allem die groBen Wohnorte mit einer
starken Schicht von ethnokulturellen Traditionen untersucht. Bei
Beriicksichtigung der Umsiedlungsdynamik haben die Dérfer der 2.
Zone die vorrangige Aufmerksamkeit gefordert, wo noch, wenigs-
tens teilweise, das authentische Umfeld der Triger der Volkskultur
von Polissja und die nicht zerstdrten materiellen Denkmadler erhalten
geblieben sind.

Eine umfassende Vorstellung {iber das ethnische Erbe der heu-
te ausgesiedelten Territorien kann nur die parallele Bearbeitung von
zwei Gebieten, nimlich der heute verlassenen ,toten" Dorfer und des
entsprechenden Umsiedlungsraumes geben. Wenn die Feldarbeiten
in der Entfremdungszone auf eine griindliche Fixierung der Objekte
der materiellen Kultur in ihrer naturhistorischen , Innenumgebung",
auf das Sammeln der Gegenstéinde mit musealer Bedeutung und des
dokumentierten Erbes der ehemaligen Einwohner gerichtet sind, so
haben die Expeditionen zu den Umsiedlern zum Zweck, diesen
Komplex mit folkloristisch-ethnographischen, linguistischen, ge-
schichtlich-landeskundlichen und anderen Materialien aus ver-
schiedenen Bereichen des geistlichen kulturellen Erbes von ,Po-
lischtschuky" zu ergénzen.

Eine zweite wichtige Richtung der Feldarbeit ist die Gesamt-
inventur der unberiihrten Denkmdler der Geschichte, Archiologie,
Architektur, der monumentalen Kunst und der Natur, welche sich in
1-3 Entfremdungszonen der Strahlungsverschmutzung befinden und
welche mit dem Ziel der Bestimmung ihres modernen technischen
Zustandes, des Status der Umgebungsterritorien und einer Ausar-
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beitung von Empfehlungen fiir Schutzmanahmen und die weitere
Benutzung unter den Bedingungen der Katastrophe von Tschernobyl
durchgefiihrt wird. Zu diesem Arbeitskomplex gehort auch eine Evi-
denz der neu gefundenen historisch-kulturellen Objekte, die Unter-
suchung und Fixierung der &rtlichen Friedhofe, einiger Gréiber und
Gedenkstétten, die mit den nidheren und weiteren Ereignissen unserer
Geschichte verbunden sind. Heute zdhlt man in den angegebenen
Zonen mehr als dreitausend an offiziell registrierten unberiihrten
Denkmilern der Geschichte und Kultur, derer gréBter Teil eine Res-
taurierung, Ordnung oder Kennzeichnung als geschiitztes Denkmal
bendtigt.

Die Bewahrung der materiellen historisch-kulturellen Werte,
die in der Zone der Katastrophe von Tschernobyl geblieben sind,
kann nur unter der Voraussetzung einer ganzen Reihe der Restaurie-
rungs- und Schutzmafinahmen, die vor allem die unberithrten Denk-
méler betreffen, und durch die Schaffung eines Museumskomplexes
durchgefiihrt werden.

Das fiir immer verschwundene ethnographische Territorium
der Ukraine — und das sind mehr als 150 Dérfer von Polissja! — hat
sich die Schaffung einer speziellen ethnographisch-landeskundlichen
Museums-Gedenkstétte, welche die eigenartige kulturell-historische
Gestalt des verlorengegangenen Territoriums von Polissja wiederge-
ben und verewigen sollte, verdient.

Mit der Bildung des Archivfonds ist die Ausarbeitung des au-
tomatisierten Informationssystems der Objekte und Erscheinungen,
die in den durch Strahlung verschmutzten Gebieten von Ukrainisch-
Polissja vorhanden sind, und welche die Archivierung der gesam-
melten Text-, Graphik-, Kartei-, Audio- und Videoinformationen
sowie die automatisierte wissenschaftliche Bearbeitung der Gesamt-
datenbasis, welche die gefundenen Feldmaterialien und aus anderen
Informationsquellen erhaltenen Angaben (Druckquellen, Archive,
Museumssammlungen u.a.) bilden wiirden, eng verbunden. Es wurde
schon die erste Fassung des Projektsystems und entsprechende pro-
gramm-technische Mittel des Systemkerns ausgearbeitet. Aber ihre
weitere Bildung fordert die Losung einer ganzen Reihe von wissen-
schaftlichen Forschungsproblemen, welche von der modernen ethno-
graphischen Wissenschaft zur Génze gestellt werden. Das ist die
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Ausarbeitung eines Klassifizierungssystems des ethnischen Erbes,
orientiert auf die Systembeschreibung von Ethnos, die Bildung einer
ausfiihrlichen retrospektiven ukrainischen Karte von der Region Po-
lissja mit der Auflistung aller historischen Ortsnamen und ihrer ad-
ministrativ-territorialen Zugehorigkeit auf verschiedenen chronologi-
schen Schnittstellen (wenigstens im Laufe des XIX-XX. Jh.). Die
Losung dieser Fragen wiirde nicht nur die operative Bearbeitung der
gesammelten Materialien, sondern auch die Schaffung der verschie-
denartigen Atlanten und thematischen Sammlungen fiir den Verlags-
bedarf bilden.

Besondere Aufmerksamkeit verdient das Problem der Bewah-
rung von unberiihrten historisch-kulturellen Denkmilern in den aus-
gesiedelten Territorien. Entsprechend dem Konzeptprojekt der Ent-
fremdungszone von Tschernobyl wird hier die natiirliche Selbstwie-
derherstellung des Okosystems mit ihrem Ubergang zum stabilen
Ursprungszustand, der fiir diese Ortschaft bis zum Beginn der inten-
siven Titigkeit des Menschen charakteristisch ist, sowie ,,Nichtein-
mischung in die Prozesse der natiirlichen Zerstérung der Hiuser und
Gebiude der nicht benutzten Wohnorte" erwartet.

Der einzige regionale Weg ist es die Versetzung der meist
wertvollen Gebdude auf einen &kologisch sicheren Platz an einen
leicht zugénglichen Ort der Zone mit der charakteristischen Land-
schaft von Polissja und die Schaffung eines museumsartigen Kom-
plexes, eines Freilichtmuseums, der Volksarchitektur und der Le-
bensweise der ausgesiedelten Territorien.

Die in der Aussiedlungszone liegenden Denkmiler der Ar-
chiologie, Geschichte und die Ortsfriedhofe bendtigen Schutzmal3-
nahmen an Ort und Stelle, und zwar die Markierung und Kar-
tographierung der konservierten archéologischen Objekte, die Aus-
stattung der Schutzgebiete und das Anbringen der Schutzzeichen auf
allen Arten von Denkmaélern, Markierung der Lage verbotener Dor-
fer mit Gedenktafeln und Bewahrung der Einfahrtswege zu den
Dorffriedhdfen, sowie die Durchfilhrung des regelméfigen Monito-
rings ihres Zustandes.

Es ist unmdoglich, alles im verstrahlten Gebiet zu retten, aber
man muss sich Miihe geben, um die nationalen Verluste zu vermin-
dern. Solche Bereiche, wo die Hartnéckigkeit der Gelehrten unter der
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Mitwirkung des Staates wesentlich die Skala des Verlorenen und
Erworbenen dndern kénnte, sind die volkskulturellen, geistigen, lin-
guistischen, archédologischen Werte usw. Die Tatsache der fatalen
Notwendigkeit, die eigenen Héuser und Umgebung zu verlassen, ist
an sich schon tragisch, weil einer der wesentlichsten Prozesse des
Bestehens der ethnographischen Gruppe des ukrainischen Volkes —
der Prozess der traditionellen eigenartigen Kulturbildung als eine
Grundlage des geistlichen Komforts der Menschen — hier gebrochen
wird.

Die Ukraine iiberwindet selbststindig die globale technologi-
sche Katastrophe, findet eigene Reserven, um die schrecklichen Fol-
gen, die dem ukrainischen Volke angetan wurden, minimieren zu
koénnen. Die Weltgemeinschaft dullert meist Mitleid, beobachtet und
bespricht das allgemein menschliche Problem, lobt dabei die Ukraine
oder macht ihr fiir diese oder jene Handlungen Vorwiirfe, nimmt
aber praktisch keinen Anteil an der &kologischen Erneuerung des
strahlungsverseuchten Gebietes sowie an der Verhinderung der wei-
teren Emission von Strahlung aus dem gestoppten Reaktor in die
Luft.

Wir hoffen auf allgemein menschliches Verstindnis, weil der
Himmel iiber der Ukraine und Europa einheitlich ist und deswegen
seine Bewahrung ein gemeinschaftliches Anliegen sein muss.
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On Co-operation of Museums with Private Collectors in Western
Ukraine

Roman Chmelyk, Lviv/Ukraine

Private collections in Ukraine have a long-lived history. In
Ukraine, like in the whole world, they preceded the set-up of state
museums. Moreover, it is the private collections that made up the
basis of the future national collections.

After the Second World War the Soviet regime destroyed pri-
vate collections in Western Ukraine as a cultural phenomenon. A
private collector was considered a state enemy. Everything was sup-
posed to be common, that is, to belong to The People, which eventu-
ally meant to belong to noboedy. The majority of private collections
was nationalized and intentionally “dispersed” among different mu-
seums. Some collections were robbed, some masterpieces were sto-
len, some were destroyed and some of them disappeared and cannot
be traced until now. At the end of the 40s and the beginning of the
50s the museum system was reorganized: some museums were
closed, and others were united. Unique collections were broken into
parts and distributed among different museums, sometimes in differ-
ent cities. It made a mess and complicated the control of the exhibits
possessed.

The 50s — 60s were the most difficult time for the cultural life
of Western Ukraine. The Soviet power started a wide action aimed at
destroying masterpieces, which were qualified as carriers of the
bourgeois-nationalistic ideology. The so-called “cleanings-up” were
done in the museums, libraries and archives. For example, such
“cleanings-up” were done in the National Museum in Lviv, Lviv
scientific library named after Stefanyk, the Museum of Local Lore,
History and Economy in Ivano-Frankivsk etc. Religious symbols,
namely those of Christianity, were destroyed too. Many cathedrals
and churches were robbed.

As a response to the communist terror, some intellectuals
started to search for and to collect and save the reliquies of Christian
and national culture. It might sound paradox, but private collections
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were set up as an alternative to museum ones. Thus, the official state
museum authorities considered private collectors not only their ri-
vals, they look upon them as their enemies. Private collections were
treated as something not understandable, threatening, not quite legal,
next to criminal.

In the times of the Soviet Union, a negative image of a private
collector was formed. It was a person, who illegitimately and dis-
honestly made The People’s property his own. Very often collectors
of national and Christian art pieces were considered politically unre-
liable and they were proclaimed as dissidents.

In the 60s some of the first collectors in Lviv were Jaroslava
Muzyka, Volodymyr Vitruk, Petro Linynsky and Ivan Hrechko.
During the 70s Bohdan Soroka, Jaroslav Lemyk, Vasyl Volytsky and
others joined them. By now that oldest generation of collectors has
actually finished their actively collecting pieces of art. Their collec-
tions are complete in general and are not easy to be influenced or
changed. During the 80-90s a younger generation came to the fore.
They are the most active and mobile part of collectors in Lviv. They
have united into an informal society “Young Muse”. The members
of the society are people in their early 40s. The ways of making pri-
vate collections are somewhat different from the ways of making
museum collections. The basic method is fieldwork. Private collec-
tors mostly travel on their own, sometimes with their friends or fami-
lies.

In the 60-80s the collectors traveled mostly by public transport
and walked in the mountains from one village to another. They had
to cover the expenses themselves and they could go on their collec-
tion trips only at weekends or during their holidays.. The pieces of
art were taken home in bags, sacks and backpacks. The conditions,
in which collectors worked, were much more difficult than those of
museum workers. A permanent psychological discomfort, the influ-
ence of negative stereotypes, prejudice, and persecution by local
authorities, as well as the lack of opportunities to be consulted by
researchers and conservators aggravated this situation.

Mainly the collectors bought pieces from people. But, some-
times they looked for other ways like exchange, charity etc. As a
rule, the collectors had friendly relations with local people, some of
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which later became their agents. It was not uncommon that pieces of
sacral art were found on garbage after this or that church had been
ruined, destroyed or served for purposes other than sacral, for exam-
ple, a warehouse, a restaurant or a club.

The characteristic feature of private collectors is their univer-
sality. Most of them perform scientific attribution, restoration and
conservation by themselves. It is worth mentioning that private col-
lections are of a very high quality. If the collector does buy some-
thing, it must be a unique sample. The collector cannot afford buying
many things, because he usually doesn’t have much room and
money.

And now: a few words about sacral masterpieces in some of
Lviv’s collections. There are about 380 glass icons, 350 wood carved
Trinities, 220 wood carved hand crosses, 300 pieces of sacral sculp-
ture dated the 19th and beginning of the 20th centuries and 70 icons
painted on wooden boards and dated 17th -18th centuries (not to
mention hundreds of icons of the 19th -20th centuries). We don’t
have much information about old manuscripts or printed books. I
would like to stress again, that the masterpieces mentioned are very
well preserved.

But until the 80s very few people could see them. The situa-
tion changed at the end of the 80s.

Private collections became legalized at the same time with the
legalization of the Ukrainian Catholic Church and the struggle for
Ukraine’s independence. The collectors changed their attitude to
museums; their opposition to Soviet culture gradually changed into
an open dialogue with the museums. Psychologically it was not an
easy thing for both parties. They had to overcome negative stereo-
types of each other’s image and to break the atmosphere of mutual
suspicion. Both parties became willing to share their treasures,
knowledge and information and make their treasures open for each
other.

It should be mentioned that museums of ethnography and pri-
vate collectors were the first to start collaborating. That was the time
of national renaissance of high esthetic, moral and spiritual values of
the people through the renaissance of folk art. It played an important
role in the search for the national identity, in forming the national
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dignity and pride. The struggle for the own state and rights went in
parallel with the search for religious identity and abdication from
atheism.

That was the reason why the first mutual exhibitions of private
and museum collections were devoted to folk and Christian themes.
The exhibitions took place in the Open Air Museum and in the Mu-
seum of Ethnography and Crafts. In 1988 an exhibition “Painting on
glass: Traditional and contemporary” was organized in the latter
Museum. The major part of it consisted of icons on glass from Mr.
Hrechko’s and Mr. Lemyk’s private collections. The same year a
collection of wooden Trinities from Hutsul and Pokuttia regions
belonging to Mr. Lemyk’s private collection was shown in Lviv’s
Skansen, The next large exhibition based on private collections was
organized in Lviv's Museum of the History of Religion in 1991. It
was devoted to Christmas and Jordan holidays and traditions in the
Carpathian region.

Since then private collections became an integral part of the
exhibitions. They also became the object of research equally with
museum collections. So nowadays, not a single serious project deal-
ing with folk or sacral art can be realized without pieces from private
collections. A good example of cooperation was an exhibition of
sacral treasures dedicated to the two thousandth anniversary of
Christmas. It was held in the Lviv Gallery of Art.

The next step was the following: the museums organized ex-
hibitions of private collections abroad, for example, in Tamoéw (Po-
land). This year our museum is preparing a new project. It will be a
tour of the exhibition “Ukrainian Folk Art in Lviv Private Collec-
tions™ around the USA and Canada.

In view of the above-mentioned a lot of problems arise con-
cerning the status and the prospects of private collections.

First, the status of a private collection and a private collector
hasn’t been defined in Ukraine’s legislation, This makes direct inter-
state contacts difficult.

Second, the future of the collection after its owner’s death is
usually unpredictable. The worst outcome is that it may be dispersed
or closed for researches. Well, there are some encouraging examples.
The oldest collector in Western Ukraine Petro Linynsky gave his
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collection of varnished tiles from Galicia dated to the 14th -17th
centuries and the 19th -20th centuries ceramics (altogether more than
1000 pieces) as a gift to the Museum of Ethnography and Crafts.
This collection is exposed as a permanent exhibition. There are more
examples, when the archives and private collections of some well-
known Ukrainian famous people were returned to Ukraine from
abroad and given to museums.

Third, a very important task now is to found the Municipal
Museum of Private Collections in Lviv. Many collectors are willing
to leave their collections to the city community free of charge. That’s
the matter of time and money. But I’m sure we’ll cope with it.
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Neue Herausforderungen an Museen in der Zeit der sozialen
Transformation und das Forschen nach passenden Antworten

Zenoviy Mazuryk, Lviv/Ukraine

In der Zeit der Transformation vom totalitiren Staat zur offe-
nen Zivilgesellschaft, die uns in der Ukraine jetzt zuteil wurde, ste-
hen Museen in der Ukraine als bedeutende soziale Institutionen vor
neuen, frither unbekannten und noch nicht erforschten Herausforde-
rungen. Einerseits verschwand mit dem Niedergang der Sowjetunion
die fiir das totalitdre Regime iibliche totale Kontrolle durch Staatsbe-
hérden und damit auch die paternalistische staatliche Fiirsorge. Dazu
ist noch die Rolle der quasiwissenschaftlichen Bedienung solcher
ideologischen Konzeptionen wie ,,die neue Gemeinschaft — das Sow-
jetvolk* oder die damit verbundene ,,gemeinsame Wiege der briider-
lichen Volker” weggefallen. Das alles befreite Museen von der ideo-
logischen Beschrinktheit, 6ffnete neue noch nicht erforschte Raume
und schuf neue schépferische Moglichkeiten fiir sie.

So ist die Zahl der Museen in der Ukraine von 214 im Jahre
1990 auf 378 im Jahre 2000 gestiegen, darunter 34% sogenannte
Heimatmuseen, die iiberwiegend ethnographische Sammlungen be-
sitzen. Selbst im Gebiet von Lviv, wo 19% des ganzen Kulturerbes
der Ukraine konzentriert sind, wurden 20 Museen ertffnet, auch
stindige Ausstellungen erneuert sowie neue geschaffen. Aber nur 5
bis 7% der Sammlungen werden in den Ausstellungsrdumen der
Museen gezeigt, und mit der Zahl der Museen bleibt die Ukraine mit
nur sieben Museen pro 1 Million Einwohner noch weit hinter Russ-
land zuriick und besitzt 4 bis 5 mal weniger Museen als die meisten
europdischen Staaten.

Mit der Anderung der Werte in der Gesellschaft suchen auch
die Museen als Institutionen, die mit Werten, Sinnen und Bedeutun-
gen zu tun haben, neue Orientierungspunkte, die auf die humanitire
Werte der offenen Zivilgesellschaft, auf das Bewahren der ethni-
schen, nationalen, kulturellen, geistigen Identifikation gerichtet sind.
Diese Orientierungspunkte sind noch nicht konkret bestimmt, werden
noch nicht klar verstanden, um in den Ausstellungsriumen der Mu-
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seen ihre Verwirklichung zu finden. Wir sind noch (oder schon) auf
dem Wege.

Die unter den neuen Aspekten erfassten Aufgaben, die Ziele,
sozialen Beziehungen und Bedingungen der Museen sind jetzt im
neuen Gesetz fiir Museen und das Museumswesen festgelegt.

Andererseits tauchen in dieser Zeit aber auch Bedrohungen
auf, die fast niemand friither erwartete und vorhersehen konnte. Diese
Bedrohungen sind mit dem Druck der begrenzten Finanzmittel in den
offentlichen Haushalten, mit dem Fehlen der staatlichen Museums-
politik als vom Gesetz bestimmte, systemimmanente Tatigkeit der
Behorden und gesellschaftlicher Institutionen im Gebiet der Muse-
umstitigkeit, mit der stérenden und immer aggressiveren Einmi-
schungen der neuen Kommerzstrukturen, mit dem Sinken der Besu-
cherzahl um mehr als 50% verbunden. Die Ermittlung der Ursachen
dieser Bedrohungen erfordert neue Organisationsformen und neues
Wissen, wie Museumsmanagement, Museumsmarketing und Muse-
umspédagogik.

In der Zeit der dynamischen Anderungen miissen Museen
neue Wege und neue Krifte finden, um einerseits neueréffnete Mog-
lichkeiten ausniitzen zu konnen und anderseits die schon aufge-
tauchten sowie verborgenen Bedrohungen zu vermeiden.

Wie kann man neue Wege einschlagen, wo sind Quellen neuer
Kraft?

Die Museen miissen sich heute fiir neue Ideen und Innovati-
onen, in Richtung Wirtschaftlichkeit und gegeniiber dem Publikum
offnen. Aufgrund der dffentlichen Interessen sollen wir in der Dis-
kussion mit Politik und Wirtschaft professionell fiir die gesellschaft-
liche Bedeutung der Museen argumentieren. Diese Offnung, die
Aufgeschlossenheit der Museen soll in beide Richtungen funktionie-
ren. Die Museumsfachleute sind die bedeutendste Kraft bei allen
Innovationen im Museum. Nur sollen sie neue Kenntnisse erwetrben,
um das Museum von einem anderem Standpunkt aus zu sehen und
moderne und adiquate Methoden ihrer Arbeit aktiv anwenden zu
kdnnen.

Die Vereinigung von Museumsfachleuten und Museums-
freunden zu professionellen Vereinen und Assoziationen auf Grund
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der gemeinsamen Verantwortung ist einer der Wege der synergeti-
schen Kooperation, welche die Akzeptanz der Museen in der Offent-
lichkeit dndern und neue Methoden in die Museumstitigkeit einfiih-
ren kann. Museen in Lviv beschreiten diesen Weg und bekommen
erste Erfahrungen in der Zusammenarbeit der Museen in der Karpa-
tenregion.

Unsere Assoziation wurde im Jahre 2000 als NGO gegriin-
det. Nicht viele setzen ihre Hoffnung auf diese Assoziation. Es gibt
aber Leute, die glauben, dass die Assoziation eine effektive Institu-
tion sowohl fiir Verteidigung unserer Interessen als auch fiir die Ko-
ordination unserer Ressourcen, fiir die fachliche Schulung, den In-
formationsaustausch, die Zusammenarbeit mit Hochschulen etc. sein
wird.

Wihrend unserer zweijdhrigen Tiétigkeit haben wir einen
nicht groflen, aber bunt illustrierten Museumsfiithrer in zwei Spra-
chen zum Druck vorbereitet. Zusammen mit einer amerikanischen
Stiftung haben wir ein Seminar fiir Museumsmanagement organi-
siert. Eines der Ergebnisse des Seminars ist die Einfiihrung von Mar-
ketingdirektoren in einigen Museen.

Jetzt arbeiten wir am Projekt eines Zentrums fiir Museumsin-
formation. Das Projekt sollte die Benutzung der Informationstech-
nologien in Museen erméglichen und wurde teilweise durch die Stif-
tung Pro Helvetia unterstiitzt. In diese Richtung arbeiten wir auch
mit dem Lehrstuhl fiir Informationssysteme und Netze der Techni-
schen Universitit zusammen. Dieses Jahr haben Wissenschaftler von
diesem Lehrstuhl an der Internationalen Konferenz EVA in Kiew mit
zwei Vortrigen iiber die Verwendung der modernen Informations-
technologien in Museen teilgenommen. Wir haben auch mit anderen
Hochschulen in der Stadt gute Beziehungen gekniipft und hoffen,
dass diese Partnerschaft gute Erfolge sowohl fiir die Museen als auch
fiir die Hochschulen bringt. Eine solche Zusammenarbeit kann neue
Wege fiir die Benutzung des in Museen gesammelten sozialen Kapi-
tals finden und es weltweit zirkulieren lassen.

Wir entwickeln auch internationale Beziehungen. Aufler tra-
ditionellen Kontakten von Museen in Lviv mit solchen in Polen ha-
ben wir dank der Unterstiitzung der Kulturstiftung des Freistaates
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Sachsen freundschaftliche Verbindungen zwischen Museen in Dres-
den und Lviv.

Die Assoziation war zusammen mit anderen NGO's im Be-
reich Kultur und Kunst Mitgriinder des Ukrainischen Kunst-Forums
als Netz der NGO's, das die Entwicklung des dritten Sektors im Kul-
turbereich unterstiitzen soll.

Die Idee der Assoziation zieht weitere Kreise unter ihren An-
héingern im ganzen Lande. Ende November soll eine Tagung der
Ukrainischen Museen mit der Griindung der Museumsassoziation
stattfinden. Und wir glauben, dass dies eine der wichtigsten Ant-
worten der Museen an die Herausforderungen der Zeit ist.
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Mikro-ethnographische Dokumentation kultureller Gegenstiinde

Gabor Wilhelm, Budapest/Ungarn

Die heutige Ethnographie muss sich — vor allem in den Mu-
seen, aber nicht nur dort — auch der Frage stellen, wie es mit der
Sammlung und Dokumentation von kulturellen Gegenstinden wei-
tergehen soll. Teilaspekte dieses Problems betreffen die Frage der
Kontinuitat fritherer Sammlungen, die Orientierung der Volkskunde
in ihrer Thematik auf Gegenwart oder Vergangenheit und die Koor-
dination von Dokumentation und Forschung. Ich méchte hier eine
konkrete theoretische und methodologische Perspektive erwihnen,
die innerhalb der materiellen Kulturforschung noch relativ neu ist,
und die nicht nur eine neuartige Sicht auf ein altes Thema darstellt,
sondern {iberhaupt einem Mangel auf der thematischen Palette der
Volkskunde abhilft. Ich versuche aufgrund dieses Beispiels auch die
obigen theoretischen und methodologischen Aspekte zu diskutieren.

In diesem Artikel gehe ich also von der Annahme aus, dass al-
le ethnographischen Untersuchungen und Dokumentationen von
Gegenstinden nur auf der Grundlage einer mehr oder weniger entwi-
ckelten Theorie der kulturellen Objekte ausgefiihrt werden kdnnen.
Das Argument dafiir ist einfach: es gibt zu viele Alternativen fiir
irgendeine Themenauswahl (oder fiir die Auswahl von Fillen) in der
heutigen Situation der globalisierten Gesellschaften und der Massen-
produktion. Fiir die Themenauswahl gilt zwar die allgemeine Regel
der Relevanz, aber diese wiederum ist doch eine theorieabhingige
Funktion (Hammersley 1992:26-27, 72-75). Wegen der Uberfiille
der tdglich benutzten Objekte scheint auch eine totale Dokumenta-
tion unméglich zu sein, auch dann, wenn wir uns nur auf der Ebene
der Haushalte bewegen. (Die Zahl der Alltagsobjekte per modernem
Haushalt kann sich leicht auf 20.000 belaufen.) Aber ich gehe sogar
weiter und behaupte: es gab immer zu viele Alternativen — auch im
Falle der traditionellen Untersuchungen von Gegenstinden —, nur:
diese Alternativen und selbst die Mdglichkeit von Alternativen wur-
de nicht immer beriicksichtigt, das heifit sie wurden vom domi-
nierenden und daher nicht expliziten Standpunkt aus ziemlich hiufig
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verdeckt. Innerhalb eines evolutionistischen Rahmens sind immer ei-
nige wenige Teilgebiete bedeutungsvoller als die anderen, da sie
mehr Licht auf die Vergangenheit werfen kénnen. Die Alltagskultur
als solche mit ihrer komplexen Vernetzung hat in dieser Sicht kaum
ein Gewicht. (Bausinger 1984:103; Schéne 1998)

Diese Argumentation bezieht sich wiederum auf den Status
der Fallstudien innerhalb der Wissenschaftstheorie im allgemeinen
(Hammersley 1992:18-19). Es wird ja dort behauptet, dass einzelne
und isolierte Dokumentationen von vornherein wenig Sinn ergeben,
wenn sie sich nicht in die eine oder andere Theorie oder Theorie-
netze eingliedern, unabhéngig davon, ob sie eine beliebige Mikro-
welt vollstindig abdecken konnen oder nicht.

Diese Aussage soll fiir alle (sozial-)wissenschaftliche Fille
gelten, im Falle der materiellen Kultur schliefit sich aber fast wieder
die Falle: es fehlen in diesem Themenbereich eben allgemeingiiltige
Objekt-Theorien (Paine 1985; Fenton 1995:230). Dies scheint auch
in den Schwierigkeiten des gegenwartsorientierten Dokumentations-
projektes, der SAMDOK zu spiegeln (Czapka—Grieshofer—Schind-
ler—Tschofen 1994:13—14). Aber deshalb kionnte gerade die theore-
tisch verankerte Weise des Herangehens, die ich als Beispiel be-
nutze, einen guten Ausgangspunkt darstellen.

Die Kontinuititsfrage frilherer Sammlungen und die Orientie-
rung der Volkskunde nach Gegenwart bzw. Vergangenheit stehen in
einer komplexen Beziehung zueinander. Es geht einerseits um die
Kliarung des Begriffes Gegenwart(sforschung), andererseits um die
Beziehung zwischen pri-globalisierten und globalisierten Gesell-
schaften und ihre Erfassbarkeit durch die Volkskunde.

Es ist nicht immer einfach, die zeitliche Orientierung, die Fra-
ge der Beziehung zwischen Historizitdt und Gegenwart der sog. tra-
ditionellen Ethnographie zu bestimmen. Teils war das nie einheitlich,
die Neugier der Forscher bewegte sich immer auf einer breiten Skala.
Klaus Beitl betont zum Beispiel, dass mehrere nationale Zweige der
Ethnographie in FEuropa am Anfang ausgesprochen ge-
genwartsorientiert waren, sie sammelten und beschrieben noch le-
bendige Traditionen (Beitl 1985). Obwohl sich die Sammlungsakti-
vititen (von Objekten und Informationen) vor dem zweiten Welt-
krieg — methodologisch gesehen — in der Gegenwart abspielten, gal-
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ten die thematischen Interessen meist den Rarititen, den Uberbleib-
seln fritherer Perioden. Die Volkskundler wihlten Objekte aus, die
man leicht als Augenzeugen &lterer Lebensformen ansehen konnte.
Sie sammelten zwar in der Gegenwart, aber interessierten sich in
erster Linie fiir die kulturellen Zusammenhé#nge der Vergangenheit.
Die zeitliche Distanz schuf zudem in vielerlei Hinsicht giinstige Vor-
aussetzungen fiir die Methodologie ihrer Vorgehensweise.

Die Spérlichkeit der erhaltenen materiellen Kultur der Ver-
gangenheit erlaubte es also, leicht thematische Anhaltspunkte aus der
Uberfiille der moglichen Probleme zu finden, und dadurch Gegens-
tinde oder andere Sorten von Dokumentationen auszuwihlen, zu
bewahren und zu interpretieren. Die spéteren Sammlungen begriin-
deten sich oft auf diesen bereits frither begonnenen Fillen, und sie
versuchten, diese zu ergidnzen. Andererseits erschien parallel zum
wachsenden Interesse fiir die Alltagskultur auch die thematische
Orientierung an der Gegenwart. Hermann Bausinger (1984) machte
in seinem Aufsatz darauf aufmerksam, in welchen Kombinationen
die unterschiedlichen Erscheinungsformen der zeitlichen Rahmen
und der thematischen Interessen erscheinen kénnen.

So vereinfachend darf man natiirlich an die Methodologie eth-
nographischen Sammelns und volkskundlicher Untersuchungen vie-
ler Jahrzehnte nicht herangehen. Aber die immer stirkere Moderni-
sierung und Globalisierung (auch) europdischer Staaten brachten
bald einige Skepsis mit sich, ob dieses Vorgehen ohne weiteres wei-
tergefithrt werden sollte. Hat es noch viel Sinn — in wissenschaftli-
cher Hinsicht —, sich hauptsdchlich mit weiteren Ergénzungen élterer
Sammlungen und Themen zu beschiftigen, anstatt die heutige Ge-
sellschaft in ihrer Komplexitit mit ethnographischen Mitteln zu un-
tersuchen?

Gegen ein Interesse an der materiellen Kultur der heutigen Ge-
sellschaft kann man natiirlich gute Argumente heranziehen, doch sie
grundsitzlich zu verneinen, wire eine fast unmégliche Aufgabe.
(Bausinger 1984:104) Aber die Annahme dieser Position bringt eine
Reihe von Problemen mit sich (oder sie macht sie sichtbar), wie man
das anhand der bisherigen Versuche sehen kann.

Was heilit das fiir die Methodologie der Volkskunde im allge-
meinen? Kann sie ohne grundsitzliche Erweiterung auch im Falle
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der modernen Lebensformen benutzt werden? Welche Beziehung
gibt es zwischen der pri-modemen und modernen materiellen Kultur
einerseits, und ihrer Dokumentation und Interpretation andererseits?
Bleiben die ausgewihlten Fille der ethnographischen Forschung und
Dokumentation weiterhin lokal- oder regionalgebunden, oder muss
man sich in dieser Frage umorientieren?

Seit den 1970-er Jahren gibt es mehrere Versuche in Europa,
die lebendige, zeitgendssische Lebensweise und die moderne mate-
rielle Kultur der Menschen — mit anderen Worten die Gegenstiinde
der Massenproduktion —, systematisch, mit ethnographischen und
museologischen Mitteln zu dokumentieren und zu sammeln. Ver-
schiedene Fallstudien und Sammlungen entstanden in Skandinavien,
Finnland, Grofbritannien und Deutschland wihrend den letzten 30
Jahren. Theoretische Uberlegungen wurden geiuBert, Diskussionen
fanden statt, und kritische Bemerkungen waren teilweise horbar.

Welche Anhaltspunkte sind fiir ein solches Vorgehen zu fin-
den? Welche Maoglichkeiten stehen heute fiir eine gegenwartsorien-
tierte museologische Dokumentation und Sammlung zur Verfiigung?

Es ist nun fast eine Binsenwahrheit, dass die Volkskunde die
Pferde grundsitzlich verkehrt anspannt. Sie sollte doch anstelle der
leblosen Objekte die zu untersuchenden Menschen ins Museum brin-
gen, um Kenntnisse iiber die Kultur zu vermitteln. Eines der Haupt-
probleme der Ethnographie ist also, sprachlose Gegenstinde zur
Rede zu bringen. Anders ausgedriickt: wie kann der Kontext der von
Menschen verwendeten Objekte ins Museum transportiert und dort
bewahrt und interpretiert werden?

Diese Fragen tauchten mit dem Beginn der Gegenwartsfor-
schung und -dokumentation betont auf, oder besser gesagt: sie wur-
den durch die neuentdeckten thematischen Felder richtig sichtbar und
bewusst. Denn im Falle der ,traditionellen“ Dokumentation und
Sammlung, also bei der Untersuchung vergangener Kulturen fehlte
bereits am Feld ein bedeutender Teil dieses kulturellen Kontextes.
Die Aufgabe und Herausforderung der ethnographischen Untersu-
chung hiel dann gerade, aufgrund der iibriggebliebenen, erhaltenen
und von den Museologen gefundenen Gegenstiinde und mit Hilfe der
Erinnerungen der Gewihrspersonen, einen solchen Kontext — so gut
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wie moglich — zu rekonstruieren. Auswahlkriterien und Richtlinien
fiir eine Interpretation waren also leicht zu finden.

Bei einer Gegenwartsdokumentation ist die Frage dieses Rah-
mens ein wenig komplexer. Die Uberfiille von Objekten in der mo-
demen Welt erlaubt uns nicht mehr, die Illusion der geographischen
,Monographien“ — im Sinne einer vollstindigen Dokumentation von
unterschiedlichen Siedlungen — aufrechtzuerhalten. Fiir eine ,,voll-
stindige® Dokumentation oder Sammlung sind keine Auswahlkrite-
rien von vornherein gegeben, und der noch lebendige Kontext der
Benutzung der Objekte ist auch zu komplex fiir eine einfache Be-
schreibung. Es existieren — kurz gesagt — zu viele Beschreibungs-
und damit Sammlungsmdoglichkeiten (was fiir alle sozialen Beo-
bachtungen und Beschreibungen gilt), die nur mit Hilfe eines theore-
tischen Riistzeuges, mit der Verwendung von Modellen auf eine
behandelbare Anzahl reduziert werden kénnen.

Wie man sehen kann, stellt weder die gegenwartsorientierte
Sammlung nur ein technisches Problem dar, noch werden die rele-
vanten Fragen nur bei der Auswahl von Kriterien fiir Objekte ge-
stellt. Sie kommen beim Problem zur Geltung, was mit den gesam-
melten Gegenstinden {iberhaupt zu tun sei, oder anders formuliert:
wie kénnen die Objekte in ein Forschungsprojekt integriert werden.

Es sei hier nur nebenbei angedeutet, dass das Vorgehen fiir ei-
ne vollstindige Sammlung der traditionellen Objekte mit dem Ziel,
eine altertiimliche Lebensweise zu reprisentieren, auch nicht véllig
reibungslos vor sich ging. Wenn man sich diese Sammlungen ge-
nauer anschaut, findet man sehr wenige, die wirklich alle konkrete
Gegenstinde, die von Interesse sein konnten, sammelten. Vielmehr
gerieten unterschiedliche Gegenstandstypen in den Mittelpunkt, und
sie waren es, bei denen eine Vollstindigkeit angestrebt wurde. Es
wirkten also auch in diesen Fillen theoretische Uberlegungen im
Hintergrund, aber sie mussten, wegen der beschrinkten Mdglichkeit
der Sammlungen, nicht erldutert werden.

Obwohl wir zu Recht behaupten kdnnen, dass bisher noch kei-
ne ausgearbeitete Theorie der Objekte oder der materiellen Kultur im
allgemeinen zur Verfiigung steht, die zu gegenwartsbezogenen Do-
kumentationen, Sammlungsbildungen und Interpretationen der mate-
riellen Kultur benutzt werden kénnte, gibt es doch zahlreiche Versu-
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che, dieses Gebiet unter kultur- oder sozialwissenschaftlichen Aspek-
ten zu untersuchen. Pearce (1995) beschreibt sechs von diesen, und
unterscheidet drei Typen von theoretischen Sichtweisen, in die sie
unterteilt werden konnen. Es sind die strukturalistisch-funktiona-
listischen, die symbolistischen und die interpretativen (hermeneuti-
schen) Ansitze.

Diese Richtungen entwickelten sich zwar in den letzten 30
Jahren, aber daraus folgt natiirlich nicht, dass diese Denkansitze fiir
traditionelle Untersuchungen génzlich ungiiltig seien oder waren
(wenn auch nicht in einer ausgeprigten Form). Alle drei dieser Ty-
pen werden in den theoretischen Diskussionen heutzutage historisch
interpretiert, das heifit die Zeitdimension nimmt eine immer groéfiere
Rolle bei den ethnographischen Beschreibungen und Erkldrungen an.
Alle drei Typen bestimmen weiterhin durch ihre theoretischen An-
nahmen das geographische und zeitliche MaB der ethnographischen
Objektforschung, Dokumentation und Sammlung, wobei beide Di-
mensionen in einer positiven Beziehung zueinander stehen. Dies
kommt aus der Art und Weise des Verhiltnisses zwischen Objekt
und Mensch, wie die einzelnen Modelle das beschreiben.

Alle drei Modelle sind seit den 1970-er Jahren in Mode, und
haben die fritheren, eher evolutionistisch gepriigten theoretischen
Rahmen vollstindig abgeldst, wobei das strukturalistisch-funktio-
nelle Modell seit dem Ende des 19. Jahrhunderts sehr enge Bezie-
hungen dazu hatte. Es geht entweder von den physikalischen Eigen-
schaften oder der sozialen Verwendung der Gegenstinde aus, oder
kombiniert in vielen Fillen die beiden. Es verwendet zur Typisierung
der Objekte entweder eine duBere, von den Wissenschaftlern aufge-
stellte Kategorisierung, oder aber sie versucht, sich an die von den
jeweiligen Benutzern der Gegenstinde entwickelten Begriffe anzu-
lehnen. Dieses Modell kann zeitlich und geographisch den hochsten
Umfang an Beispielen abdecken. Aufgrund einer griindlich ausge-
wihlten Stichprobe kann man mit ihr sehr weite Regionen hinsicht-
lich der Entwicklung von Objekttypen beschreiben. Die Haupt-
schwiiche dieser Richtung ist in der Weise zu finden, in der sie die
Technologie isoliert von den kognitiven Prozessen zu behandeln
sucht, und nicht imstande ist, beide Aspekte in einem Modell zu
integrieren.
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Die symbolische Beschreibung und die Dokumentation von
Gegenstinden wurden als eine Antwort auf die mehr technisch ori-
entierten Betrachtungsweisen entwickelt. Sie geht bei der Typenbil-
dung ausschliellich von der Kategorisierung der Einheimischen aus,
und versucht die rein praktischen Merkmale der Gegenstinde zu
iiberschreiten. Dabei riickt sie die gesellschaftlichen Reprisentatio-
nen dieser Objekte weitgehend in den Vordergrund. Sie lehnt sich in
ihrer Vorgehensweise sehr stark an sprachliche Analogien an. Theo-
retisch ist das Anwendungsgebiet dieser Sicht sowohl geographisch
als auch zeitlich unbegrenzt, praktisch kann sie aber sinnvoll fiir
einen viel kleineren Ausschnitt benutzt werden als das funktionell-
strukturalistische Modell.

Das interpretative oder hermeneutische Modell schlieflich be-
tont die zeitliche Dimension und die Flichtigkeit der gesellschaft-
lichen Interpretationen (auch) der Gegenstéinde, Sie interessiert sich
weitgehend fiir die (de)konstruktivistische Auffassung des kulturel-
len Verhaltens im Bezug auf die Objekte. Diese Richtung griindet
sich stark auf die Qualitit oder die Dichte der Dokumentationen, und
dies kann vor allem bei historischen Fillen leicht ein Problem dar-
stellen.

Neben diesen drei Modellen habe ich hier eine weitere Per-
spektive, eine theoretische Sichtweise fiir eine mdgliche Analyse der
(heutigen) materiellen Kultur ausgewihlt, die bisher in Europa rela-
tiv wenig représentiert ist. Ich glaube weiter, dass wir iiber das Ge-
biet, auf das diese Weise des Herangehens gerichtet ist, immer noch
wenig wissen, dass es aber in Hinsicht auf das Verstehen der Tech-
nologie nicht unwichtig erscheint. Ich sehe diesen Fall auch als einen
moglichen Versuch, sich einige Gedanken iiber die Beziehung zwi-
schen Praxis und Theorie, Themenauswahl und Methode zu machen.

Aufgrund dieser Uberlegungen konzentriere ich mich auf ei-
nen mdglichen Forschungstyp von gegenwirtigen Objekten, der in
vieler Hinsicht auf einer extremen, aber doch ziemlich gut entwi-
ckelten theoretischen Grundlage beruht. Diese Richtung, die sich
irgendwo auf dem Schnittpunkt zwischen der kognitiven und der
materiellen Kulturforschung befindet, geht vom theoretischen Beg-
riff der ,,verteilten Kognition®“ (distributed cognition) aus. Sie befasst
sich also mit der Interaktion von Gegenstinden und Personen, und
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beschreibt diese Begegnung hauptséchlich mit Hilfe von kognitiven
Begriffen. Dabei werden auf der einen Seite die Verwandlungen un-
tersucht, denen duBlere Strukturen unterliegen , wenn sie von Perso-
nen oder Objekten behandelt werden, auf der anderen Seite die Ver-
teilung von Kenntnissen unter verschiedenen Personen und Gegens-
tinden. In dieser Forschungsrichtung wird folglich keine scharfe
Grenze zwischen Objekt und Person gezogen, zwischen den Kennt-
nissen und der materiellen Gestaltung und der Speicherung von
Kenntnissen.

Die Sichtweise der verteilten Kognition ist nicht ohne irgend-
eine Vorgeschichte, Innerhalb der kognitiven Anthropologie ver-
suchten einige Forscher (z. B. Dougherty—Keller 1982; Gatewood
1985; Roberts 1964) bereits seit den 1960-er Jahren das Alltagsver-
halten und die Objektbehandlung der Menschen auf die komplexen
Zwischenspiele von Gegenstinden und Personen zuriickzufiihren.
Die traditionellen Modelle der kognitiven Anthropologie beruhen
hauptsidchlich auf der Verwendung des sog. cultural schema, das sich
intensiv mit der Strukturierung mentaler Inhalte beschéftigt, das aber
wenig mit dem Prozess anfangen kann, durch den Informationen aus
der Umgebung Bestandteile der Kognition wurden; also mit der Art
und Weise, wie wir uns das kulturelle Wissen aneignen. Heutzutage
werden unter den Vorgéngern auch gerne die Psychologen Wigotski
und Lurija erwihnt (Bruner 1985; Wertsch 1985), die beide die sozi-
alen Aspekte des Denkens und die Internalisation der Sprache, ihre
instrumentalen und sozial verteilten Eigenschaften betonten, bezie-
hungsweise Gibson, der sich stark auf die interaktive Natur der Per-
zeption konzentrierte (Ingold 2001:22).

Dieses Modell der verteilten Kognition hebt die theoretische
Einheit von Mensch und Objekt hervor, und analysiert letzteres als
die materialisierte Seite der Kognition. Es wurde in der Mitte der
1980-er Jahren weitgehend durch die Arbeit von E. Hutchins in den
USA entwickelt (Hutchins 1993, 1995a, 1995b, 1999; Norman 1988;
Hutchins—Klausen 1996; Hutchins—Palen 1998; Nardi 1996; Zhang—
Norman 1994), und ist weitgehend in der kognitiven Wissenschaft
verwurzelt.

Da die Vermittlung des Verhaltens— durch Gegenstidnde, Um-
gebung und Personen — im Mittelpunkt der theoretischen Uberlegun-
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gen innerhalb dieser Perspektive liegt, kann man nicht die soziale
Natur des Wissens, des Denkens und der Problemlosung umgehen.
Die Kognition wird dadurch Teil einer allgemeinen Aktion, die Ge-
genstinde wiederum fiigen die Agenden und die Probleme in ein
einziges System zusammen. Zur Kategorie der Aktionen gehéren
sowohl die Fertigkeiten (skills) als tradierte Verhaltensserien, wie
auch die spontanen Ldsungen von Problemsituationen. In der anthro-
pologischen Analyse der materiellen Kultur geraten natiirlich vor
allem die Fertigkeiten in den Vordergrund.

Neben der Vermittlung kommt auch das Konzept Begrenztheit
in den theoretischen Erkldrungen der verteilten Kognition héufig vor.
Da die kognitiven Kapazititen der einzelnen Personen sowohl zeit-
lich wie rdumlich begrenzt sind, verteilt sich die Kognition zwangs-
laufig unter den physischen, gegenstindlichen und sozialen Umge-
bungen dieser Personen. Die analytische Grundeinheit der Forschung
wird deshalb der breitere Kontext des Verhaltens, das heift, die
komplexen, kulturellen Umgebungen der Agenden.

Der verteilte Kognitionsansatz definiert die Analyse der Zu-
sammenarbeit der Komponente eines funktionalen Systems von Per-
sonen, Gegenstinden und Umgebung als ihre Hauptaufgabe. (Hol-
lan—Hutchins—Kirsh 2000:174) Wie flieBt die Information unter den
Einheiten des Systems im technologischen, kognitiven, sozialen und
organisatorischen Sinne, wie veréndert sich die Information zwi-
schen den unterschiedlichen reprisentablen Zustinden des Systems,
und welche Konsequenzen hat all dies fiir die zukiinftigen Aktionen
der Agenden? Die Analysen versuchen zu erkliren, wie diese repri-
sentablen Zustinde miteinander in Beziehung stehen.

Die grundlegenden Unterschiede zwischen den traditionellen
kognitiven und den verteilten kognitiven Perspektiven fassen Hollan,
Hutchins und Kirsh (2000:175) in zwei Punkten zusammen: 1) Die
Untersuchungseinheit der Analyse wird durch die funktionalen Be-
ziehungen in der neuen Perspektive aller beteiligten Elemente be-
stimmt. Dies wird also nicht auf die beteiligten Personen oder be-
stimmte rdumliche Strukturen reduziert wie in den traditionellen
Modellen. 2) Der Bereich der Typen der kognitiven Prozesse, die in
der Analyse eine Rolle spielen, ist jetzt ausgedehnter als vorher, als
man sich hauptsédchlich auf Symbolmanipulationen fokussierte. So
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gehdren hier beispielsweise nicht nur mentale Prozesse zur Erinne-
rung, sondern auch Gegenstinde, interpersonale Kommunikationen
oder die Ubertragung von Reprisentationen dazu. (Hollan—Hutchins—
Kirsh 2000:176)

Die einzelnen Forschungen der Anhinger dieses theoretischen
Ansatzes arbeiten mit Fallstudien, Ethnographien, das heifit mit qua-
litativen Beobachtungen von Ereignissen. Die einzelnen Fille wer-
den — fiir die aktuellen Ziele — so vollstindig wie moglich dokumen-
tiert, vorwiegend mit Hilfe von Videoaufnahmen, diese werden dann
segmentiert und analysiert. Man sucht nach Verhaltenssequenzen,
Informationskanilen, abstrakter Organisation von Aktionen. Auf-
grund der bisherigen Beispiele hat man festgestellt, dass die Benut-
zung von Gegenstinden, Artefakten und vor allem das Lernen ihrer
Benutzung — wegen der Strukturiertheit der Aktivitdten — sehr viele
Erinnerungen bendtigt, welche die einzelnen Personen nicht besitzen.
Die fehlenden Kapazititen werden dann teils durch gesellschaftliche
Organisationen und mit Hilfe der materiellen Kultur selbst ergéinzt.

Wie konnte eine solche Forschung innerhalb der europdischen
ethnographischen Museologie aussehen? Welche Art der Zusam-
menarbeit ist in Zusammenhang mit dieser Perspektive mdglich?

Der Ausgangsposition folgend versucht man mit Hilfe des ver-
teilten Kognitionsansatzes die ausgewihlten Typen von Gegens-
tdnden mit ihrem jeweiligen Kontext festzuhalten und zu analysieren.
Dabei miissen die zusammenarbeitenden Gruppen nicht die gleichen
Typen von Objekten untersuchen, sie miissen aber dies innerhalb des
gegebenen theoretischen Rahmens tun. Zum methodischen Vorgehen
wihrend der Forschung, der Dokumentation sind bereits einige
Richtlinien erarbeitet worden. Theoretisch gesehen beschéftigt sich —
wie gesagt — die verteilte Kognitionsforschung mit einer Reihe von
Aspekten der Beziehung zwischen Objekt und Mensch: mit den Sys-
temmerkmalen der Interaktion, mit den zusammenwirkenden Akteu-
ren und Gegenstdnden bis hin zu Merkmalen und Prozessen von
Gehirnaktivitdten. Das Hauptinteresse gilt aber immer noch den Ar-
beitsvorgédngen.

Wie man sieht, werden hier Thema und Grundtyp der Unter-
suchung kognitiv definiert als die Objekte, die alltiglichen Gegens-
tinde des Gedichtnisses. Daraus folgt, dass verschiedene Gegens-
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tinde, die frither sehr unterschiedlich kategorisiert wurden, jetzt —
unter kognitiven Gesichtspunkten — zu einem Typ zusammengefiigt
werden konnen. Es kann dadurch eine Sammlung aus einer begrenz-
ten Anzahl von Gegensténden entstehen.

In dieser Tradition wird also die Sammlung, die Auswahl der
Objekte von theoretischen Forschungsinteressen geleitet, und nicht
von einer Interesse an der Dokumentation, also der Bewahrung von
bestimmten Typen von Objekten. Art und Reichhaltigkeit der Do-
kumentation der untersuchten Gegenstiinde werden aber ebenfalls
génzlich von theoretischen Erwdgungen bestimmt.

Aus den Grundannahmen der Sichtweise der verteilten Kogni-
tion folgt aber auch, dass man eine Vergleichsstudie von regionalen
oder ethnischen Merkmalen von Objekten in dieser Richtung, wenn
iiberhaupt, nur schwer ausfithren kann. Eine solche Zusammenarbeit
einiger Museen kann aber durch die zum Teil unterschiedlichen Er-
gebnisse ein besseres Verstehen iiber das Verhiltnis von Mensch und
Objekt ergeben. Ich denke auch, dass eine extreme aber theoretisch
gut erarbeitete Vorgehensweise auch mehr Licht auf andere mégli-
chen Versuche wirft, und dadurch zu einem systematischeren Ver-
stehen der Mdéglichkeiten und der Grenzen einer gegenwartsbezoge-
nen Dokumentation der materiellen Kultur verhilft.

Bei diesem Typ der Zusammenarbeit, bei der die Forschung
und die Dokumentation in hohem Masse von der Theorie geleitet ist,
konnen grundsétzlich die Ergebnisse der einzelnen Untersuchungen
miteinander verglichen werden, nicht aber die untersuchten Gegens-
tinde. Sie erhalten ja Sinn nur im Kontext der Theorie.

Die Ergebnisse der Vergleiche kdnnen wiederum allgemeiner
oder konkreter werden, abhéngig von der Ahnlichkeit der Typen der
untersuchten Gegenstinde. Um ganz konkret zu sein, finde ich eine
Analyse und Dokumentation von Objekten, die von Menschen in
ihrem heutigen gesellschaftlichen Kontext zum Bewahren von Erin-
nerungen verwendet werden, sowohl methodisch wie theoretisch als
auch intellektuell herausfordernd.

Wie kann ein solches Modell an dieses Thema der Beziehung
zwischen Erinnerung und kulturellen Objekte anders als die anderen
herangehen? Die Theorie der verteilten Kognition geht ja davon aus,
dass die kognitiven Fahigkeiten der Menschen angesichts komplexer
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symbolischer Aufgaben ziemlich begrenzt sind. Erst durch die Ver-
wendung von Instrumenten kann man dann diese Grenzen {iberwin-
den. Sie beinhaltet weiterhin, dass die Instrumente, die zur Ldsung
eines Problems benutzt werden, nicht nur die Art und Weise stark
beeinflussen, wie man mit diesen Problemen fertig wird, sie beein-
flussen eben die Typen von Problemen, die gelost werden kénnen.
Schrift ist in diesem Sinne nicht bloB ein Instrument der Kommuni-
kation, sie ist vielmehr das Medium, in dem wir denken.

Zusammenfassung

Ich mdchte betonen, dass sich jedes der aufgezihlten Modelle
auf die Beziechung zwischen Mensch und Objekt von einem be-
stimmten Gesichtspunkt aus interessiert, aber auller diesem Merkmal
haben sie sehr wenig miteinander zu tun. Jedes von ihnen sucht Ant-
worten auf verschiedene Fragen. Es ist weiter zu bemerken, dass
vergleichende ethnographische Objektuntersuchungen nur auf der
Ebene gemacht werden kénnen, auf der die grofiten zu beschreiben-
den sozialen Einheiten aufscheinen. Daraus folgt, dass regionale
Vergleiche innerhalb der funktionellen-strukturalistischen Modelle
iiberhaupt Sinn haben. In allen anderen Typen von Modellen ist die
Grundeinheit der Beschreibung der Haushalt und/oder das Indivi-
duum, oder aber, wie im Falle der verteilten Kognition, der Kontext
der kulturellen Aktionen.
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Wege zum Nachbarn — Kooperationen?

Matthias Beitl, Wien-Kittsee/Osterreich

Den meisten Teilnehmern dieser Tagung wird das Ethnogra-
phische Museum Schloss Kittsee mit seiner stindigen Prisentation
zur Volkskunde Siidosteuropas ein Begriff sein. Hier ist ein Aus-
schnitt der sogenannten ,,Ostsammlung® — in aktualisierter Sprach-
form wohl mehr als Sammlung zur ,,Volkskunde Mittel- und Siidost-
europas“ oder ,.Zentraleuropas“ zu bezeichnen — des Osterreichi-
schen Museums fiir Volkskunde in Wien prisentiert'. Die Standorte
Wien und Kittsee sind derzeit iiber Vereinsfunktionen miteinander
verkniipft, ein Umstand, der sich aller Voraussicht nach in Zukunft
zu einer engeren Verbindung wandeln wird. Die Rolle Kittsees in-
nerhalb dieser institutionellen Beziehung aber ist schon seit den spé-
ten 70er Jahren bestimmt, indem man zahlreiche Ausstellungen aus
,»Osteuropa vor der Wende* zeigte. Aus dieser Zeit und den folgen-
den Jahren riihrt auch so mancher Kontakt, der sich iiber Institutio-
nen wie auch einzelne Personen fortgesetzt hat. Diese zunéchst bila-
teralen, iiber das Ausstellungswesen kommunizierten Beziehungen
zu den Léndern des europédischen Ostens und Siidostens hatten viel-
leicht nicht den Charakter lebendiger Projektkultur, sie gaben aber
den Blick frei auf eine Welt, die auch noch Jahre spiter in der westli-
chen Forschung ihre Exotik nicht verloren hat.?

Mit dem Beginn der 1990er Jahre haben sich die Vorzeichen
deutlich gewandelt. Die Wege zum Nachbarn waren nun im politi-
schen Sinne geebnet. Die Aktivitdten der Museen, und da spreche ich
uns selbst an, haben aber nicht mit dieser Entwicklung Schritt gehal-
ten, auch wenn einige Aktivititen vorzuweisen sind.

Ein wichtiger, allerdings gesamteuropéischer Impuls war si-
cherlich die seinerzeitige Griindung von ,Net”“ und seinem ,bulle-

1 siche dazu auch: Peter Niedermiller: Ettmographie Osteuropas: Wissen, Repréisentation, Imagination, Thesen und
Uberlegungen, In: Konrad Késtlin, Herbert Nikitsch (Hg.): Ethnographisches Wissen. Zu einer Kulturtechnik der
Modeme. (= Veroffentlichungen des Instituts fiir Volkskunde der Universitit Wien Bd. 18) Wien 1999, S. 48.
2Wie Anm.1: 8. 52,

vgl. auch: Karl Schlégel: Die Mitte liegt ostwirts. Europa im Ubergang, Wien 2002. S. 249.
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tin““, Hier war zunichst eine Plattform geschaffen, die Kontinuitét
des Dialogs versprach. Schon in der ersten Ausgabe des Informati-
onsblattes stellte man fest, dass ein Netzwerk in sich zusammenfilit,
wenn es nicht permanent aktiv ist.’ Ein Berichtswesen iiber Ausstel-
lungen sowie ein Diskussionsforum waren somit eingerichtet. Bevor
aber auf Basis dieser Interessengemeinschaft eine Projektkultur ent-
stehen konnte, kam das Nachrichtenblatt 1996 zum Stillstand. Es
duirften finanzielle wie auch personliche Griinde gewesen sein, die zu
dieser Entwicklung fiihrten. Offen bleibt allerdings, warum niemand
die Fortsetzung von ,,Net“ anstrebte, wenn Inja Smerdel im Vorwort
der Publikation der 3. Generalkonferenz von ,Net* im Jahr 1999
fragt, ob das ,,Europdische Team fur das nichste ,Net* Projekt schon
bestimmt ist*.

Aus der Praxis: die Arbeit des OMV und EMK
Erste Erfahrung

1996 fand in Lemberg anlésslich der Ausstellung ,.Galizien in
Bildern aus dem Kronprinzenwerk® ein internationales Symposium
mit dem Titel ,,Ethnographie ohne Grenzen. Die Anfinge der volks-
kundlichen Sammlung und Forschung in den Karpatenlindern in
ihrem zeitgendssischen Kontext und ihrer Bedeutung fiir Heute*
statt.

Diese Veranstaltung war der Ausgangspunkt einer Zusam-
menarbeit, die 1998 zu der Ausstellung ,,Galizien. Ethnographische
Erkundungen bei den Bojken und Huzulen in den Waldkarpaten®
fiihrte.

An dieser Stelle ist es wichtig, auf die Charakteristik der Zu-
sammenarbeit zum Zwecke des spéteren Vergleichs hinzuweisen. In
diesem Fall entwickelte man das Ausstellungskonzept ginzlich in

3 NET, Bulletin of the European Network of Ethnography and Social History Museums, 0/1994, 5.7

4 European network of ethnographical and social and history museums — NET, Irena Kersic, Slovene Ethnographic
Museum: 3rd conference, Wepion, Namur, Belgiquel0 - 12 /02 / 1999. Ljubljana 2000. S, 16

5 Etimographie ohne Grenzen: Galizien in den Sammlungen des Osterreichischen Museums fiir Volkskunde;
osterreichische Beitrige des Symposions ,Ethnographie ohne Grenzen. Die Anfinge der volkskundlichen Sammlung
und Forschung in den Karpatenlandem in ihrem zeitg ischen Kontext und ihrer Bedeutung fir Heute.” Vom 12,
bis 13. November 1996 in Lviv, Lemberg, Ukraine. (= Buchreihe der Osterreichischen Zeitschrift fiir Volkskunde,
Bd. 15) Wien 1998.
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Osterreich und griff auf das Expertenwissen der ukrainischen Kolle-
ginnen und Kollegen — Jaroslava Tkatschuk (Museum fiir Huzulische
Kultur, Kolomea) und Roman Chmelyk (Ethnographisches Museum
Lemberg) — zuriick. Sie bereiteten fiir die Ausstellungsmacher eine
geraffte und intensive ,.Erfassungstour” in der Westukraine vor, de-
ren Erkenntnisse in die inhaltliche Gestaltung der Ausstellung ein-
flossen. In der Folge war man in der Lage, die spezifische Sammlung
des OMV zu evaluieren und neu zu bewerten. Dieser Vorgang wird
im Anschluss an diese Tagung fortgesetzt. Den Osterreichischen Ku-
ratoren dieser Ausstellung blieb der Gewinn, eine Kulturlandschaft
im wahrsten Sinne des Wortes ,,erfahren* zu haben. Dabei haben sie
eine Erfahrungsebene in bezug auf diese europiische Region er-
reicht, die das Potential fiir weitere inhaltliche Auseinandersetzungen
in sich trigt.

Ein anderes Beispiel aus 1999

Aus Sofia wurde eine Schau iiber historische Kalenderbrduche
iibernommen, anlésslich derer die 1. Kittseer Herbstgespriche zum
Thema: ,,Bulgarisch-0sterreichisches Kolloquium. Européische Etho-
logie an der Wende — Perspektiven — Aufgaben — Kooperationen®
stattfanden. Hier wurden Erfahrungen sowie ethnologische Positio-
nen zur Diskussion gestellt. Es bleibt die Frage, ob die Teilnehmer
Aspekte dieser Tagung in ihr Repertoire aufgenommen haben, oder
ob die Veranstaltung an sich nur eine weitere ,, Wasserstelle auf einer
langen Durststrecke® kontaktlosen Daseins darstellt.

Noch ein Beispiel aus 2001

Das Istrien Projekt war in Hinblick auf seine Kooperationscha-
rakteristik eine komplexe Abfolge von gemeinsamer mehrstufiger
Konzeptentwicklung, Sammlungsevaluierung sowie Feldforschung
und Présentation an mehreren Orten.

Alleine die inhaltliche Diskussionsphase war ein wichtiger Er-
fahrungsprozess, nicht nur bezogen auf den thematischen Erkennt-
niswert, sondern die Gesprichsebene selbst war eine Reflexion {iber
die eigenen Zugiinge zum Material, mit dem schliefllich die Ausstel-
lung bestiickt wurde. Die Bedeutung der Objekte selbst stand im
Brennpunkt zweier Sichtweisen, daher der Titel der Ausstellung
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LIstrien: Sichtweisen“. Die Nachhaltigkeit dieser Zusammenarbeit
war zu einem groflen Teil sicherlich durch die mehrfache Prisentati-
on dieser Schau gewihrleistet. Die Kuratoren waren gewissermaf3en
gezwungen, iber lingere Zeit immer wieder zusammenzutreffen;
gegenseitige Sympathie ist dabei hilfreich, aber es bleibt so auch
genug Zeit, gemeinsam Ideen fiir die Zukunft zu wilzen.

Hier soll angedeutet sein, dass neben der fachlichen Erfah-
rung sicherlich die individuell menschliche Begegnung eine groBe
Rolle in einer Kooperationskultur spielt.

Das nur am Rande; aber es sollte nicht vergessen sein, wenn
man {iber Mobilitdt des Wissenschaftspersonals diskutiert. Hier gilt
es, Zeit und Geld als notwendige Ressourcen im Sinne eines européi-
schen Dialogs zu erkennen.

Wege zum Nachbarn

Mit diesem Schlagwort ist die Anregung intendiert, Wege der
Zusammenarbeit zu finden, die unseren Museen zur Verfiigung ste-
hen. Neben punktuellen Tagungen stehen natiirlich Ausstellungen im
Zentrum der musealen Titigkeit. Aber wie ist es um Volontariate
oder um ,teilnehmende Beobachtung® in anderen Institutionen be-
stellt? Wiirden Exkursionen und Teilnahme an Feldforschungen
nicht die Kenntnis eines Europas der Kulturen intensivieren?

Das mag uns sowieso bekannt sein, aber in der Praxis gilt es —
siehe oben — zeitliche und finanzielle Ressourcen dafiir zu schaffen.

Welche Perspektiven gibt es?

Die Kreation von Ausstellungen, und das ist unser Kembe-
reich, ist in vielen Fillen eine teure Angelegenheit. Beim Nachden-
ken iiber gemeinsame Ausstellungsprojekte liegt der Gedanke an
einen ,kleinsten gemeinsamen Nenner* nahe, nicht nur in finanziel-
ler Hinsicht. Thematische Konzentration auf kleine Alltage, auf
Segmente der Lebenskultur von europdischer Bedeutung werden die
Teilnahme mehrerer ,kleiner Ethnologien® ermdglichen und lassen
Raum fiir einen methodischen Diskurs sowie fiir unterschiedliche
Deutungsmuster. An dieser Stelle sei erneut auf den Band ,,Orte des
Alltags® von Heinz-Gerhard Haupt verwiesen, der einige Stichworte
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des europdischen Lebensumfeldes in kurzen Kulturgeschichten ab-
handelt.®

Europa im Wandel? - ein Schlusssatz

Politischer, 6konomischer und gesellschaftlicher Wandel wer-
den in einem zusammengehenden Europa unterschiedlich erlebt und
gedeutet. Fiir den Einzelnen bedeutet das die Aufgabe von Werten
aber auch Aufnahme von Neuorientierungen. Wandel als kollektive
Erfahrung betrifft nicht nur die ,, Transformationsgesellschaften® des
»Ostens®, vielmehr gilt es, solche Prozesse auch hier im westlichen
Europa zu beschreiben und zwar nicht im Fokus der Globalisierung,
sondern in unmittelbarem Bezug zu unseren Nachbarn. Dazu sollte
liberlegt werden, mit welchen Mitteln Museen solche Inhalte trans-
portieren kdnnen.

Mit diesen skizzenhaftigen Gedanken mdochte ich nun zum
Ende kommen, jedoch als Appendix noch einmal auf die Chancen
einer entsprechenden Positionierung unserer Museen auf dem
Marktplatz europdischer Kultur verweisen, die sich durch eine inten-
sivere und nachhaltige Zusammenarbeit ergeben kénnen.

Literatur:

Ethnographie ohne Grenzen: Galizien in den Sammlungen des Oster-
reichischen Museums fiir Volkskunde; 6sterreichische Beitrige des
Symposions ,,Ethnographie ohne Grenzen. Die Anfinge der volks-
kundlichen Sammlung und Forschung in den Karpatenlinden in
ihrem zeitgendssischen Kontext und ihrer Bedeutung fiir Heute.*
Vom 12, bis 13. November 1996 in Lviv, Lemberg, Ukraine. (=
Buchreihe der Osterreichischen Zeitschrift fiir Volkskunde, Bd. 15)
Wien 1998

European network of ethnographical and social and history museums
— NET, Irena Kersic, Slovene Ethnographic Museum: 3rd confer-
ence, Wépion, Namur, Belgiquel0 -~ 12 /02 / 1999. Ljubljana 2000

6 Heinz — Gerhard Haupt (Hg.): Orte des Alltags. Mini aus der pitischen Kulturgeschichte. Minchen 1994.
Verlag C H.Beck
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History Museums, 0/1994
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Liste der Teilnehmerinnen und Teilnehmer nach Lindern
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Kroatien
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Kuratorin
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Kuratorin
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Direktor

Konrad Vanja
Direktor

Damodar Frlan
Direktor

Lidija Nikogevi¢
Direktorin

Nadja Maglica
Kuratorin
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BIH-71000 Sarajevo

fon/fax: +387 33 215 532

fon: +387 33 215 531

mail: amramadz@yahoo.com
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fon /fax direktor: +38733668.025
fon/fax Zusendung: +38733668.025
mail: maricafilipovic@hotmail.com
National Ethnographic Museum - Bulgaria
Academy of Science

Moskovska St. 6A

BG-1000 Sofia

fon: +359 2 988 42 09

fax: +3592 980 11 62

mail; ethno@ibn.bg

Museum Européischer Kulturen der Staatlichen
Museen zu Berlin

LansstraBe 8

D-14195 Berlin Dahlem

fon direkt; +49/30/83901-288

fon sekr: +49/30/83901-287

mail: VanjaDr@aol.com

Etnografski Muzej Zagreb

Trg. MaZzuranicev, 14

HR-10000 Zagreb

fon:+385 1 4826221

mail: damodar.frlan@zg.tel.hr
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fon: +38 55 2622220

mail: lidija.nikocevic@emi-pazin.tel.hr
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HR-10000 Zagreb

fon:+385 1 4826221

mail: nmaglica@etnografski-muzej hr
Etnografski Muzej Zagreb

Trg. MaZuranicev, 14

HR-10000 Zagreb

fon:+385 1 4826221

mail: zantos@etnografski-muzej.hr
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Osterveich  Bernhard Tschofen Institut fiir Europaische Ethnologie
a.0 Univ. Prof. Universitit Wien
Hanuschgasse 3
A-1010 Wien
fon: +43 (0) 1 4277 44007
mail: bemhard.tschofen@umivie.ac.at
Osterreich  Franz Grieshofer Osterreichisches Museum fiir Volkskunde
Direktor Laudongasse 15 - 19
A-1080 Wien
fon: +43 (0) 1 406 89 05.21
fax: +43 (0) 1 408 53 42
mail: grieshofer@volkskundemuseum.at
Osterreich  Kathrin Pallestrang  Osterreichisches Museum firr Volkskunde
Kuratorin Laudongasse 15 - 19
A-1080 Wien
fon: +43 (0) 1 406 89 05.30
fax: +43 (0) 1 408 53 42
mail: office@volkskundemuseum.at

Osterreich  Klaus Beitl Studio
Direktor i.R Lerchengasse 23
A-1080 Wien

fon/fax: +43 (0) 1 40 81 632
mail: kiaus. beitl@netway.at
Osterreich Margot Schindler QOsterreichisches Museum fir Volkskunde
Vizedirektorin Laudongasse 15 - 19
A-1080 Wien
fon: +43 (0) 1 406 89 05.28
fax: +43 (0) 1408 53 42
mail: margot.schindler@volkskundemuseum.at

Osterreich  Matthias Beitl Osterreichisches Museum fiir Volkskunde
Kurator Laudongasse 15 - 19
A-1080 Wien

fon: +43 (0) 1 406 89 05.31

fax: +43 (0) 1 408 53 42

mail: matthias. beitl@volkskundemuseum.at
Osterreich  Veronika Plockinger Ethnographisches Museum Schloss Kittsee

Kuratorin Dr. L. Batthyanyplatz 1

A-2421 Kittsee

fon: +43 (0) 2143 2304

fax: +43 (0) 2143 2025

mail: ploeckinger@schloss-kittsee.at
Republik Slobodanka Lalic ~ Musej Republike Srpske
Srpska Kuratorin Danitschia br. 1

BIH-51 000 Banja Luka

fon/fax.: +387 51 317-318

fon: +387 51 305-486 oder 305-290

mail: lalicboba@yahoo.com
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Serbien und
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Slowakei

Slowakei

Slowenien

Mirela Cretu
Abteilungsleiterin

Teodora Puia
Abteilungsleiterin

Mirjana Menkovic
Kuratorin

Vesna Matjanovic
Museumberaterin

Adriana Danekova
Kuratorin

Marta Pastierikova
Kuratorin

Nena Zidov
Chefkuratorin

Complexul National Muzeal ASTRA
Piata Mica Nr. 11

RO-2400 Sibiu

mob: 0040740784499

fon: +40 269 218195

fax: +40 269 218060

mail: astra@sbx.logicnet.ro

mail: mirela®69@yahoo.co.uk
Complexul National Muzeal ASTRA
Piata Mica Nr. 11

RO-2400 Sibiu

fon: +40 269 218195

fax: +40 269 218060

mail: astra@sbx.logicnet.ro

mail: teodorapuia@yahoo.com
Ethnographic Museum of Serbia
Studentski trg 13

YU-11000 Beograd

fon: +381 11 3281.206

fax: +381 11 3281.206

mail: mnemosyne@yubc.net
Ethnographic Museum of Serbia
Studentski trg 13

YU-11000 Beograd

fon: +381 11 3281.206

fax: +381 11 3281.206

mail: matjanov@ptt.yu

oder : etnomuzej@etnomuzej.co.yu
Slovenske narodné muzeum Martin — Etnogra-
ficke miizeum

Mala Hora 2

SK-03680 Martin

fon: +42143 4131011

fax: +421 43 4220290

mail; snm-em@stonline.sk
Slovenske narodné muzeum Martin — Etnogra-
fickeé mizeum

Mala Hora 2

SK-03680 Martin

fon: +421 43 4131011

fax: +421 43 4220290

mail: snm-em@stonline.sk

mail : pastierik@bb.telecom.sk
Slovenski Etnografski Muzej
Metelkova, 2

SL-1000 Ljubljana

fon: +386 1432 53 68

fax; +386 1432 5377

mail: nevenka.zidov@etno-muzej.si
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Slowenien

Tschechien

Tschechien

Ukraine

Ukraine

Ukraine

Ukraine

Ungarn

Bojana
Rogel;j - Skafar
Kuratorin

Hana Dvofakova
Direktorin

Helena Berankova
Kuratorin

Jaroslava Tkatschuk
Direktorin

Roman Chmelyk
Direktor / Museum

Stepan Pavljuk
Direktor / Institut

Zenoviy Mazuryk
Vorsitzender

Gabor Wilhelm
Abteilungsleiter /
Ethnologie

Slovenski Etnografski Muzej

Metelkova, 2

SL-1000 Ljubljana

fon: +386 1 432 53 68

fax: +386 1 432 53 77

mail: bojana.rogelj@etno-muzej.si
Moravian Museum - Ethnographic Institute
Koblizna 1

CZ-602 00 Brno

fon; +42 05 42422374

mail: hdvorakova@mzm.cz

Moravian Museum - Ethnographic Institute
Koblizna 1

CZ-602 00 Bmo

fon: +42 05 42422372

Hutsul Museum Kolomija

Kowaliwka wul. Tycha 2

UA-285212 Kolomija

fon: +38 03433 23912

fax: +38 03433 23912

mail: kmh@yes.net.ua

National Academy of Sciences of Ukraine
Museum of Ethnography and Crafts / The
Ethnology Institute

15 Svobody Avenue,

UA-290000 Lviv

fon: +380.322.727012 oder 727808

mail: mehp@ethnolog.Iviv.ua,

mail: inst@ethnolog.lviv.ua

National Academy of Sciences of Ukraine
Museum of Ethnography and Crafts / The
Ethnology Institute

15 Svobody Avenue,

UA-290000 Lviv

fon: +380.322.727012 oder 727808

mail: mehp@ethnolog.lviv.ua

Galerie der Kiinste zu Lwiw

priv.: Kytajska 18, 2

UA-79038 Lviv

fon: +38 0322 986145, off. 723948

mail: zmazuryk@ua.sm

mail: zmazuryk@web.de

Neéprajzi Muzeum - Museum of Ethnography
Kossuth Lajos Ter 12.

H-1055 Budapest

fon: +36 1 4732410

fax: +36 1473 2411

mail: wilhelm@ethno.hu
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Gabriella Vida
Kuratorin / Keramik

Gyorgy Balazs
Vizedirektor

Monika Lackner
Kuratorin

Zoltan Fejos
Generaldirektor

Neéprajzi Muzeum - Museum of Ethnography
Kossuth Lajos Ter 12.

H-1055 Budapest

fon: +36 14732410

fax: + 36 1473 2411

mail: vida@neprajz hu

Neprajzi Muzeum - Museum of Ethnography
Kossuth Lajos Tér 12.

H-1055 Budapest

fon: +36 1 4732410

fax: +36 1473 2411

mail: gbalazs@neprajz.hu

Neprajzi Muzeum - Museum of Ethnography
Kossuth Lajos Tér 12.

H-1055 Budapest

fon: +36 1 4732428

fax: + 36 1 473 2411

mail: lackner@neprajz.hu

Néprajzi Muzeum - Museum of Ethnography
Kossuth Lajos Tér 12.

H-1055 Budapest

fon: +36 1 4732410

fax: + 36 1473 2411

mail: zfejos@neprajz. hu
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